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OPERA AT RIDERWOOD          
NOTES & NEWS

It is hard for a 21st century American 
audience to appreciate the degree to which 
t h e c o l l a b o r a t i o n o f t h e E n g l i s h 

curmudgeonly author and librettist, William 
Schwenk Gilbert, and the English composer of 
classical music, Arthur Sullivan, captured not 
only the imagination but the hearts and 
undying loyalty of British audiences. Their 
phenomenal success began with the premiere 
of today’s operetta in 1878 and from then on, 
their popularity never waned.  Pinafore owed 
its immediate popularity to both British 
arrogance -with a disdain for other nations 
amounting to xenophobia- and their firm 
conviction that the Royal Navy was the 
mightiest naval force ever to sail the seven 
seas.   

This was 1878, when two sayings, known by all 
Englishmen, were at the core of their view of 
the world, as well as their own individual lives: 
“Rule Britannia, Britannia rule the waves” and 
“The sun never sets on the British flag”.) 

So a new musical that was funny and 
melodious, but also a biting satire on three 
different but inter-related aspects of British life 
was almost irresistible. First, during Queen 
Victoria’s reign there was a climate of ultra-
nationalism that permeated Britain, especially 
with respect to the Royal Navy, even as people 
enjoyed having it satirized. 

Second, a former hawker of newspapers named Smith 
had just been appointed to the cabinet rank of First 
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THIS WEEK’S NEWS 
———————————— 

TICKETS PRE-SALE 
Want your Live Opera tickets early 
and easy? Hate standing in line at 
dinner time? Tickets for the Oct. 8 
Recital will be on sale at 12:15 PM 
before this week’s Encore program 
and afterwards. Come see HMS 
Pinafore and get your tickets before 
they sell out at the dining rooms… 
and for the extra special (usual) 
price of just $10.  (More on Page 7) 

———————————— 
OPERA CDs ON SALE 

Steve left us —and others have added
—CDs of operas, recitals, and solo 
albums of operatic music. To make 
room, we are offering these for sale 
for $1. per disc at this week’s 
program. It is a great way to own 
some of your opera favorites. 

———————————— 
OPERA QUIZ from Sept. 9 

Q As we learned from the 
documentary, Luciano Pavarotti 
was a bit superstitions. What 
good luck charm did he try to 
have before every opera 
performance? 
A A bent nail! And the winner is 
Sandy Pang 

———————————— 

Steve’s Encore Notes 

HMS PINAFORE 
   Gilbert & Sullivan 

English Subtitles • about 90 Minutes • :01:30 

NEXT WEEK IN ENCORE 
Puccini’s last work, Turandot, 
begins our October on the 7th. 
The composer had died before 
the work was completed; this 
production was designed and 
directed by Franco Zefferelli.
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Lord of the Admiralty although Smith openly 
acknowledged that he had no experience with 
anything naval, or related to the Royal Navy, 
not even what a British warship could or 
could not do.  

And, finally, the British system always 
gave a potential officer-holder’s social 
class precedence over such mundane 
factors as his knowledge of the field he 
was to enter, or any degree of proven 
competence. As a result, every 
important position in the government 
had been, and was expected to forever 
be, filled by a man -never a woman- 
who possessed personal wealth or a 
hereditary title – preferably both.  

CAST 
Gilbert gave his audiences a number of 
memorable comedic characters in this 
show; the principal singing roles are: 

Captain Corcoran: Michael Burgess  

Captain of the warship H.M.S. Pinafore. 

Sir Joseph Porter: Eric Donkin 

First Lord of the Admiralty, a political 
cabinet-level position and a man of 
colossal ego, completely undeserved, 
who prefers to refer to himself as the ”
Monarch of the Sea”, or ”Ruler of the 
Queen’s Navee” 

Little Buttercup: Patricia Kern      

A “Bumboat Woman”, a salesperson 
who boards navy ships when they 
come into port to sell knick-knacks and 
personal items to sailors who have 
been at sea for some time.  Buttercup 
also bears an important secret, which 
is only revealed at the end of the 
operetta. 

Ralph Rackstraw: James McLean  

Our hero., who though only a common 
sailor, is in love with Josephine, the 
Captain’s class-conscious daughter.  

Dick Deadeye: Avo Kittask 

The closest thing to a villain to appear 
in any G&S operetta.  But we never get 
to dislike him. 

Josephine Porter: Katherine Terrill    

The captain’s daughter, in love with 
Ralph. 

PLOT 
ACT ONE 

The British warship, H.M.S. Pinafore, 
has just come into port.  As the curtain 
rises, the crew sings “Oh we sail the 
ocean blue”, in which they tell us about 
themselves and their views of their 
captain.  We also meet the bumboat 
woman, known to one and all as ‘Little 
Buttercup’, though, as she tells us, ‘I 
could never tell why’.   

Captain Corcoran appears and sings 
of his and his crew’s mutual affection in 
“I am the Captain of the Pinafore”, 
bragging that he is never, never sick at 
sea, and never use(s) a big, big “D”. 

To each boast, the crew asks “What 
never?” and he responds “No, Never”. 
When they ask it a second time, he 
hedges and answers “Well, hardly 
ever”.  Overnight, that one-two punch 
became a gag line throughout the 
English-speaking world, and it can still 
be heard today.   

Daughter Josephine appears.  Her 
father, the Captain, is proud to say that 
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she is fancied by the top man in the 
navy, Sir Joseph Porter. (A greater 
honor no  class-conscious father could 
wish for.)  Unfortunately, she does not 
fancy Sir Joseph as a suitor, and her 
father cannot understand it.  It 
becomes clear that she loves Ralph 
Rackstraw (pronounced “RAFE”) who is 
a member of the crew.  But since she 
has also been brought up with the 
same class-views as her father and his 
peers, she knows she can neither 
marry him nor even admit her 
infatuation.  We hear some charming 
interchanges between the two lovers, 
including a couple of lovely ballads 
which re-emphasize their seemingly 
insoluble dilemma.  Gilbert, a truly 
creative author and playwright, solves 
this problem in Act Two. 

Sir Joseph Porter, top man in the 
Royal Navy, is piped aboard with much 
fanfare and a large retinue of female 
relatives comprising ‘his sisters and his 
cousins and his aunts’ accompanies 
him.  (Gilbert’s creative solution for 
getting a chorus of female voices onto 
a British man-of-war.)  Sir Porter sings 
another of the witty songs that made 
Pinafore such a success.  Beginning 
with “When I was a lad …” , he 
recounts his rise from office boy to 
head of the navy, ending with “If you 
wish to climb to the top of the tree /  
Stick close to your desks and never go 
to  sea / And you ALL may be rulers of 
the Queen’s Navee”.   

That song, put forward by Gilbert as 
his way of skewering the entire British 
s y s t e m f o r s e l e c t i n g i t s k e y 

government officials, brought into the 
English lexicon the wonderful line  “I 
polished up the handle on the big front 
door”.  Does anyone doubt its universal 
applicability to systems other than that 
of the United Kingdom of 1878?   

Soon, Sir Joseph repeats his conviction 
that ‘love levels all ranks’ (except, as 
he carefully points out, his own).  He 
cites a song he wrote and gave to the 
crew earlier, as he claims, to lift up 
their morale and self-esteem.  This 
causes Ralph Rackstraw. to screw up 
the courage to say aloud to Josephine 
he loves her.  Outwardly, her response 
is negative.  However, her smiles and 
body language -and a specific aside to 
the audience- all tell us that she 
harbors similar feelings and is inwardly 
pleased, even while she verbally 
rejects his audacity and angrily leaves.    

Distraught beyond endurance, poor 
Ralph decides to kill himself.  He gets a 
gun, and none can dissuade him.  Just 
when he is ready to pull the trigger, 
Josephine rushes back and announces 
that yes indeed, she loves him.  Oh 
joy!  Oh rapture!  Now the lovers, plus 
all of Sir Joseph’s relatives and the 
entire crew, except our villain, Dick 
Deadeye, plan an elopement for that 
very night.   

ACT TWO 

As the curtain rises It is early that 
evening, and the captain is alone on 
deck singing and accompanying himself 
on a mandolin.  He bemoans his sad 
condition, for he now has a rebellious 
crew, a daughter who – horror of 
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horrors – loves a common sailor. 
Moreover, his boss, Sir Joseph, is angry 
with him because his daughter had the 
effrontery to reject his generous offer 
of his hand in marriage.  (A veritable 
Trifecta of bad news.)   

But Little Buttercup has been lingering 
nearby, hoping to elicit a smile from 
him before going ashore.  He says it 
will be a long time before he can smile 
again, since all his friends had turned 
against him.  “Do not say ALL, Dear 
Captain”, she replies, and soon adds 
“You stand aloof because you are rich 
and lofty and I am poor and lowly.  But 
take care, the poor Bumboat woman 
has gypsy blood in her veins, and can 
read destinies.” (So we know this 
hokey plot will have her divulge some 
important  revelation before the show 
is over.)    

But before then, she exits.  Sir Joseph 
reappears and complains about 
Josephine’s failure to be responsive to 
his tenders of affection.  Captain 
Corcoran suggests this might be 
because his daughter is intimidated by 
Sir Joseph’s lofty station.  This appeals 
to Sir Joseph’s colossal ego, and he 
immediately accepts it as a sound 
explanation.   

When Josephine enters, he inquires 
whether that is the case.  Being a 
smart young lady, she falls in with his 
faulty concept, and gets Sir Joseph to 
dig himself deeper into the hole he has 
already dug for himself.  At her urging, 
he repeats that ‘love can level’ all 
differences in station, thinking only of 
his high position in relation to her 

lower one.  She realizes that it applies 
equally to the difference in stations 
between herself and Ralph Rackstraw.  
The three sing a marvelous trio with 
the refrain  “Never mind the why and 
wherefore” in which she is singing of a 
different relationship than the one the 
two officers have in mind.    

Dick Deadeye enters and, as you 
expected, interferes with the lovers’ 
plans by warning the captain of the 
planned elopement.  Naturally, the 
captain is furious and has Ralph 
brought before him.  With Dick 
Deadeye’s assistance, he takes a cat-o-
nine tails (used to flog sailors who 
have transgressed) and they sing a 
humorous ditty in with each verse has 
ends “They’re right / It was the cat”.       

Now the crew takes a more active role.  
With the boatswain taking the lead, 
they sing proudly, in words calculated 
to appeal to a super-patriotic 1878 
British audience, that Ralph has 
behaved just as a true British tar is 
expected to behave.  Gilbert blatantly 
appeals to their jingoist spirit, waving 
the flag -- figuratively and often 
literally -with a rousing chorus that 
each time begins:  “For in spite of all 
temptations / To belong to other 
nations / He remains an Englishman”  
and ending with a tag line that he 
knew was guaranteed to elicit great 
excitement in his audiences, and is 
sung with a series of emotion-inducing 
quavers: “For he is an Englishman / He 
is an E-E-E-E-E-E-E-E-nglishman”.  
And the British audiences invariably 
went wild!   
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Here, Sullivan also out-did himself, 
with an equally evocative musical score 
that matches Gilbert’s intensity and 
even evokes emotional responses from 
American audiences.  After you will 
have heard this extended tour de force 
ensemble, see if you don’t find yourself 
admitting to yourself that Gilbert’s 
shameless appeal to British jingoism 
had managed to get you to also feel 
emotional, at least for a moment or 
two.) 

The captain is still angry.  He does not 
wish to speak disapprovingly of any 
British seaman, he tells us, “but when 
you seek your captain’s child in 
marriage, why DAMN, it’s too bad”.  

Sir Joseph and his relatives are all 
appalled at the captain’s outburst, and 
when the great man himself reappears 
on stage, he sends the captain below 
in disgrace.   Now he calls Ralph 
forward and asks in a kindly manner 
“How came your Captain to forget 
himself?”  Ralph responds with what he 
thinks to be a sailor ’s greatest 
compliment, “She is the figurehead of 
my ship of life” and  she is ”The bright 
beacon that guides me into my port of 
happiness.”   

But Sir Joseph, who always manages to 
get everything wrong, is outraged. 
“Insolent fellow!” he cries, and orders 
that Ralph be seized at once. Now in 
handcuffs, Ralph is condemned to be 
thrown into the ship’s dungeon, despite 
Josephine’s efforts to save him.  The 
two lovers then bid each other a sad 
farewell, and he is dragged below.    

The t ime has arr ived for Litt le 
Buttercup to step forward and save the 
day for the good guys.  She announces 
that she once committed a crime that 
must now be righted.  Years ago, 
“when I was young and charming”, she 
tells everyone, “I practiced baby-
farming.”  She had had in her charge 
two babies – one lowly born, the other 
of high estate.  Then in a parody of 
Verdi’s Il Trovatore, where a central 
theme is based on the mixing-up of 
two babies, she confesses she also 
mixed up the two babies.  Then comes 
the kicker; the well-born baby was 
Ralph Rackstraw; the other was the 
Captain. 

Sir Joseph is aghast.  “Am I to 
understand that Ralph is really the 
Captain, and the Captain is Ralph?” 
And Buttercup replies:  “That is the 
idea I intended to convey”.  “Dear me”, 
says Sir Joseph, aghast. “Let them 
appear at once!”  This provides one of 
the show’s great non-verbal sight 
gags:  The Captain comes onstage 
dressed in the garb of a common sailor, 
and – you guessed it -- Ralph appears 
dressed in the uniform Captain 
Corcoran had been  wearing!  (Only in 
Gilbert & Sullivan could this ridiculous 
switch be pulled off without everyone 
gagging on its sheer corniness.  But 
from them, we accept it without 
complaint, and laugh instead.) 

Now that the change has taken place, 
Sir Joseph announces that his marriage 
to a commoner’s daughter is out of the 
question.  “Don’t say that”, exclaims 
the now-former Captain, still hoping for 



Bel Cantanti Opera Co is 
holding a Benefit Program for 
the Children of Ukraine on Oct. 
2 at 3 PM at the BlackRock 
Center For The Arts, 12901 
Town Commons Dr. in 
Germantown. Info: 
240-230.7372. Suggested 
Donation is $50. BCO is an IRS 
approved 501(c)(3) company. 
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his daughter’s elevation to a higher 
rank; he reminds Sir Joseph of his 
earlier pronouncement that “Love 
levels all”.  Sir Joseph agrees, but 
adds: “It does not level them as much 
as that”.   He then hands Josephine to 
Ralph “Here, take her, Sir”,  and the 
couple embraces.  Having contrived by 
this silliness to allow the lovers to be 
married, Gilbert still had to tie up other 
loose ends with still more silliness. First 
we realize that Captain Corcoran has 
gravitated toward Buttercup, so we can 
predict a double wedding ceremony.  
But that sti l l leaves Sir Joseph 
unspoken for, so Gilbert has him join 
hands with his ever-present female 
sidekick Hebe, one of his cousins with 
a speaking role.   

As the final curtain falls, the orchestra 
reprises happy tunes from the show.   

SOME CLOSING REMARKS 
I close these personal comments by 
agreeing with what I presume will be 
your shared assessment of this tuneful, 
137 year old British silliness.  Though 
somewhat dated by a plot skewed to 
the biases of Victorian England, all 
musical comedies, especially G & S 
operettas,-require a happy ending, no 
matter how improbable. But we show-
goers long ago learned to suspend our 
disbelief for the sake of such pure 
entertainment.  Personally, I trust 
you’ll regularly come to enjoy these 
Friday afternoon shows.  Your support 
affords us the opportunity and great 
pleasure of being able to continue 
showing them.             -  
Steve Schwartz 

Opera at Riderwood 

Opera At Riderwood is a resident group 
presenting recorded operas weekly as Encore 
Opera and live operatic concerts as Purple Lady 
Productions. Notes & News is published every 
week to inform the opera community at 
Riderwood and is distributed without charge to 
the cubbies of residents without email.  
Residents are invited to join and work with O@R 
members who wear many hats and fill many shoes: Mike 
Beard, David Blackman*, Paula Cook, Joe Davidson, 
Judith Dighe, Trudy Downs, Betty Dunkins, Irwin 
Goldstein*, Maxine Goldstein*, Sallie Holder, David 
Knutson, Luanne Knutson, Sally Koenig, Joan Kugler*, 
Angus MacInnes, Clinton Marshall*, June Marshall, Gene 
Martin, Harry Monocrusos, Sally Porter, Dan Sachs, Mina 
Schwartz, Mort Schwartz, Leah Solat, Mary Ann Stroker, 
Donna Suchmann, Mina Sweet, John Szabo*, and Millie 
Trimble, among others. (*Selection Committee member) 
Notes & News is edited and printed by Gene Martin and 
distributed by Leah Solat, Mary Ann Stroker, and Judith 
Dighe.  
To subscribe, send your name and (cubby) address to 

Leah Solat, PV 409 or email lsolat@comcast.net

mailto:lsolat@comcast.net


MET OPERA GRAND FINALIST  
TO PERFORM AT RIDERWOOD!! 

By Leah Solat & Clint Marshall  

On Saturday, October 8, we’ll have the rare opportunity to hear, in concert right here in 
the Riderwood Chapel, the 2022 Met Competition Grand Finalist, soprano Alexandra 
Razskazoff.  

For a young American opera singer, few honors are more prestigious than the Metropolitan 
Opera's national auditions. Each year, hundreds of singers participate at the district, then 
regional level, hoping to land a spot in the New York finals as one of the 6 Grand Finalists 
who receive a $20,000 prize and a significant career boost. Many of today’s greatest singers 
got their start in the auditions, including Renée Fleming, Susan Graham, Stephanie 
Blythe, Eric Owens, and Lawrence Brownlee. Who knows – we may be hearing the next 
Renee Fleming.  

Alexandra Razskazoff has been acclaimed by The New York Times as a “richly 
faceted, slinky soprano”, whose voice is “rich, distinctive of timbre, and 
penetrating, and possessing a lovely bloom on top” (OperaNews). In the spring and 
summer of 2022, Alexandra made many significant house debuts. Among many 
others, Mimì in La Bohème at Teatro Municipal de Santiago, Chile and a reprise of 
Violetta in La Traviata at Opera Columbus.  

At our concert, Ms Razskazoff will be joined by internationally acclaimed tenor, Matthew 
Vickers. Mr Vickers has been lauded for having a “brilliant and golden voice” with 
“burnished sound and confident acting. 2021 saw the release of his first commercial 
recording, Franco Alfano’s Risurrezione with Maggio Musicale Fiorentino. He has 
successfully performed many of the great tenor roles in the repertoire including 
performances of Rodolfo in La Bohème, Pinkerton in Madama Butterfly, The Duke in 
Rigoletto, Don José in Carmen, and Alfredo in La Traviata.  

Ms. Razskazoff and Mr. Vickers will be accompanied by Maestro James Harp, founder 
and Artistic Director of Maryland Opera and well known in the Baltimore area as an 
excellent pianist, organist, stage director, singer and composer.  

#
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Arias For An Autumn Evening

  Alexandra Razskazoff     Matthew Vickers  

Accompanied by Maestro James Harp 
Featured Maryland Opera Company Artists 

SATURDAY, OCTOBER 8, 2022 
7:30pm in the Chapel 

$10 Tickets on Sale in the Restaurant Lobbies 
Monday & Tuesday, Oct 3&4, 4:30-6pm

Internationally Acclaimed tenor 
of the Metropolitan Opera

2022 Metropolitan Opera 
Competition Grand Finalist 

soprano 

LIVE OPERA AT RIDERWOOD 
A Purple Lady Production

FRIDAY, 1:00 PM • E
NCORE THEATER  

OPERA NOTES FOR: 


