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OPERA AT RIDERWOOD          
NOTES & NEWS

This week’s Encore Opera will be a departure for many 
of us. Elektra by Richard Strauss is at times disturbing, 
ugly, challenging, intense, overpowering, and shocking. 
It is also at times very melodic, moving, beautiful, and 
engaging. The Kennedy Center calls Elektra “100 
minutes of power-packed, fasten your seatbelt opera 
from its dramatic, harrowing music to its hair-raising 
finale.” My message to all of our opera goers is if you 
are not familiar with Elektra, come prepared for a very 
different but also extremely rewarding opera experience. 
Composed in 1909, librettist Hugo von Hofmannsthal 
retold Sophocles’ ancient Greek tragedy in terms of 
modern psychology. The result is very modern and 
expressionistic. It tightened the focus on Elektra's 
furious lust for revenge. Musically, Elektra deploys 
d i s s o n a n c e , c h r o m a t i c i s m , a n d e x t r e m e l y 
fluid tonality in a way which recalls but moves beyond 
the same composer's Salome of 1905. 
Elektra is a one act opera with a duration of 1 hour and 
45 minutes. It is always performed without any breaks 
and with no intermission. It was designed in this manner 
so that the intensity and drama build continuously from 
one scene to the next. Any interruption in this scheme is 
unthinkable. 
Vast vocal and instrumental forces are required to 
perform Elektra. To quote the conductor of our 
performance, James Levine, “Elektra is one of those 
operas for which there is inevitably a very small number 
of people in the world in any given period who can 
really encompass the title role. This role has 
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TWO LIVE OPERAS  
A rare opportunity to see Lost In 
The Stars is available via 
Riderwood Trips on October 30 
and always welcome La Boheme 
is coming on November 12. 
Sallie Holder has the details for 
you on page 4. Register Now, 
time’s awasting! 

Clinton Marshall’s Encore Notes 
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Richard Strauss 

English Subtitles, Runtime 106 Minutes :01:46 

NEXT WEEK IN ENCORE 
Sweeny Todd. The legendary 
tale of a barber who returns from 
wrongful imprisonment to 1840s 
London, bent on revenge for the 
rape and death of his wife, and 
resumes his trade while forming 
a sinister partnership with his 
fellow tenant, Mrs. Lovett.  
 

OPERA QUIZ from Oct 7 
Q Puccini’S first two operas, Le 
Villi and Edgar were not 
successful. It was not until his 
third opera that he had a big hit. 
What is the name of Puccini’s 
third opera and first real success? 
A Manon Lescaut …and the 
winner is Richard Imberski 

OPERA QUIZ from Sept. 30 
Q HMS Pinafore was Gilbert 
and Sullivan’s first big success. 
What operetta did they write 
next, after Pinafore?? 
A The Pirates of Penzance …
and the winner is Ed Vilade 

———————————— 
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extraordinary dimension. It requires control 
over a very big range, over a very large 
emotional and dramatic palette, basically 
continuously from the time she enters until the 
end of the opera. The role has everything! 
And she has to sing over that enormous 
orchestra! Three of the most powerful female 
roles ever created in the operatic repertoire are 
in Elektra.” 
To support the overwhelming emotional 
content of the opera, Strauss uses an 
immense orchestra of about 110—one of the 
largest in opera—with the following 
instrumentation:  
• Woodwind: piccolo, 

3 flutes ,3 oboes (oboe 3 doubling English 
horn), heckelphone, clarinet in E-flat, 
4 clarinets, 2 basset horns, bass clarinet, 
3 bassoons, contrabassoon 

• Brass: 8 horns (horns 5–8 doubling 2 B-
flat tenor and 2 F bass Wagner tubas), 
6 trumpets, bass trumpet, 2 tenor 
trombones, bass trombone, contrabass 
trombone, tuba. 

• Percussion: 6–8 timpani (2 players), snare 
drum, bass drum (with 
switch), cymbals, tam-
tam, triangle, tambourine, castanets, glocke
nspiel 

• Keyboards: celesta 
• Strings: 2 harps, 24 violins, 18 violas, 12. 

cellos, 8 double basses 
SYNOPSIS 

After a brief opening with the servant girls, 
the opera is comprised of 6 scenes with 
Elektra and one of the other members of the 
cast: 
Servant Girls  
The opera opens in the courtyard of the royal 
palace in ancient Greece. Several servant girls 
comment on the wild behavior of Elektra who 
is the eldest daughter of the late King 

Agamemnon. Elektra’s father, Agamemnon, 
was killed by her own mother, Klytämnestra, 
and her mother’s lover, Aegisth.  
Elektra and Chrysothemis 
Elektra enters dressed in rags and renews her 
vow of vengeance against her mother. 
Elektra’s younger sister enters and urges 
Elektra to give up her obsession with revenge 
and to lead a normal life. Elektra mocks 
Chrysothemis, who runs off as noises from the 
palace announce the approach of the queen, 
Klytämnestra. 
Elektra and Klytämnestra 
Fear of retribution for her husband’s murder 
have made a wreck of the queen. Surprised 
that Elektra will even talk to her, she appeals 
to her daughter’s intelligence and demands to 
know what she needs to do to find peace of 
mind. Elektra replies that a sacrifice needs to 
be made. Elektra screams that it is 
Klytämnestra herself who must die and that 
Elektra and her banished brother Orest will 
kill her. Klytämnestra is horrified until a 
confidant enters and whispers in her ear. Her 
mood changes abruptly. Laughing maniacally, 
the queen disappears into the palace. 
Elektra and Chrysothemis 
The queen’s behavior is explained when 
Chrysothemis reappears with news that their 
brother, Orest is dead. Elektra tells her sister 
that she must now help her kill Klytämnestra 
and Aegisth. Chrysothemis runs off in terror. 
Elektra and Orest 
As Elektra frantically starts digging for the 
buried ax that killed her father, a stranger 
appears. He calmly states that he has been 
sent to bring news of Orest’s death. Elektra 
reveals that she is Agamemnon’s daughter and 
the stranger changes his story and tells her 
that Orest is still alive. Elektra asks the 
stranger his name. He replies that the dogs in 
the courtyard know me but not my own sister?  
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Finally recognizing the stranger as her brother 
Orest, she cries out his name. Elektra gives in 
to unspeakable joy and declares that she has 
lived only to avenge her father’s murder. 
Orest and his guardian enter the royal palace 
to take their revenge. 
Elektra and Aegisth 
Elektra waits anxiously in the courtyard when 
a scream is heard. She now knows that Orest 
has killed their mother. Her mother’s lover, 
Aegisth, arrives and Elektra lights his way 
into the palace with sarcastic courtesy.  
Elektra in the Courtyard  
A moment later, Aegisth appears at the palace 
window crying for help. He is dragged inside 
and killed. Confusion spreads throughout the 
palace and courtyard. Elektra, in a state of 
ecstasy, begins a triumphal dance. She is 
completely overcome with joy at the death of 
her mother and her mother’s boyfriend. 
Elektra doesn’t notice that her sister has 
returned to the courtyard and continues her 
wild dancing. At the climax of her dance, 
Elektra falls dead.  

FINAL THOUGHTS 
I sincerely hope that my descriptions will not 
deter you from attending Elektra on Friday. 
While shocking, Elektra is universally 
accepted as one of the great operatic 
masterpieces of the 20th Century. Also, I want 
to caution you that because the musical 
language is so different than what we are used 
to that it will take a little time to become 
accustomed to the intense score. My advice is 
don’t give up on it too early. Give Richard 
Strauss a little time to capture your attention 
and you will be rewarded. Elektra’s score 
heightens the dramatic tension of the plot and 
will leave you feeling unsettled in the best 
way possible. In one of Strauss’s most 
inventive scores, Elektra is an intense and 
powerful piece not to be missed  

While Elektra deals with very violent subject 
matter, please be assured that there are no acts 
of violence portrayed on the stage. The 
brutality is not acted out, it is imbedded in 
Strauss’s powerful score. So, now you may be 
asking, what’s the big deal about Elektra? 
People die in this opera. Doesn’t that happen 
in almost every opera? Of course, you are 
correct but the difference here is that Elektra 
is a psychological opera that goes beyond the 
plot and draws us into the obsession of the 
title character. The creators want us to 
experience her tortured mind and her sickness. 
As the opera progresses, we watch and sense 
her decline into complete madness which 
ultimately leads to her death. Elektra is a short 
but intense journey that may leave you 
exhausted at the end. This involvement 
accounts for its popularity and its rightful 
place as one of the greatest operas ever 
written. I hope you will join us for this new 
departure to a powerful and engaging opera 
experience.  
                                       -Clinton Marshall 

Production Information 
Telecast in 1994 by The Metropolitan Opera and 
issued as part of a set of operas conducted by 
James Levine in honor of his 40th year at the 
Met. An Ottto Schenk production • ASIN:  
B0064SBBA0 

CAST 
Elektra: Hildegard Behrens 
Chrysothemis, her sister: Deborah Voigt 
Orest, their brother:Donald McIntyre 
Klytämnestra, their mother: Brigitte 
Fassbaender 
Aegisth, the mother’s lover: James King 
The Maid Servants: Ellen Rabiner, Kaaren 
Erickson, Jane Shaulis, Elizabeth Byrne, 
Therese. Cincione 
Overseer of Maids, Janet Hopkins 
The Confidant: Judith Goldberg 
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The Trainbearer: Jean Rawn 
Guardian of Orest: Herbert Perry 
A Young Servant: philip Creech 
An Old Servant : Richard Vernon 

TWO LIVE OPERAS 
by Sallie Holder 

Riderwood Trips is offering two operas 
directed by Craig Kier,  the Director of the  
Annapolis Opera Company  and also the 
Director of the Opera Studio (PhD program) 
at the University of Maryland School of 
Music which performs at The Clarice Cultural 
Arts Center. 
The first is Lost in the Stars, scheduled for 
Sunday, October 30, 2022 at 3pm, by the 
Annapolis Opera Company in MD Hall in 
Annapolis, MD.  Cost is $122 which includes 
the $67 admission ticket and the cost of the 
bus travel added to your monthly bill. 
Pick up is at 1:00 pm at each Riderwood 
neighborhood Main Entrance.  
The Opera Program is at 3:00 pm; return to 
Riderwood at 7:00 pm. 
Opera Description for the Annapolis Opera 
Company is in the Local Trips List now at all 
the Front Desks. 
The second is La Boheme, scheduled for 
Saturday, November 12, 2022 at 7:30 pm, by 
the University of Maryland School of Music 
Opera Studio performing in The Clarice Smith 
Center on the College Park campus. Cost is 
$30 which includes the admission ticket and 
the cost of bus travel and is added to your 
monthly bill. 
Pick up is at 6:00 pm at each Riderwood 
neighborhood Main Entrance.  
The Opera Program is at 7:30 pm; return to 
Riderwood at 10:30 pm 

Opera Description for La Boheme in 
Riderwood Trips Listing will not be at Front 
Desk until the last week of October but I am 
sure most readers of Notes & News are 
familiar with the story of La Boheme. 
An important reminder, you must register for 
Riderwood trips at least 10 days before the 
date of the program. There are two ways to 
register: *use the Riderwood app.  
*Fill out the Riderwood Local Trips 
registration form and send it to the 
Transportation Dept. by interbuilding mail. 
Forms are also available at Opera Forum and 
Encore Opera.  -Sallie Holder 
    

Opera at Riderwood 

Opera At Riderwood is a resident group 
presenting recorded operas weekly as Encore 
Opera and live operatic concerts as Purple Lady 
Productions. Notes & News is published every 
week to inform the opera community at 
Riderwood and is distributed without charge to 
the cubbies of residents without email.  
Residents are invited to join and work with O@R 
members who wear many hats and fill many shoes: 
Mike Beard, David Blackman*, Paula Cook, Joe 
Davidson, Judith Dighe, Trudy Downs, Betty Dunkins, 
Irwin Goldstein*, Maxine Goldstein*, Sallie Holder, 
David Knutson, Luanne Knutson, Sally Koenig, Joan 
Kugler*, Angus MacInnes, Clinton Marshall*, June 
Marshall, Gene Martin, Harry Monocrusos, Sally Porter, 
Dan Sachs, Mina Schwartz, Mort Schwartz, Leah Solat, 
Mary Ann Stroker, Donna Suchmann, Mina Sweet, 
John Szabo*, and Millie Trimble, among others. 
(*Selection Committee member) 
Notes & News is edited and printed by Gene Martin and 
distributed by Leah Solat, Mary Ann Stroker, and Judith 
Dighe.  
To subscribe, send your name and (cubby) address to 

Leah Solat, PV 409 or email lsolat@comcast.net
FRIDAY, 1:00 PM • ENCORE THEATER  
OPERA NOTES FOR: 
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