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OPERA AT RIDERWOOD          
NOTES & NEWS

The only notes we have on Candide are Steve’s 
take on Jonathan Miller’s production. These 
Notes are not based on what you will see today, 
nonetheless they provide a useful overview of 
the program.  - Gene 
This show, the product of America’s pre-
eminent musical genius, Leonard Bernstein, 
opened on Broadway in 1956 and has had 
numerous revivals, each with production 
changes.  It’s become a cliché to ask whether it 
ever succeeded in bridging the gap between 
Broadway musicals and opera. The basic 
problem was that the show, as written, 
envisioned a stationary onstage orchestra with 
the singers entering the stage to perform their 
numbers in front of the orchestra, then exiting. 
I’ve shown two different productions here at the 
Encore Theater, each with Bernstein conducting. 
Today you’ll see a recent production by 
England’s Jonathan Miller which is a semi-
staged performance by members of the Scottish 
National Opera company. The orchestra and 
ensembles are conducted by George Mackarras. 
You’ll have to judge for yourselves the degree 
to which the gap between the two genres has 
been closed.  I personally think that while it’s 
not a perfect solution, it goes about as far in 
that direction as its basic structure will allow. 
Moreover, this approach adds a new direction 
and extra flavor to the overall experience.  I 
hope you will agree. 
One must recognize that Voltaire’s 18th century 
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—————————- 
LOST IN THE STARS   

FOUND AT ANNAPOLIS OPERA 
Annapolis Opera’s Lost in the 
Stars is an October RW Local Trip. 
Based on Alan Paton’s novel Cry, 
the Beloved Country, Kurt Weill’s 
musical tragedy places us in 
apartheid South Africa as two 
fathers’ tragedies connect them 
through acts of compassion. A 
powerful story, it’s sometimes 
thought to be a musical, as there’s 
lots of dialogue, but Weill thought 
it an opera, and the performers have 
always been opera singers.
Sunday, October 28. Trip tickets are 
$122, including the $67 ticket. 
https://annapolisopera.org/event/
lost-in-the-stars/ 

—————————- 
CAST OF CANDIDE 
Candide….Paul Groves


Cunegonde….Christine Chenoweth

The Old Lady….Patti LuPone


Dr Pangloss….Sir Thomas Allen

Maximillion….Jay Blumenkrantz


Paquette….Janine LaManna

NY Philharmonic Orchestra 

conducted by Marin Alsop


Steve Schwartz’s Encore Notes 

 
   Leonard Bernstein 

NO English Subtitles • 157 Minutes 02:37 

NEXT WEEK IN ENCORE 
On the 21st we offer another 
exploration in “new” opera, new 
for Encore Opera, that is, with 
Strauss’ Elektra. Some opera 
lovers have been waiting for this 
venture, for others it offers  a 
chance to expand one’s mind and 
ears to a new musical experience.  
-Gene
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novelette from which this show evolved 
was never intended to be taken as a 
credible or even coherent story. Rather, 
it was meant to be a parody, mocking 
the insanity of some of the period’s 
ideas then in favor among members of 
the Enlightenment.  Voltaire was 
inspired to write it by the earthquake 
that hit Lisbon, Portugal in 1755 killing 
some 40,000 people.   
Although two and a half centuries have 
passed, Voltaire’s oeuvre is still 
considered by many to be the best 
satire on human foibles ever written, 
and Bernstein’ music is faithful to it.  
In Candide, real life has no effect on 
the fantasy world of his hero, Dr. 
Pangloss, who asserts, against all 
evidence to the contrary, that ours is 
“the best of all possible worlds.”   
That is the absurd concept that is so 
devastatingly satirized by Bernstein 
and the several writers and librettists 
who tinkered with Candide during the 
second half of the last century.  Thus, 
you will see a procession of characters 
who are killed and repeatedly turn up 
again in a new setting, a string of 
s i tuat ions that are imposs ib le/
improbable/shocking on their face, and 
a story line involving the most horrific 
of human inter-actions (wars, rape, 
prostitution, gratuitous cruelty, the 
terrible results of venereal disease, 
Spanish Inquisition horrors inflicted in 
the name of the Church, etc.) as well 
as natural disasters such as the Lisbon 
earthquake.   
They were all interpreted by 
proponents of the mad philosophy of 
eternal optimism as being anomalies 
caused by the human misdeeds that 
were contrary to the perfect designs of 
our Maker. Candide is meant by both 

Voltaire and Bernstein to be an image 
of Mankind that drives home with 
biting irony the unavoidable truth that 
the world contains too much ugliness 
and cruelty to warrant any pretense it 
should be considered the ‘best of all 
possible’ anything. 

PLOT 
ACT ONE 
In a Baron’s castle in Westphalia there 
live four extremely happy young 
people: Cunegonde, the Baron’s 
beautiful daughter, Maximilion, his 
equally beautiful son, Paquette, a 
very obliging servant girl (got that?) 
and Candide, an obscure bastard 
cousin (“Life is Happiness Indeed”).  
Their instructor is the legendary 
philosopher, Dr. Pangloss, who 
teaches that since this is the best of all 
possible worlds, anything that happens 
in it must also be for the best (“Best of 
All Possible Worlds”). But there’s a flaw 
in this idyllic setting:  lowly Candide 
and the high-born Cunegonde fall in 
love (“Oh Happy We”).  With their love 
discovered, Candide is quickly ejected 
from the castle (“It Must Be So”).   
With war against neighboring Bulgaria 
in the offing, Candide is tricked into 
enlisting in the enemy army. There he 
endures many mishaps which sorely 
try but do not destroy his faith in 
Pangloss’s philosophy of eternal 
optimism.   Cunegonde too has her 
problems.  She is abducted (during 
Mass, no less) by a sergeant in the 
invading Bulgarian army.  Her 
sufferings only end when she is 
installed in a Lisbon brothel.   
Her beauty arouses the amorous 
attentions of two men: an extremely 
rich Jew and the Church’s Grand 
Inquisitor.  The two men agree to 
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share her.  Each showers her with 
lavish gifts which serve to make up for 
her lost innocence, almost but not 
entirely, for her love for Candide 
remains undiminished (“Glitter and Be 
Gay”. This aria is undoubtedly the 
musical highlight of Bernstein’s score, 
to the point that it is often sung as a 
solo in soprano concerts). 
After the Lisbon earthquake occurs, 
Candide, who has remained faithful to 
his beloved, is washed up on shore in a 
Portugese fishing village, where he 
encounters only one wretched beggar: 
D r. Pa n g l o s s . S i n c e b o t h a r e 
Protestants, they are arrested by the 
Inquisition and taken to a great auto-
da-fe. As Voltaire put it, the Holy 
Mother Church believed that burning 
heretics would discourage God from 
creating future earthquakes (“Auto-da-
fe”).  Cunegonde is present to view 
this religious celebration, where she 
sees her former master hanged and 
her beloved Candide flogged.   
A s C a n d i d e b e m o a n s h i s l o t 
(“Candide’s Lament”) an unknown Old 
Lady appears who leads him away, 
tends to his wounds and eventually 
presents him to her mistress, who 
turns out to be Cunegonde (“You Were 
Dead You Know”).  As Cunegonde and 
Candide embrace, the Jew intervenes 
and Candide inadvertently kills him. 
The Grand Inquisitor appears and 
Candide repeats his mistake.  Candide, 
Cunegonde and the Old Lady are 
forced to flee to Cadiz.  Having lost 
their money, the Old Lady tries to 
repair their fortunes by offering her 
body to the Spanish Dons in the city 
square (“I Am Easily Assimilated”).  
Her success is minimal, but an 
imposing Businessman appears.  He 
offers Candide the job of leading a 

military mission to relieve the Jesuits 
of Montevideo, who are under attack 
by heathens. The trio hopes after that 
to leave their troubles behind and 
enjoy a fresh start in the New World 
(“Quartet Finale”). 
ACT TWO 
Candide, full of hope, sets sail with 
Cunegonde and the Old Lady for the 
New World (“Ballad of the New 
World”).  There, in the slave market of 
Cartegena, Colombia, Maximilian has 
an unexpected reunion with Paquette, 
who also survived the Westphalian 
disaster.  Maximilian has by mischance 
been d ressed i n f ema le ga rb .  
Embar rass i ng l y, t he l e che rous 
Governor falls in love with cross-
dressed Maximilian (“My Love”).  When 
his true gender is revealed, Maximilian 
is sold to the Jesuits of Montevideo.  
Meanwhile, the Old Lady still at sea 
with Cunegonde, is recounting her 
many previous troubles when suddenly, 
marauding pirates attack the ship and 
carry off Cunegonde and the Old Lady, 
but not Candide. 
Thus it is that Candide arrives alone at 
the Jesuit convent in Montevideo.  
Among those who greet him are 
Maximilian (alive again) and Paquette. 
Candide unintentionally kills Maximilian 
(it’s getting to be a habit, but it doesn’t 
matter in this show) and has to flee 
wi th Paquette into the jung le .  
Eventually they stumble upon the 
legendary land of Eldorado, where the 
streets are paved with gold, eternal 
harmony reigns, and even the animals 
all sing (“Sheep Song”).  They soon 
become bored by Eldorado, so they 
load their gold onto the singing sheep 
and fight their way through the jungle 
until they reach Cartegena, where the 
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lecherous Governor, who now has the 
Old Lady employed as a Madam, is 
giving a ball (“The Governor’s Waltz”).   
The Old Lady informs Candide that the 
pirates have taken Cunegonde to 
Constantinople.  The Governor, 
coveting the Eldorado gold, tricks 
C a n d i d e i n t o s e t t i n g o f f f o r 
Constantinople in a leaky ship with 
Paquette and the Old Lady (“Bon 
Voyage”).  Of course the ship sinks, 
stranding the party on a desert island, 
where the two ladies squabble 
(“Quiet”).  The sheep, still loaded with 
the Eldorado gold, swim to the island 
and arrive on-shore. 
Meanwh i l e , i n Cons tan t i nop l e , 
Cunegonde has become the sex slave 
of a very rich Turk, who is entertaining 
his jaded associates in a private casino 
(“What’s the Use”).  The ever-faithful 
Candide arrives with Paquette and the 
Old Lady. Using the remaining gold, 
they buy Cunegonde (and a lso 
Maximilian, who, once again  restored 
from the dead, happens to be there as 
a house slave).   
The Westphalian friends are reunited, 
alive but penniless. The Old Lady 
suggests that they seek advice from 
the Wisest Man in the World. When 
they arrive, the Wisest Man has 
stepped out, leaving in charge of 
dispensing wisdom an assistant who 
turns out to be Dr. Pangloss, now 
senile.  Retrieving a piece of paper that 
falls from the hand of Pangloss, they 
learn the Wisest Man’s recipe for a 
happy and tranquil life: they must 
leave this far-from-best-possible world 
and retire to a simple bucolic farm, 
there to cultivate the earth (“Make the 
Garden Grow”).   And on that happy 

note, the final curtain falls.  If rational 
thought seems jeopardized as you 
enjoy this romp then forget thinking 
and revel in Leonard Bernstein’s music 
and the fun of it all. 
In this season of greater attention to 
family and friends, let me remind you 
that you are welcome to bring one and 
all with you to enjoy 1:00 p.m. at the 
Encore Opera.  -Steve Schwartz 
The version played today was recorded live 

at the Lincoln Center NYC in 2004 and 
coproduced by Thirteen/WNET NY. Directed 

by Lonny Price for stage & TV. 
The recording of the Miller production may 

have been made from a pirated TV broadcast 
by ARTE • So far as we know, it is not 

presently available for commercial purchase. 

—————————- 
Opera At Riderwood 

Opera At Riderwood is a resident group 
presenting recorded operas weekly as Encore 
Opera and live operatic concerts as Purple Lady 
Productions. Notes & News is published every 
week to inform the opera community at 
Riderwood and is distributed without charge to 
the cubbies of residents without email.  
Residents are invited to join and work with O@R 
members who wear many hats and fill many shoes: Mike 
Beard, David Blackman*, Paula Cook, Joe Davidson, 
Judith Dighe, Trudy Downs, Betty Dunkins, Irwin 
Goldstein*, Maxine Goldstein*, Sallie Holder, David 
Knutson, Luanne Knutson, Sally Koenig, Joan Kugler*, 
Angus MacInnes, Clinton Marshall*, June Marshall, Gene 
Martin, Harry Monocrusos, Sally Porter, Dan Sachs, Mina 
Schwartz, Mort Schwartz, Leah Solat, Mary Ann Stroker, 
Donna Suchmann, Mina Sweet, John Szabo*, and Millie 
Trimble, among others. (*Selection Committee member) 
Notes & News is edited and printed by Gene Martin and 
distributed by Leah Solat, Mary Ann Stroker, and Judith 
Dighe.  
To subscribe, send your name and (cubby) address to 

Leah Solat, PV 409 or email lsolat@comcast.net
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