
Good day ladies and 
gentlemen, my name is 
Michael Mullins, and this 
slide show covers Part III 
(Western Sicily and Italy) 
of the small ship cruise 
entitled, “The Journey of 
Aeneas”, sponsored in 
part by the 
Archaeological Institute 
of America, aboard the 
114 passenger Corinthian 
II from 6 to 20 October 
2005.

Part III, The 
Journey of 
Aeneas 
(Continued)
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As a historian and an archaeologist
I am Strictly an Amateur

With a strong interest in classical history.

Therefore, please send me corrections, clarifications, 
and unknown identifications, and please forgive my 

mispronunciations and stumbling over classical names.

Appeal to my fellow Journey of Aeneas passengers: 
Please send me a favorite picture or two of yourselves 

and/or a favorite scene I have missed.
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Enjoy the Show
I hope everyone enjoys the show as much 

as I enjoyed putting it together –
And will probably keep refining for years 

to come.

For those interested there is a brief outline of 
my background and sources used for this slide 
show after the end of the regular show itself.
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Day 12 - Erice and Segesta, Sicily, Italy
Aeneas thought of staying with Dido, but his mother, Venus, was warned by Jupiter to 
tell him to get on with his mission.  He knew Dido would have none of it, so the 
Trojans secretly sailed out of Carthage.  When Dido learned they were gone, she 
threw herself on a huge funeral pyre and died.  Thus, the Romans believed the 
centuries long hatred between them and the Carthaginians began.  Again Hera, wife 
of Zeus, sent a storm to stop them, and they ended up on the western side of Sicily. 5



Church of 
Matrice

The next morning we anchored 
at Trapani, Sicily, and took 
busses to the medieval fortified 
mountain top town of Erice.  
This is the Church of Matrice
(Church of the Mother of God) 
with its grand bell tower built in 
1314 with stones from the 
former pagan temples on the 
site.  It is one of the largest of 
the approximately 18 churches 
in this small town.
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Where Are We?
Erice was originally founded 
by the indigenous Elymain 
people.  When the Greeks 
took over, the local people 
quickly became Hellenized. 
Thus, in antiquity, this site 
was famed for its temple to 
Aphrodite, the Greek goddess 
of love. Of course, to the 
Romans, she was Venus, 
mother of Aeneas.  I call this 
picture, "Where are we?”

7



Wide to Narrow Street
As with most medieval towns the cobblestone streets go in irregular 
patterns or were purposely designed to confuse raiders and make 
the town more easily defended.  This street goes from wide 
(relatively for this town) to narrow. 8



House with Cistern
Some of the houses have small courtyards in the front.  This 
one has a cistern in the courtyard.
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Flowered Courtyard
This house has a flowered courtyard, with design panels that 
remind me of the hex signs in Pennsylvania Dutch areas.
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Upstreet

Some streets go uphill (at least 
from our viewing point).

11



Downstreet

Some streets go downhill 
(again from our viewing point).
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Archway

Some streets lead to 
archways, in this case a 
gated archway.
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This is Erice's central plaza - people and small cars everywhere.  Kathleen 
found out about a charming little museum behind me , which we then 
visited.  We had to walk through some of the town offices to get there.
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Central Plaza 



Madonna Above Archway
After we passed through this archway, I looked back and saw this 
image of the Madonna.
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Church of St. Gilliano
I think this is the Church of St. Gilliano.
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Dome of St. 
Gilliano

After the town trash truck 
passed by, several of us got 
this picture of the steeple of 
St. Gilliano.
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View from the Battlements
From the battlements, you can see the long, winding, twisting road 
we came up to get to the town.  The bus drivers here are amazing.
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Jane's View from the Battlements
Jane's view from the battlements emphasizes the mountain 
flowers, ledges, valley below, and the sea.
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Walls of the Torri del Balio
Walls of the Torri del Balio, a fortress like structure on a corner 
of the mountain, which actually protects the castle behind it.
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Keep of Torri
del Balio

I would consider this to be 
the keep of the Torri del 
Balio.
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Castello di Venere
Behind the Torri del Balio, stands the Castello di Venere.  This 
would have been the last resort for the residents of the town in 
case of attack.
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Valley View
Along the Via Conte Pepoli you can get a really great view of 
the valley below.
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View to the Sea
Changing angles, one then gets this great view of the city below 
and out to the Mediterranean Sea.
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In Front of 
Church

This wild looking tourist is 
yours truly in front of one of 
the churches, with thanks to 
Bud and Pat Frick.
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Inside of Church
As with many Renaissance churches, this one is magnificent 
inside, despite the very plain pews.
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Map of Erice
Somewhere we found this other public site map of Erice.
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Stone with 
Early Writing

This rock plastered into a wall 
appears to have some sort of 
early writing on it.  An example 
of the reuse of earlier artifacts.
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Vittorio Emanuele
Returning to our busses via the Vittorio Emanuele, one of the 
main streets in Erice.
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Porta di
Trapani

Approaching the Porta di
Trapani, I thought this 
picture of the medieval and 
the modern was most 
interesting.
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Hotel Ermione
From Erice we went to a very enjoyable and delightful lunch at the 
nearby Hotel Ermione.  Does anyone have a picture of our being at 
the hotel itself? After lunch, we drove on to the site of the ancient 
city of Segesta and its magnificent unfinished Doric temple begun in 
425 BC on a small hill in a secluded valley below the town.
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Insert Post Card 
Pictures



Segesta Sign
Segesta was another major city of the indigenous Elymian people, who 
quickly became Hellenized by the Greeks.  This sign explains and shows 
where Norman, Muslim, and later Medieval churches were built over 
the ancient city.
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General Rubble of City
General rubble of the ancient city and later buildings at the top of Mount 
Barbares (elevation 305 meters).  In 415 BC, an appeal for aid in its war with 
Selinus, was part of the reason for the disastrous Athenian expedition to 
Syracuse.  Later Segesta allied with Carthage, and its general, Cathago, 
destroyed Selinus. 33



Long Shot of the Temple
Hilltop view of the local unfinished Greek temple begun in 424 B.C. 
with construction on this glorious project going into abeyance some 
time later.  Probably because Dionysus of Syracuse besieged the city 
in 397 BC.  It held out until it was captured by Agatocles in 307 BC. 34



Approach to the Greek Theater
Approach to the ancient Greek theater, with its grand vistas.  In 276 BC the city 
made another mistake – it allied with Pyrrhus in his war with Rome – to whom 
it surrendered in 260 BC.  The Romans did not destroy Segesta, because of 
their mythological belief that it too had been founded by another group of 
Trojan refugees. 35
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Theater Seating
This well preserved and partially restored semi-circular Greek theater 
was hewn out of the solid rock at the top of Monte Barbaro.
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Stage and Valley View
From any seat, the spectators had (and still have) a magnificent 
view of the stage and valley in the background.  Note the long 
snaking causeway coming up the valley.



Mountain Top Ruins
Field of mountain top ruins. At first, I thought Segesta was where the 
Athenians were trying to retreat after their naval defeat at Syracuse, but 
checking Thucydides, it turned out to be the Sicels instead - who were also 
some of the original inhabitants of Sicily - then caught between the Greeks 
on the east coast and the Carthaginians on the west side of the island. 38



Mountains of Western Sicily
This view of the mountains of western Sicily shows why Hamilcar Barca, 
Hannibal's father, was able to hold out here for so long during the 1st Punic 
War, 264 - 241B.C.  The Romans never defeated this general in battle.  They 
had to starve him out. 39



AIA Picture of Temple
AIA picture of the temple from the road coming down from Segesta.  . 
The ancient city was destroyed by the Vandals in probably the late 5th

or early 6th centuries AD.  The site was later reused by medieval 
invaders. 40



AIA Picture 
of Temple 
(2)

Wonderful AIA picture 
of the Temple at 
Segesta from a 
different perspective, 
as though it is growing 
out of the fields.  As 
you can tell I have a 
love for classical 
architecture. 
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Unfinished Temple of Segesta
As you can see in this picture, this temple, even though unfinished, is 
one of the best preserved of all Greek temples anywhere in the world.
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Lifting Ears on Base Blocks
Kathleen pointed out that the project was abandoned so suddenly 
that the lifting ears on the upper-level base blocks had not yet been 
removed.
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Interior of Temple
From the interior, you can see that this was going to be a large 
project.  This much of the temple probably only survived because of 
the remoteness of the site.
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Group at the Temple
Part of our group listening to our guide describing the features of 
the temple.
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Side of Temple
From the side of the temple, you can see the column shafts with their 
Doric capitals supporting the entablature, which is made up of the 
architrave, frieze, and cornice.  Note that the frieze has alternating 
triglyphs and metopes, as we discussed in Part 1 at Troy. 46



Front of the Temple
The front of the temple shows a typical pediment of a Greek 
temple above the cornice.  Note the added iron support bars.
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Trapani Courtyard
The buildings across from where the Corinthian II was docked in the 
Port of Trapani had this lovely courtyard with unusual (to me) palm 
trees.  Notice how this pair of merged photos gives a slight curve to the 
actually straight street.
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Garibaldi Statue
This Trapani statue honors A. Garibaldi, but I do not know if he is 
related to Giuseppe Garibaldi - the man who truly united Italy in the 
1860's, for the first time since the fall of the Western Roman Empire.
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Day 13 – Cumae and the Cumaean Sibyl
After leaving Sicily, the Trojans finally landed on the mainland of Italy, in the now 
Bay of Naples area, in order to consult the venerated Cumaean Sibyl.  We followed 
suite in that the next afternoon we docked at the Port of Naples and went to see the 
Phlegrean Fields and the Cave of the Cumaean Sibyl. 50



Bay of 
Naples 
and 
Mount 
Vesuvius
Here we are entering 
the Bay of Naples with 
Mount Vesuvius in the 
background.  This area 
is a geologic 
convergent zone 
between the Eurasian
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Plate being raised up by the African plate diving under it (plate tectonics at work).  The area 
has been seismic active for more than 400,000 years.  The bay with its irregular coast, 
crater lakes, steep sided islands, etc. was formed by the explosion and collapse of a huge 
ancient volcano.  What we see today is the resulting lower rim of that volcano.



Mount Vesuvius arose about 25,000 years ago and started erupting around 18,000 
BC.  Before the famous event of 79 AD, it had grown to over 6,000 feet tall.  Today 
as you can see, at 3842 feet, Mount Vesuvius is a rather small volcano.  However, it 
still can be very deadly, especially with so many people living so close to it.
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Mount Vesuvius



Houses at Base of Vesuvius
Although people still live on its slopes, because of its fertile volcanic soils, hot 
springs, and good harbors, the volcano is very carefully monitored these days 
for any sign of eruption - the people of Naples do not want to end up as 
plaster casts like the Pompeiians. 53



Crypta Romana

Walking through the gallery called the Crypta Romana, cut through tufa rock 
connecting Porta Julius and the Cumae forum.  It was ordered by Augustus 
and Admiral Agrippa in the 1st century BC to insure rapid movement 
between the port and city.  The vault of the vestibule was destroyed in siege 
by the Byzantine General Narses in the 6th century AD, during the Greek-
Gothic wars. 54



Reinforced 
Entrance
In places the walls and 
entrances were reinforced with 
masonry blocks.  The gallery 
was illuminated by 3 skylights 
and its center was under the 
acropolis and Sanctuary of 
Apollo above.
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Crypta Romana Sign
Sign explaining the origin and history of the gallery, named for tombs the 
Christians later cut into the walls.  Sign also has a picture of the Statue of 
Diomedes, one of the Greek heroes at Troy, stealing (along with Odysseus in 
a story called the “Little Iliad””) the Palladium of Troy - 56



Exiting the Crypta Romana
the legendary statue of Pallas Athena, upon whose preservation the 
safety of the city depended.  Thus, it was a Trojan talisman.  Originally 
the statue was sited in the acropolis above but fell into the gallery 
during the 6th century siege.
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These are either 
general ruins from 
the city of Cumae 
or the entrance to 
the Sanctuary of 
Apollo, I could not 
definitely say from 
my source 
materials.  Cumae 
was founded in the 
late 8th century BC 
by Euboean
settlers.  It was the
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Cumae 
Ruins

first Greek colony on the mainland of Italy, founded about 750 BC. Some other nearby 
Greek colonies were Naples, Herculaneum, and others mostly to the north of Vesuvius.   
By Hellenistic times, Cumae was the cultural center of Magna Graecia.



Vergil Aeneid Sign
As per James Rhoades in Great Books of the Western World:
"Even now "Neath Trivia's groove and golden roof they come.  Daedalus, flying 
from Minos' realm, 'tis said, Dared on swift wings to trust him to the sky, Upon 
his uncouth journey floated forth Toward the chill Bears, and stood light-poised at 
last on the Chalcidian hill.  Here first to earth Restored, he dedicated to thy name, 
Phoebus, the oarage of his wings, and built a giant temple."  I had to look it up, 
but Phoebus is Apollo as the god of the sun. 59



Some of the ruins of the Sanctuary of Apollo.  In competition with the 
Greeks, the Etruscans moved down into Campania and established Capua.  
Then to the south of the mountain they founded Pompeii, Stabiae, and 
other cities. 60

Sanctuary of Apollo



Sanctuary of Apollo Sign
This sign shows and explains some of the features of the Sanctuary 
of Apollo as it was in the classical period.
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Roman Brickwork
The brickwork here is typically Roman, as we saw at Philippi.

62



Cumae Restoration
As Cumae grew, it fought against both the Etruscans and the Samnities, who 
finally won the city from the Etruscans in the early 400s BC.  However, the 
Romans in turn took it in 338 BC.
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Approaching the Cave 
of the Cumaean Sibyl

Here we are approaching the Cave of the Cumaean Sibyl.  She guided 
Aeneas to the underworld.  There he met the spirit of his father and 
those of famous Romans to come, including Julius Caesar.
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Tunnel 
Leading to 
the Sibyl

This tunnel leading to the 
chamber of the Sibyl was hewn 
out of solid rock.  Its opening 
was discovered in 1932 behind 
a pizza oven.  Of course, the 
floor lights are a modern 
addition.
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Sibyl's Room
This chamber was the Sibyl's room.  From here she would issue her 
pronouncements and prophecies.  Aeneas was directed to Latium, 
where, several centuries later, his descendents, Romulus and Remus, 
founded the city of Rome in 753 BC.
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Bud and Pat Frick, 
parents of John, our 
cruise director, looking 
for how the Sibyl got 
Aeneas into the 
underworld from here.  
They are two of the 
nicest people one could 
know - as a single 
traveler, they sort of 
adopted me for the trip -
and I truly appreciate 
their friendship and 
many kindnesses on my 
behalf.  All the guests 
and crew on this trip 
were also very pleasant 
and kind to this lone 
traveler.  This made the 
trip even more 
enjoyable than I could 
have ever anticipated. 
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Bud and Pat Frick



Roman Ruins in Naples
Roman ruins on the outskirts of Naples.
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Fortress Overlooking Naples
Hill top fortress and/or possibly monastery or palace overlooking 
Naples.
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Day 14 - Pompeii and the National 
Archaeological Museum in Naples
While the Trojans continued on to Latium, the Corinthian II stayed overnight in 
the Bay of Naples.  Thus, the next morning we went for a tour of Pompeii, the 
Roman playground city by the sea at the foot of Mount Vesuvius, which buried 
the city in a great volcanic eruption in 79 AD.  In the afternoon we had a tour 
of the magnificent National Archaeological Museum in Naples. 70



Short History of Pompeii
1. Etruscan settlers founded the city around 650 BC – in response to the Greek colon-

ization of the area around Cumae and Naples.  The oldest part of the city is called 
the “Altstadt” and was built on high ground surrounded by a wall – good defensive 
location with an irregular layout

2. In the 5th century BC, the Italic Samnites (an Oscan speaking, warlike people) from 
the Apennines Mountains invaded the area and took the city by conquest.  For 
several centuries, they were the Roman’s chief rivals for control of central Italy.  
They had an affinity for Greek architecture and greatly expanded the city using 
Greek city planning models.

3. The Romans first came into the area in the 3rd century BC for military campaigns 
during the Punic Wars with Carthage.

4. During the Social War against their own allies, the Roman dictator, Sulla, took the 
city by siege in 89 BC.  Then in 80 BC, it was made a Roman colony by settling 
Roman veterans in the city.

5. Thus, the city became a multicultural society where Etruscan, Greek, Samnite, 
Egyptian (cult of Isis was here), and Roman cultures blended together. 71



Short History of Pompeii (Continued)
6. In 59 AD there was a riot in the amphitheater, when people from a nearby city 

insulted the Pompeiian gladiators.  Many people were killed in the streets trying to 
flee.  The Emperor sent a senatorial committee to investigate – local politicians were  
removed, games were banned for 10 years, and the gladiatorial fan club was also 
banned.

7. On 5 February 62 AD, the city was near the epicenter of a 7.5 magnitude earthquake.  
There was major damage in the city, some buildings were still being repaired when 
Vesuvius erupted 17 years later.

8. On 24 August 79 AD, Mount Vesuvius exploded and according to Pliny the Younger the 
event lasted 3 days.  The top half of the mountain disintegrated into a huge fiery 
cloud of molten earthen materials that resembled an Umbrella Tree (mushroom cloud 
to us).  There was a tsunami in the bay – no sea rescue was possible.  Meanwhile, 
there was a 3-day rain of hot ash and pumice falling on the city.  Most people fled.  
Those who stayed were killed by the hot sulfurous gasses.  The city was buried to a 
depth of 30 feet, and soon forgotten.

9. It was rediscovered in the 1590’s by local farmers, but it was not until 1748 that the 
King of Naples started the first large scale excavations of the site.
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AIA Picture of 
Pompeii and 
Vesuvius
AIA picture of Mount Vesuvius 
sitting right behind and above 
the city of Pompeii.  Now 
imagine the mountain at almost 
twice its current height, then 
from this picture you can see 
why the city was buried when 
the volcano blew up in 79 AD.  At 
that time, it was a port city with 
considerable trade importance.   
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Walking around the 
side of the city, you 
can see why the city 
was lost for so long by 
depth of its burial 
from the eruption.  At 
the time of the 
eruption Pliny the 
Younger was visiting 
his uncle, Pliny the 
Elder, an admiral of 
the Roman fleet at 
Misenum, across the 
Bay of Naples.  He 
sent letters to Tacitus 
describing his eye-
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Depth of Burial

witness account of this complex 3-day seismic event.  His uncle took the fleet across 
the bay to save people and died of asphyxiation on the beaches south of Pompeii.  So 
much debris fell the once coastal town is now a ¼ mile from the shoreline.



Another view showing the burial of the city.  You can see the unexcavated 
volcanic rock between the columns of the building.  Pompeii was covered 
with 30 feet of light ash and pumice (easy digging).  However, Herculaneum 
was covered by 60 feet of super heated magna (very hard digging).
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Buried Building



Our group in the 
partially restored 
Theater Portico -
sort of an open 
courtyard in front of 
the large theater 
and the odeum, or 
small theater.  After 
the Romans took 
over, it became the 
local gladiatorial 
school.  They were 
the local sports 
heroes and were 
treated as such (just 
like today).  They
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Theater Portico

were valuable property, and if wounded or killed or given freedom on the demand of 
the crowd, restitutions were paid to the owner.  Thus, the games, while still very savage 
by our standards, were not as bloody as we have come to believe.  The matches even 
had a referee – the tunic wearing man with the long stick you see in the pictures.



Large Theater
View of the large theater from the portico area.  This theater was originally built 
by the Samnites in the 4th century BC. 77



Odeum Orchestra
This is the orchestra area of the Odeum, notice the paving blocks here.
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Odeum Seating
Seating for the Odeum.  Do you think the audiences at all 
ancient theaters and stadiums bought cushions to sit on?
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Tufa Telamon
This is a tufa rock statue of Telamon, one of the Argonauts, who 
sailed with Jason in the famous tale of the Golden Fleece.  Here 
he is holding up the walls of the cavea of the Odeum.
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This is a dedication plaque by the builder of one of the theaters.  It was 
considered the civic duty of the rich to be the patrons of their hometowns.  
Thus, they were expected and indeed did build temples, theaters, municipal 
buildings, amphitheaters, aqueducts, roads, and other public works at their 
own expense.  Then they would run for political offices. 81

Dedication Plaque



New Seating in Large Theater
New wooden seating has been installed in the large theater for 
performances of ancient and modern plays and concerts.
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Street scene 
outside the 
theaters.  Although 
I can not identify 
from my sources 
where we were in 
many of the 
following pictures, I 
think you will agree 
many of the street 
scenes are 
interesting.  Also 
look for some of 
the more than 
50,000 writings 
(graffiti) found on 
the walls of the city 
– names of people 
from all over the 
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Street Scene Outside 
Theaters

empire, campaign posters, candidate pleas, public event notices, gladiatorial show 
announcements, store advertisements, etc.



Vaulted Roof House
I was intrigued by this house with its vaulted roof rooms.  However, I 
have no idea if this was a private home or a shop or something else.
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Typical Street
Typical street scene from Pompeii.  Note the paved streets and 
raised sidewalks.  These were installed in the 2nd and 1st centuries 
BC.
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These blocks were used by pedestrians to cross the garbage and horse poop 
filled streets. Chariot wheels with a standardized two horse width went 
between the blocks. Some people think this is how we got our standard 
railroad gauge of 4' 8 1/2 " - the width between the wheels behind two 
horses rear ends.
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Street Crossing Blocks



Solution – Narrow 
streets (about 80 
% of the total) 
were made one-
way, and broader 
roads were made 
two-way. As each 
wheel of small 
and large vehicles 
was fitted with an 
iron tire 117 cm in 
diameter and 3.5 
cm wide.  This 
diameter equated 
to four Roman 
feet.  Then a 
simple odometer 
was used to count

87

Road Rage in Pompeii
wheel rotations and distance traveled.  By the position of the wear and tear on 
the curbs and crossing stones, the direction of travel can be determined. 



When Giuseppe Fiorelli was appointed director of excavations in 1860, he 
divided Pompeii into 9 Regions, with each block (Insula) and house 
numbered.  He also invented the plaster cast system of pouring Plaster of 
Paris into the cavities where the bodies had been.  As you can see, here 
we are in Region I, Insula III, but I do see the house number. 88

Region I, INS III



Small Bakery
From my book on Pompeii, I am guessing this to be a small bakery, of 
which there were many in the city, with a millstone in the center and 
a brick oven in the back.
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Small Courtyard Pool
Small pool in a courtyard.  It looks too shallow to have even been a 
goldfish pool.
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Of course, some houses had very large pools in their courtyards.  Many of these 
pools were not for swimming or bathing, but instead were the Roman equivalent 
of fish farms.
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Large Courtyard Pool



Garden in Courtyard
Garden in the courtyard of the home of a wealthy family.
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Threshold Picture
Romans seemed to have loved to have pictures over their thresholds.  
Of course, the top of the door frames were supported by wooden 
lintels. 93



Household 
Statue
Almost all Roman homes 
had at least a small statue 
of their household god.
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Wall Paintings (1)
Found a series of wall paintings in one of the houses as we passed 
through.  Pompeii has yielded more wall paintings than all the rest of 
the Roman Empire combined.  As a general rule, most of these wall 
paintings represent mythological scenes.  However, I do not know 
mythology well enough to distinguish one scene from another. 95



Wall Paintings (2)
This is another mythological scene?  Most paintings of real people 
are portraits, party scenes, cult activities, or explicitly sexual.
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Wall Paintings 
(3)
Another unknown and 
assumed mythological scene.
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Wall Paintings 
(4)
These are all interesting, but I 
wish I knew more about why 
the young lady on the ground 
has either fainted or been slain.  
I think the man above her is 
holding a snake.  Could this be 
Cleopatra's death scene? 
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Large Garden in Courtyard
Another large garden in the courtyard of the home of a very 
wealthy family.
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House of L. Rapinasi Optati
To me the sign seems to say that this was the home of L. Rapinasi
Optati.  I suppose archaeologists found something therein to indicate 
this was his house.  Note the face in the wall above the sign.
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Street of Abundance
Looking northeast up the Via del Abbondanza (Street of Abundance).  The 
first sign on the left has a 27 on the house, and the second identifies this 
as Region IX, INS VII.  Strangely enough the houses on the right side are 
also numbered 25, 26, and 27, but they are in a different block. 101



Entranceway Columns
I thought these columns near the entranceway to this house were 
interesting.  The house is on the Street of Abundance between the 
Vicola di Tesma and the Via Stabiana. 102



John in Jail for Being a Ham Actor.
I call this picture, "John in Jail for Being a Ham Actor".  He was a great cruise 
director and went on every outing with us and took care of every glitch large 
or small. 103



Geometric Design House Identifier
Many Roman houses and businesses had some sort of sign identifying 
the family and/or business that occupied the building.  This house also 
has a phallic symbol for good luck. 104



Courtyard of the Stabian Baths
Courtyard of the Stabian Baths, first built in the 4th century B.C.  The 
Romans were obsessed with cleanliness and hygiene.  
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Side Rooms of the Baths
The Baths were a great place for socialization and many business 
transactions were negotiated here.  Thus, rooms for other purposes, 
especially libraries, gyms, and sometimes prostitution, were built inside 
the bath complexes.
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Another View of Baths Courtyard
Another view of the baths' courtyard.  One can imagine a crowd of 
Romans sunbathing and playing games out here.
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Bathing Room
One of the bathing rooms within the Stabian Baths.  I think 
this was one of the cold bathing rooms.
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Women’s Room Ceiling
The Stabian Baths had separate rooms for men and women.  This is 
the decorated ceiling in the women's room.  While the men's room 
has benches and a smooth vaulted ceiling.
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Bath's Human Plaster Cast
At the back of the women's room there are a couple of plaster casts of the 
victims of the eruption.  These casts are made by pouring liquid plaster 
into the holes in the volcanic rock where the bodies of these people had 
been covered by ash and rock debris from the eruption. 110



Thermal Room
From this view you can see how the heated air could flow under 
the floor of the thermal bathroom held up by these short support 
columns. 111



About 10 percent of the shops, buildings, and homes in Pompeii had indoor 
plumbing.  However, as there was no indoor plumbing for most of the people, 
they had to come to municipal water wells or aqueduct supplied water tanks, 
such as this street side water source.  Of course, at that time the job of carrying 
water was women’s work – mostly by slave girls. 112

Street Side Water Supply



Gated House
A number of houses have had gates installed to hold down the 
number of visitors to fragile sites.
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Entering Forum
Here we are entering the forum from the southeast corner of the Via 
del' Abbondanza (Street of Abundance).  The forum seems to have 
had a colonnade all the way around it.
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Crowds in the Forum
While we found some of the streets practically empty, except for 
ourselves, the forum was bustling with people, as in ancient times.  
Pompeii is more evidence that even partial restoration works.
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This part of the forum's colonnade is in front of the Temple of Apollo.  The 
Samnities were the first to establish this large open central area, which the 
Romans later transformed into the forum. 116

Colonnade in Front of the 
Temple of Apollo



Towards the Temple of Jupiter
Looking north up the forum towards the Temple of Jupiter.  This temple was also 
first built by the Samnities in the 4th or 3rd century BC.  They aligned it to Mount 
Vesuvius.
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Arch of Onarario
Looking north towards the Arch of Onarario, with the Temple 
of Jupiter on the left side of the picture.
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Inside the Macellum
Inside the courtyard of the building called the Macellum built in the 2nd century 
BC.  It was used as a marketplace for meat, fish, and other food.  In the center was 
a roofed pavilion, called a tholos, supported by 12 pedestals and served by a 
fountain with a gutter to a drainage ditch. 119



Wall 
Paintings 
and 
Plaster 
Casts in 
the 
Macellum

These typical wall paintings share a room in the Macellum with some plaster casts 
of Vesuvius victims found therein.  It is estimated that only about 1000 died out of 
a population of 20,000 (about 5%).  With help from Emperor Titus, many of the 
survivors were resettled in the old Greek colonies of Cumae, Puteoli, and Naples.
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Corner Notch in a House
Many houses had this type of small notch to indicate the 
activities, owners, or household gods within the house. 121



Wine or Amphora Shop Sign
The two men carrying an amphora on this sign in Region VII, INS IV 
along the Via deoli Augustali probably indicates this was a wine shop or 
less likely an amphora factory. 122



Pompeii Fast Food Shop
With many inns and hotels in the city, fast food places, called 
thermopolia, were very popular.  They served hot food, wine (including 
hot wine), and other foods ready to eat.  The food was heated by fires 
under the counter potholders. 123



Copy of 
Dancing Faun
Copy of a bronze statue of a 
dancing faun found in the 
Tuscan atrium of the house 
named after him - the House of 
the Faun.  Faunus was a Roman 
god of the forests, especially 
associated with the mysterious 
sounds heard therein.
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Jane at the House of the Faun
Jane, in the white coat, looking at some of the other rooms 
within the House of the Faun.  Faunus later became associated 
with the Greek god Pan and his power to excite one with 
irrepressible desire. 125



Alexander Mosaic in the House of 
the Faun
This is a copy of the famous Alexander the Great Pursing Darius, the Persian 
King of Kings, during the Battle of Issus in 333 BC, mosaic at its place of 
discovery in the House of the Faun. 126



Back Courtyard of the House of the Faun
This very large garden/courtyard is at the back of the House of the Faun.
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Side of Back Courtyard
This is the other side of the back garden/courtyard of the House of 
the Faun.  The columns probably supported a covered portico 
surrounding the open area.
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Via di Mercurio
Here we are headed back towards the forum.  Because of the arch in 
the far background, I think this is the Via di Mercurio (Street of 
Mercury, Roman god with winged feet - a speedy messenger).

129



I think this is the House of Fontana Piccola along the Via di Mercurio.  The 
façade with its massive real ashlar blocks and 15-foot doorway was meant to 
impress patrons and passersby.  This picture is interesting because you can 
see just how massive this building is from the inside.  There were several 
other show off homes in the city. 130

House of Fontana Piccola?



Experi-
mental 
Garden
According to our guide 
this is an experimental 
garden where the 
researchers are trying 
to grow typical plants 
that would have been 
found in the ancient 
city.  Wilhelmina 
Jashemski from the 
University of Maryland
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founded the discipline of garden archaeology by using the plaster cast system on 
the cavities of plant roots.  Thus, she identified many of the plants and trees in 
many of the ancient gardens.



These thermopolia were so popular one may think of them as the 
McDonald’s of Pompeii.  It has been estimated that there were about 150 
of these scattered throughout the city.
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Another Thermopolia



Looking South into the 
Forum from the West Side

Looking south into the forum from the west side.  The Temple of Jupiter is 
on the left, while the buildings on the center right are being used as 
storage sheds. 133



Amphora and Vase Storage
One of the buildings being used for the storage of amphora, vases, and 
other pottery finds from Pompeii.  Note the bird bath like objects in the 
front. 134



Southwest Corner of Temple of Apollo
Southwest corner of the Temple of Apollo.  The temple seems to have had its 
own colonnade.
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View of the east end of the Basilica from the center of the its north side.  It too 
was first built by the Samnities.  At 100 feet long, it was the largest and most 
important building in the city.  It was used for political and government 
meetings and court was held here.
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The Basilica



Sanctuary of 
Sanctuary of 
Sanctuary of Mephitis

The area just below the Temple of Venus is still being excavated.  This was the 
sanctuary of the Samnite goddess Mephitis – goddess of gasses, vapors, and 
fumes from volcanoes.  It was built in the 6th or 5th century BC. 137



Exiting Pompeii
Final eerie view of Pompeii and its destruction as we exit the site.
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Old Fortification in Naples
Along the way to the National Archaeological Museum of Naples, 
we passed this old small circular fortification.  I am guessing it to 
be the remains of a medieval structure.
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Harbor Master's House
The building in the center rear was probably the old Harbor 
Master's House or possibly the customs house at one time.
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Wall Paintings
Immediately after entering the museum, we saw these wall paintings.  I am 
guessing that the first is of the Three Graces.  And I would assume the 
other is some mythological scene, but I have no idea what it is about.
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Panther Mosaic
Of course, we were also quickly reminded that animals, such as 
this panther, were a favorite mosaic theme.
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Mosaic 
Column
Almost anything can be 
mosaicked, such as this 
mosaic column from 
Pompeii's Villa of Mosaic 
Columns.

143



Actors Backstage
Blurry picture of a mosaic showing musicians and actors dressing 
and chatting, with their masks pushed up and around them, 
probably backstage at one of the theaters. 144



Dancing Faun

Original statue of the Dancing 
Faun found in the House of 
the Faun.  And yes, he does 
have a tail, like Pan.
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Alexander Pursing Darius Mosaic
This is the actual monumental mosaic of Alexander the Great attacking the 
fleeing King Darius of Persia during the Battle of Issus in November 333 BC, 
and it is probably the most famous of all mosaics.  It was originally made up 
of over 3 million tiny tesserae pieces laid on a terra cotta base. 146



Restored Alexander Mosaic
This unfortunately blurry photograph represents restorers' idea 
of the way the complete mosaic probably looked on the floor of 
the House of the Faun. 147



The Secret Room
See text on slide
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Nile Mosaic
This large mosaic from the House of the Faun, with its exotic Nile River scene, 
was a threshold of the exedra.  You can recognize ducks, snakes, crocodiles, 
hippopotamuses, and other animals.  It served as an introduction to the 
room's main scene of Alexander chasing Darius. 149



The Great Hall 
of the Sundial
This is the Great Hall of the 
Sundial.  So named because 
the statue called the Farnese 
Atlante has the most detailed 
and precise ancient Zodiac 
found to date.  My guidebook 
speculates it must have been 
made by the scientists in 
Alexandria.  The ceiling 
frescoes, by Piero Bardellino, 
illustrate the artistic 
accomplishments of Ferdinand 
IV and his wife.
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Walls of the Great Hall of the Sundial
The paintings on the upper parts of the walls are from the Genoese 
School and record the deeds of Alessandro Farnese, a general under 
Charles V. 151



Unknown Paintings
I have no information on these paintings but thought them 
interesting.  I am guessing them to be Renaissance interpretations of 
classical mythology scenes. 152



Roman Silverware
Most of the items in this case are from the magnificent 118-piece silverware 
collection from the House of Menander.  It includes plates, drinking cups, 
vases, and other silverware.  Some of these were, even then, very old and 
apparently restored before the eruption.  Some cups were embossed with 
mythological scenes. 153



Household Metalware
Metal jars, jugs, and bowls and a metal bucket, probably used to carry 
burning coals, as they are today.  Notice the metal fireplace scoop in the 
case behind this one.
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Glass Jars and Vases
The Romans also used some glass objects, such as these glass jars 
and vases.
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More Glass Objects
More small glass jars, with what seem to be glass windowpanes on 
the bottom shelf.  I did not know the Romans had glass panes of 
any kind. 156



The Blue Vase
This magnificent cameo 
glassware piece is known as 
"The Blue Vase".  Because 
of the crowd, I only got this 
side shot of it, but the main 
scene represents a 
Dionysian theme of grape 
harvesting, with grape 
vines, birds, and happy 
cupids pressing grapes and 
playing the flute.  It reminds 
me of English Wedgewood.
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Fresco Restoration in Process
Professional restoration of the wall paintings and frescoes from 
Pompeii, Herculaneum, and other sites is an ongoing project.
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Latest Restoration Technology
The very latest digital hardware and software enhancing technology 
is being applied to achieve the best restoration results possible.
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Pompeii Scale Model
1:100 scale model of Pompeii, originally built in 1861, and recently carefully 
and elaborately restored right down to the frescoes and paintings on the 
walls and the mosaics on the floors.  Materials used included ply-wood, 
cork, plaster, and paper. 160



Pompeii Tourist Map
This excellent tour map of Pompeii is given to visitors along with their tickets.  
From this map I was able to reconstruct most of our wonderings through the 
city.  The main exception was our route going to House of the Faun from the 
Forum and back again to the Forum. 161



3rd Style of Roman Wall Paintings
Over the years, the Romans developed 4 styles of wall paintings.  
These panels are from the 3rd style used from the start of the Imperial 
Age to the first half of the 1st century A.D.  The framed central panel 
usually contains mythological scenes. 162



Roman Warships
This scene contains two Roman warships, probably triremes, 
filled with armed men.
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Io at Canopos
This painting from the Sanctuary of Isis in Pompeii, is entitled "Io at 
Canopos".  It is from the ekklesiaterion, a room on the east side of 
the courtyard used for meetings, banquets, and as the actual 
sanctuary. 164



Unknown Mythological Scene
I am assuming this is also a mythological scene, but I have no 
idea of the subject matter.
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Model of Roman Temple
Because of the architectural elements in this model, I am 
guessing it to be a model of a Roman temple.
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Unknown 
Statue
I could not identify this 
enormous manly statue from 
my source materials.
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Larry and Julius  
Caesar

Larry examining a statue, I think 
of Julius Caesar - my personal 
favorite of all the Romans.  
Some historians think his 
murder was the stupidest crime 
in all history.  For had he lived 
long enough for his Senatorial 
reforms to become permanent, 
we might still be speaking Latin.
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Famous Romans Busts Room
This room is filled with the busts of famous (and infamous) Romans, 
such as the Emperor Caracalla.
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Relief Carvings of Group of Romans
I saw this relief carving of a group of Romans outside a door to the 
museum's courtyards.  I have no idea who they are, but the relief is 
interesting in and of itself. 170



Statue of 
Doryphorus
This copy of an original bronze 
statue of a young Athenian 
spearman, called the Statue of 
Doryphorus, was made by 
Polycleitus in about 440 BC.  It 
represents the Greek ideal of a 
perfect human body for 
athletic and military feats.
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The 
Tyrannicides
Roman copies of the statues of 
Harmodios and Aristogeeiton, 
known as the "The 
Tyrannicides", for killing the 
tyrant Ipparcus, paving the way 
for Athenian freedom.  The 
originals dedicated in 510 BC 
were taken by the Persians in 
480 BC after they overran the 
city.
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The Farnese Cup

This magnificent glyptics cup was made in the Egyptian Ptolemaic Court, 
around 150 BC.  It is about 20 centimeters in width and was carved from a 
single piece of four layered sardonyx agate.  It was taken by Octavian to 
Rome after his defeat of Antony and Cleopatra.  It is rich in the symbols of 
Hellenistic religion, from Isis sitting on a sphinx to the personification of the 
seasons. 173



Model of Hero's Engine

Although our guides did not mention it, I saw this model of Hero's 
engine.  Unfortunately, the only use the ancients could think of for this 
steam engine was to open and close the gates to the royal palace in 
Alexandria.  Thus, they missed a chance to jump start the Industrial Age 
by 2000 years. 174



Man in Garden and Animal Models
Painting of a man in garden and metal models of various animals.
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Museum Courtyard
The museum building is built in the shape of a squared figure 
8, with two large interior courtyards.  I took this picture of one 
of the courtyards because I liked the view, and it shows that 
this is a truly large building. 176



Roman Sculptures
This room is filled with small Roman sculptures from the Campania 
area.
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Ephesian
Artemis

A cult statue from Ephesus 
of the goddess Artemis, 
Apollo's sister.  It is best 
known for the iconography 
of its features, from the 
kalathos on her head to the 
animals on her skirt, with 
her multiple rows of breasts 
(or some say the scrota of 
sacrificed bulls) representing 
the regenerative powers of 
the goddess.
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Multi-headed 
Snake on a 
Small a Tree
As near as I can figure, this is 
a multi-headed snake 
slithering up a small tree 
trunk.  Snakes seem to be the 
symbol of evil or at least 
danger in many societies, 
both ancient and modern.
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Statue of Atlas
White marble statue of Atlas 
holding the world on his 
shoulders.  It is 164 cm high and 
was made in the 2nd century AD.  
Note that some of the ancients 
knew the world is a sphere, and 
Eratosthenes even measured the 
North – South circumference to 
be about 25,000 miles.
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Star Finder
Elaborate metal star finder with the signs of the Zodiac on it.  
Probably used for fortune telling more than for scientific research.
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Geared 
Machine

This machine with multiple 
gears was used for what, I have 
no idea.  It is not mentioned in 
my guidebook; although we 
know the ancients had one such 
coin operated machine for the 
dispensing of holy water.
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Another Imaginative Nile Scene
I am guessing this to be another Roman imaginative scene of 
life along the Nile River.
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Statue in Naples Square
I thought this statue in a Naples square was very interesting.  I do not 
know who he is; however, the building behind him appears to be 
some sort of national monument to Victor Emmanuelle.
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Equestrian Statue
Saw this equestrian statue in front of the Castle Nuovo on the 
way back to the Corinthian II.  I am assuming it honors one of 
the Neapolitan Bourbon kings of Naples.
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Day 15 - Stuck in Rome
Day 16 – Return Home

Because of a rain delay in getting to Rome from Naples by plane, I spent the 
night at the Rome Airport Courtyard by Marriott, and again did not get to see 
the city.  How many people actually get to both Athens and Rome, but do not 
get to see either one.  I was sorely disappointed.  Also do not let a travel agent 
tell you 90 minutes is enough time to change planes at any airport. 186
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Abigail's Home Coming Sign
Of course, one of the best things about any trip is coming 
home to a loving family.  This is our granddaughter Abigail's 
welcome home sign. 187



Allison's Welcome Home Sign
And this is our other granddaughter, Allison's welcome home sign.  I 
think the whole family helped with these signs.  And they were 
indeed a welcome sight to this by then weary traveler. 188



Background on Michael Mullins
See text on slide. 189



Sources Used (1)
See text on slide.
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Sources Used (2)
See text on slide.

191



Sources Used (3)
See text on slide. 192



Sources Used (4)
See text on slide
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Sources Used (Continued)

Miscellaneous Other Sources (Continued):
6.  Various History and History International Channel 
TV shows about Troy, Carthage, Pompeii, Rome, 
Mythology, Etc.
7.   National Geographic Magazine, article on Vesuvius, 
page 131, September 2007.
8.   Current World Archaeology Magazine, “Heavens 
Above”, Issue 35, 2009, page 62.



Entering the Secret Room
See text on slide 194



Roman Idea of Egypt
As we will see several times, the Romans had quite an imagination 
about the animals and goings on in Egypt.
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Erotic Greek Vases
Although not highly publicized, many household Greek vases, drinking 
cups, dining plates, and other pottery, such as these items, had very 
explicit sexual scenes. 196



Pan, Satyrs, and Maenads
Top- fresco, from the House of the Dioscuri, of the god Pan recoiling in 
disgust upon discovering his lover is a monstrum - half woman and half 
man.  Along the bottom, satyrs and maenads, women in a Dionysitic
frenzy, - some accepting and one rejecting the advances.  Note the skin 
color difference between the satyrs and the women. 197



More Amour
Top - woman seductively undressing.  On the left, a maenad and a satyr, 
imaginary wild men, mostly of the forest, making advances on each 
other.  On the right, the man seems to be making cautious advances on 
the woman. 198



Roman View of Life Along the Nile
The Romans imagined the Nile filled with exotic and dangerous animals 
and often depicted the people as dwarves and pygmies, such as in this 
fresco of an orgy along the river.
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The Three Graces
The three graces (Euphrosyne, Aglaia, and Thalia) symbolize wisdom 
and gracefulness.  They are usually shown nude and embracing each 
other.
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Statue of Venus
This is a blurry picture of 
Venus untying her sandals.  
She is wearing a gold painted 
bikini and jewelry.
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Woman 
Rejecting 
Satyr
In this relief, a woman is 
rejecting the advances of a 
satyr. In this relief, a woman 
is rejecting the advances of a 
satyr.
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House of Prostitution Services?
Pictures of men and women in different sexual positions.  Some 
think these were signs of services provided in different rooms in a 
house of prostitution.
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This small relief, of an explicit sexual nature, probably hung outside the door 
advertising a house of prostitution.  Pompeii has the only preserved brothel 
from the Roman world.  It was called the Lupanar, after the Latin word for 
wolf, lupa.  This was the nickname for a prostitute, but by this time even the 
Romans did not remember the origin of this term. 204

House of Prostitution Sign



Children's Rattles
Even children's toys, such as these rattles, invoked phallic symbols for 
the health, happiness, and protection of the children by the gods.
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Favorite Roman Sexual Position
As alluded to in the recent HBO series, “Rome”, supposedly about two 
men in Julius Caesar's army, this seems to have been a favorite Roman 
sexual position. 206



Priapus and 
Phallic Symbol
Priapus was a god with an 
enormous penis, which he 
would use on anyone, male or 
female, who intruded into the 
garden which he protected.  He 
was the son of Dionysus and a 
nymph.  Phallic symbols were 
thought to ward off the “evil 
eye" and to be a symbol of 
prosperity and happiness.  I 
guess they worked in Pompeii, 
until 79 AD.
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More Phallic Symbols
Pompeii should have been a very lucky city.  There were phallic 
symbols everywhere.  In the end we were the lucky ones to have such 
a great archaeological site.  From here we left the Secret Room and 
resumed our regular tour of the museum.
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Restored Frescoes
These are two recent restorations.  As objects of ancient artwork, even the 
erotic paintings are treated the same as the others.  The painting on the 
left, from the entrance to the House of the Vetti, shows Priapus weighing 
his huge member on a scale against a bag of money. 209
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The End 211


