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OPERA AT RIDERWOOD          
NOTES & NEWS

Steve’s Notes were written for this recording when we last 
played this one in 2015. I have updated it with the second 
and third paragraphs below that Steve added two years 
later for a different version.           -Gene 

I have shown this opera numerous times.  First because it is 
one of the most played operas in houses throughout the 
world, and because I own many copies of many versions. (I 
like it!)
The opera plot was derived from a play by Victorien Sardou  
that was premiered in Paris in 1887.  After seeing a 
performance in Milan with Sarah Berhardt in the title role, 
Puccini asked his publisher, the house of Ricordi, to acquire 
the rights so he could adapt it into an opera.  Ricordi did 
that, and in 1893, but he assigned the property to another 
composer.  After several years during which that composer 
tried without success to find the muse for the composition 
of such an opus, he admitted defeat.
Only then did Ricordi offer it to Puccini. That maestro, who 
under the best of circumstances was famous as being a 
difficult person to work with, was so miffed at being the 
publisher’s second choice that he promptly turned it down!  
It was only through the personal intercession of Giuseppe  
Verdi, who persuaded Puccini that it was a great vehicle for 
his talents, that he agreed to take on that challenge.
Today you’ll see a live recording made in 2000 from the 
stage of La Scala, with a wonderful cast:

Floria Tosca    Maria Guleghina
Mario Cavaradossi    Salvatore Licitra
Scarpia    Leo Nucci
Angelotti    Giovanni Battista Parodi
Sacristan    Alfredo Mariotti
Spoletta    Ernesto Gavazzi
Sciarrone    Silvestro Sammaritano, 

Riccardo Muti conducts the Choro (Children’s Choir) 
and the Orchestra del Teatro alla Scala

Pierre Cavasillas directed the TV Movie production
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for June 3 
MASKS REQUIRED

THIS WEEK’S NEWS 
Save June 28 For Live Opera Here. 

————————————————-——— 

ODDS & ENDS 
The “Odd”heading fits Anna Netrebko’s 
tale. Fired by Met Director Bing for too 
much support for Dictator Putin’s Ukraine 
invasion and a gift to an opera house. 
Last week Anna managed to get claims of 
Bing’s inaccuracies in print. We’ll stay 
tuned and let you know what we learn. 
With Tosca we move on, ending our 
promotion of three “first” operas. As we 
said then, every opera is a “first opera” if 
you love it and bring a family member or 
friend to share your pleasure. And, we 
welcome our first timers to continue 
exploring our varied schedule of delights. 
Another ending —but only for the 
summer— is the Trips’ travels to enjoy live 
operas in this area until local Opera 
companies begin anew in the fall. True, 
the last trip to Annapolis ran into more 
than one, one-of-a-kind mishaps, but we 
will start the new seasons with renewed 
energy. In the meantime, some like 
Maryland Opera will be coming here! 

————————————————-——— 

OUR OWN OPERA QUIZ  
Q: What famous opera composer shares 
a birthday with Frederic, the hero in the 
Pirates of Penzance??? 
A: Gioachino Rossini”s birthday was Feb. 
29th, a leap year birthday in 1792. When 
he died in 1864 he was only 18 years old, 
by Gilbert and Sullivan logic. Yet he wrote 
39 operas in those few short long years!!! 
And the winner, once again, was Richard 

Imberski. Congratulations Richard! 
————————————————-——— 

Steve Schwartz’s Opera Notes 

TOSCA 
Giacomo Puccini

English Subtitles • 118 Minutes - :01:58

“NOTES” Continued Page 2

NEXT WEEK IN ENCORE 
On June 10th, we will lighten the mood, 
slightly, with “The King And I.” Still, isn’t 
it tragic? Yes, …only if one really pays 
attention. I remember most the lovely 
music, dancing and the cute children. 
We have the blu-ray disk with which to 
renew your colorful memories!   — Gene

http://www.amazon.com/s?ie=UTF8&field-keywords=Ernesto%20Gavazzi&search-alias=dvd
http://www.amazon.com/s?ie=UTF8&field-keywords=Silvestro%20Sammaritano&search-alias=dvd
http://www.amazon.com/s?ie=UTF8&field-keywords=Riccardo%20Muti&search-alias=dvd
http://www.amazon.com/s?ie=UTF8&field-keywords=Pierre%20Cavasillas&search-alias=dvd


Page  of 62

ACT ONE
We are in Rome in the year 1800. An important 
underlying element of the story is the political 
landscape as it existed at the time, for it explains 
much of the action you will see.  Napoleon has 
begun his string of European conquests at the 
head of the French army, fighting (at least at that 
time) against the forces of repression 
represented by the Bourbon kings and the 
Catholic Church. The battle of Marengo has just 
occurred up north in the Italian Alps, and to the 
delight of the authorities and populace in Rome, 
they have been led to  believe that Bonaparte 
had been defeated.   
The city-state of Rome had been ruled briefly by 
a republican government which was then 
overthrown by Church-backed reactionary 
forces who installed a despotic regime with a 
chief of police, Scarpia, a thoroughly evil man 
specializing in torture of political prisoners.  
Thus the people were ruled with an iron fist, 
while also giving Scarpia a free hand to vent his 
innate sadism.
As the curtain rises, we are in the empty church 
of Sant’Angelo (a real place in Rome - as is every 
venue in the opera). A man enters and furtively 
searches for a hidden object. He is Angelotti, a 
former consul of the republic and member of the 
noble Attavanti family. He has just escaped and 
has come here because his sister, the Marchese 
Attavanti, had hidden female clothing, 
including a fan with the Attavanti family crest, 
in their family crypt for her brother to use in 
evading re-capture.  
He finally finds it: it’s the key to the crypt, 
where he hides when the sacristan (church 
deacon) enters, followed shortly by our hero, the 
portrait painter Mario Cavaradossi who is 
currently painting a mural of Mary Magdalena 
for the church. He sings his opening aria 
“Recondite armonia” comparing the dark eyes of 
his lover, the diva Floria Tosca, to the blue eyes 

of the unknown lady in his painting.  
The sacristan exits and Angelotti reappears and 
the liberal painter at once offers his help.  
Suddenly they hear footsteps true outside.  
Mario tells him to hide again, handing him the 
basket of food the sacristan had left for 
Cavaradossi. 
The new arrival is Tosca.  A pious Catholic, 
admirable in all respects save one: she’s 
extremely and unjustifiably jealous.  As with the 
hero in Shakespeare’s ‘Othello’, that single flaw 
will ultimately undo both herself and her lover. 
She’s sure she heard muffled sounds of two 
persons talking (one of whom is nowhere to be 
seen) and is certain it was another 
woman. We’re then treated to a long and 
delicious duet beginning with her calling out 
before we see her:  “Mario, Mario”.  With 
difficulty he finally allays her suspicions. 
But as she is about to leave, she recognizes the 
lady in the portrait as the Marchese Attavanti, 
and she’s off again.  She finally admits she’s 
wrong to suspect him, but nonetheless demands 
he repaint the eyes to make them dark, like hers. 
After she leaves, Angelotti comes out of the 
crypt.  Then a cannon sounds to announce his 
escape, and they realize that Angelotti must 
quickly hide elsewhere.  Mario suggests he use 
his own villa, and they leave together so 
Cavaradossi can show him the well on his estate 
grounds where Angelotti will be safe from 
discovery until nightfall.
The sacristan returns with a group of altar boys 
who will be singing a Te Deum that evening in 
honor of the supposed victory over Napoleon’s 
forces.  Abruptly, their celebration is cut short by 
the ominous sound of the orchestra’s 3-note 
brass cadence.  Puccini uses it as the leit-motif 
that tells us that the villain will soon be on 
stage.  (We heard it in the overture and we will 
hear it again in the second act.)  Its purpose is to 
convey a sense of dread in the heart of everyone 
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on stage, as well as in the audience.  And it 
works!  
The entire mood in the church darkens when 
Scarpia and several of his henchmen 
enter. They’re searching for Angelotti and 
Scarpia had reasoned that the prisoner’s family 
crypt is a likely place to begin.  While they are in 
searching, Tosca returns.  Bad timing!   
Scarpia now describes to us his twin goals, and 
together, they tell us all we need to know to 
understand the dark inner workings of the mind 
of this truly evil man.
First, he has long  yearned to make love to 
Tosca, but her fame and diva status has allowed 
her resist his advances.  Second, he knows that 
she is Cavaradossi’s lover, and is irrationally 
jealous.  His villainous mind now goes to work.  
He shows Tosca a fan bearing the Attavanti 
family crest that his men had found in the crypt, 
telling her it had been found near Mario’s work 
area.
Now convinced she’d interrupted a secret love 
tryst, Tosca becomes increasingly animated and 
exits in a huff.  Emulating his hero Iago from 
‘Othello’, Scarpia has planted the seed of 
jealousy in his victim’s mind and lets it fester.  
He has his men follow her, correctly predicting 
that she will lead them to the hiding place of the 
escaped prisoner.
Scarpia now gloats at his supposed double 
victory: Angelotti and Cavaradossi hanging on 
the scaffold and Tosca his next sexual conquest.  
We watch as an ever-increasing assemblage of 
church-goers convenes for tonight’s Te Deum 
celebration. In a marvelous juxtaposition we see 
the pomp and reverence of the church activities 
of the many parishioners occurring upstage 
while Scarpia, essentially isolated downstage, 
expresses what’s uppermost in his mind.
The church assemblage continues to swell as 
more than a hundred chorus members and 

others of the faithful slowly file in at the rear of 
the church, until it is almost overflowing.  Then 
we hear the orchestra blast out once again 
Scarpia’s leit-motif in double fortissimo, as 
Scarpia utters one of opera’s great curtain lines:
“TOSCA, YOU MAKE ME FORGET GOD!”
With that anomaly consuming our minds and 
emotions, the curtain falls on Act One. 

ACT TWO
The action takes place the same evening. [In fact, 
the entire opera takes place in a single 24-hour 
span.]  We are in the Farnese Palace (also a real 
place in Rome) that serves as Scarpia’s 
combination police interrogation headquarters 
and torture chamber. Scarpia is taking his dinner 
alone in his top-floor apartment, waiting to hear 
what his men had found after tailing Tosca to 
Angelotti’s hiding place.
Now we get another look into this man’s soul, 
as he reveals to us his attitudes of the sex act.  
Expanding on his aria in Act One, he tells us 
that unlike other men, he gets his sexual 
satisfaction not from his partner’s loving looks 
or sweet terms of endearment, but when the 
lady looks up at him with pure and 
unadulterated hatred in her eyes.  (Nice guy, 
huh?)   
His aide Spoletta enters to announce that Tosca 
had led them to Cavaradossi’s estate, but the 
escapee had not been found.  Enraged, Scarpia 
starts to attack Spoletta,who saves himself by 
announcing that Cavaradossi was arrested and 
is now waiting to be interrogated.  
Scarpia is delighted, and has the prisoner 
brought before him. Cavaradossi defiantly 
refuses to admit anything.  But then Tosca 
enters.  She hopes to be able to save her lover, 
but she is no match for Scarpia’s machinations.  
Scarpia has Mario taken into another room, 
there to be tortured. He then makes his first 
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move on Tosca, to no avail, for she detests him.  
Most men would be turned off by such an abject 
rejection, but not this guy!  As he’s just told us, 
he prefers to have his women totally hating him 
as he makes love to them (or, more accurately, 
rapes them).  So his ardor is all the greater for 
Tosca’s outright rejection.
The prisoner, now bloody and near collapse, is 
brought back. Scarpia’s aide enters to announce 
that the report of the Battle of Marengo had 
been wrong.  In fact, it was Napoleon’s army 
that had won the day.
At this, the supine Cavaradossi raises himself to 
his full height to sing the glorious words: 
“Vittoria! Vittoria!” (Not a smart move, 
considering the circumstances.)
Scarpia again orders that he be taken away to be 
‘interrogated’ further.  He denies Tosca’s request 
to see him but allows her to exchange shouts 
with him.  The unseen Cavaradossi shouts that 
he is withstanding the torture and admonishes 
Tosca to say nothing.
There follows a scene that is sometimes decried 
as being too gruesome for the sensibilities of 
operaphiles, as the prisoner screams in pain but 
remains defiant.   But Scarpia knows his 
business. (And so does Puccini.)  We listen to 
Cavaradossi’s screams while Scarpia tells her 
that she can end it just by revealing Angelotti’s 
hiding-place.  When she can stand no more of 
her lover’s screams, she promises to tell if he 
will make the torture stop.   He orders it 
stopped, and she reveals the hiding place in 
Cavaradossi’s well.

Scarpia again directs that Cavaradossi be 
brought back into the room.  Now bloodier than 
before, clearly showing the effects of the torture, 
he asks her, sotto voce, what she has told them.  
She answers that she revealed nothing.  But, 
Scarpia twists the knife as only a master villain 
can: he loudly tells his men that Angelotti will 
be found hiding in the well.  Realizing that she 
had lied, Mario denounces her as a traitor.  
After Cavaradossi is removed one last time, 
Scarpia, goes after his second goal with a 
vengeance.  She continues to reject him, but 
when the sound of drums is heard, Scarpia 
explains their meaning: they will soon be 
accompanying  Mario as he is being led to the 
gallows.
Spoletta enters to announce that Angelotti had 
been found in the well, but had committed 
suicide before he could be apprehended.   
Scarpia directs that his corpse be hung from the 
scaffold.  (His evilness knows no bounds.)  
Scarpia now dangles the bait he knows she can’t 
refuse: only by submitting to him then and there 
can she save Mario’s life.   
Now comes one of the most sublime three 
minute arias in all of opera as Tosca sings: “Vissi 
d’arte” (I have lived for art). While Scarpia walks 
upstage to allow her to contemplate her 
situation alone, the devout Tosca speaks directly 
to God.  Now in utter despair, she describes how 
she has lived a blameless life, supporting art, 
love and the Church, donating jewelry to icons 
of the Madonna, singing gratis for worthy 
causes, etc., never harming another human 
being.  So why, she plaintively asks God, why 
do you now treat me thus?
But Tosca is also a fighter.  She demands as her 
price that Scarpia first make out and hand to her 
a ‘safe-conduct’ pass that will allow her and 
Cavaradossi to leave Rome the next day.  He 
readily agrees, and even lets her dictate the 
terms as he writes them.   He then calls in 

STILL Breaking News:  
SAVE JUNE 28 & LEND A HAND 

Opera At Riderwood’s Purple Lady Productions will 
present a concert by Maryland Opera Company artists 
soprano Natalie Conte and baritone John Allen 
Nelson, accompanied by Artistic Director, Maestro 
James Harp. Program and Notes to be released. Be a 
Volunteers and join us: call Leah Solat:  443-994.3327



Page  of 65

Spoletta and tells him that he has altered the 
method of execution from hanging to a firing 
squad, adding that it will be a ‘mock execution’, 
similar to the way they had executed a man 
named Palmieri (which we immediately know 
was not a fake execution at all, but she is tricked 
into believing she has saved her lover).  Spoletta 
expresses his understanding of Scarpia’s coded 
instructions, and exits.
She asks his price, and he replies in mock 
reverence to his duty to see that the law is 
carried out, BUT, he says, he will break his oath 
and save her lover’s life in return for a brief 
moment in hers.  She is disgusted beyond 
words, but assents silently to submitting to his 
lust. As she drinks some of Scarpia’s wine in 
order to calm herself, she notices a large bread-
knife next to Scarpia’s empty dinner platter and 
secretes it in her hand. Then, as he  approaches 
her, intent on getting his first kiss, she stabs 
him, crying out ‘here is Tosca’s kiss’.  
He falls to the floor, mortally wounded, as Tosca 
stands over him and grimly asks if he can still 
hear her…is he choking on his own blood?  
Thrice she utters the single word “Mori” (die), 
and when he finally dies, she stands over his 
body, and quietly mutters ‘now I can forgive him’.  
Later, she adds contemptuously, ‘and before him, 
all Rome once trembled’.   Those are her last 
spoken words in the act.  
Then follows a marvelous extended tableau 
without words that reflects Puccini’s genius for 
stagecraft.  Frantically, she searches his desk for 
the precious safe-conduct pass and finally finds 
it. It’s still in Scarpia’s grasp!  Wordlessly, she 
removes the document and, in true Christian 

tradition, folds his hands over his chest, places 
candlesticks on each side of his lifeless body and 
a crucifix on his chest.  
She retrieves her outer wrap and leaves, closing 
the door behind her and leaving the stage 
barren except for Scarpia’s lifeless body.  
The curtain slowly falls on a scene that is in 
stark contrast to the previous act’s curtain, when 
a cacophony of sounds filled the large church 
while Scarpia in the center was greedily 
contemplating his anticipated twin triumphs.

ACT THREE
The final act is condensed into a half-hour of 
wonderfully evocative music that showcases 
Puccini’s unique talent for musically setting a 
scene to create an aura emotionally.  It is almost 
dawn.  Church bells sound as an unseen 
shepherd boy sings a bucolic folk song that 
serves to contrast the serenity of the morning 
out there with the harsh realities of what will 
shortly be occurring here.
Cavaradossi is sitting alone in his prison cell in 
the Castel Sant’Angelo’ (also a real place) 
awaiting his execution, which is to take place on 
the roof.  As he writes a farewell letter to his 
beloved Tosca, whom he expects never to see 
again, he sings his most memorable aria: “E 
lucivan la stelle” (and the stars were shining) in 
which he speaks of his love for Tosca.  Its last 
heart-wrenching line is ‘and never have I loved life 
more than this moment’.  To add to its pathos, the 
last word we hear him utter is “La Vita” (life).
Tosca then appears and joyously announces that 
she has obtained a safe-conduct pass for the two 
of them. What’s more, she has killed Scarpia in 
the bargain.  Of course, he is overcome at the 
news.  Gently holding her hand in his, he sings 
an arietta “O dolce mani” (O sweet hands) in 
which he marvels that they could have 
performed such a violent deed.
She tells him he must go through a mock 

Friends tell friends to join the 
Notes&News list to learn of  

musicals yet to come!
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execution, and describes how to fall while 
pretending to be shot, then remain still until the 
firing squad leaves.  After a brief final duet 
exchanging expressions of love one last time, 
she goes to a corner of the stage and watches as 
the firing squad enters and he is placed in 
position for the execution, all to martial music 
that connotes the seriousness of the tableau.  
She continues to quietly encourage him to 
remember her acting instructions.  Then, when 
the shots are fired and he falls, she commends 
him for how well he had followed those 
instructions.  When the soldiers have all gone, 
she approaches Cavaradossi to tell him to get up 
so they can flee quickly before Scarpia’s body is 
discovered.  Only then does she realize that the 
execution had been real, and he has actually 
been shot dead!  
The opera now rushes to its conclusion as the 
soldiers return to the roof to announce that 
Scarpia’s body has been discovered.  They want 
to apprehend Tosca, of course, but before they 
can, she climbs atop the parapet 
As she jumps to her death she exclaims: 
‘SCARPIA, WE WILL MEET BEFORE GOD’
With this, another memorable line, the orchestra 
sounds a double fortissimo reprise of “E lucivan 
le stelle”  and the final curtain falls.
And if you’re like me, when that curtain closes, 
all you can do at first is just sit there in stunned 
silence.  It is only when the singers come out in 
front of the closed curtain to take their final 
bows that your senses allow you to return to 
reality.
SOME FINAL COMMENTS
As you leave the theater after watching this 
opera, which is one of my all-time favorites (and 
judging by the frequency of its performance 
around the world, most other operaphiles agree) 
I believe you will join me in admiring how 

Puccini was able to compose music that so 
greatly increased the emotional impact of 
Sardou’s original tear-jerker of a drama.  To my 
mind, no one can leave the theater after 
watching this opera without having been in 
touch with some aspects of his inner being.  
Certainly that’s always the case with me.  I 
hope that today it has done the same for you.

- Steve

PRODUCTION NOTES
Runtime: 118 minutes • Filmed at La Scala, Milan 

by RAI &  NHK • DVD released  in 2000 
Distributed by TDK Music DVD  • MPAA not 

rated • ASIN: B000MGAYCG

Opera at Riderwood
Opera At Riderwood is a resident group 
presenting recorded operas weekly as 
Encore Opera and live operatic concerts as 
Purple Lady Productions. Notes & News is 
published every week to inform the opera 
community at Riderwood and is 
distributed without charge to the cubbies 
of residents without email. 
Residents are invited to join and work with 
O@R members who wear many hats and fill 
many shoes: Mike Beard, David Blackman, 
Paula Cook, Joe Davidson, Judith Dighe, Trudy 
Downs, Betty Dunkins, Irwin Goldstein, 
Maxine Goldstein, Sallie Holder, David 
Knutson, Luanne Knutson, Sally Koenig, Joan 
Kugler, Gene Martin, Sally Porter, Mina 
Schwartz, Mort Schwartz, Leah Solat, Mary 
Ann Stroker, John Szabo, and Millie Trimble, 
among others.
Notes & News is edited and printed by Gene 
Martin and distributed by Leah Solat, Mary Ann 
Stroker, and Judith Dighe. 
To subscribe, send your name and (cubby) 
address to Leah Solat, PV 409 or email 
lsolat@comcast.net
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