
 

Page  of 41

OPERA AT RIDERWOOD          
NOTES & NEWS

The Barber of Seville,” one of the most popular operas in the 
repertory,  premiered in 1816, when Rossini was just 24 years 
old. That event was sabotaged by some members of the 
audience who were partisans of a composer who had set the 
same Beaumarchais play a generation earlier, however the 
damage they did lasted only that evening.  
Rossini’s opus is based on the first of the triad of plays by the 
18th century French author Pierre de Beaumarchais starring 
his fictional character Figaro which was followed by The 
Marriage of Figaro. In an inversion of the chronology, 
Mozart set “Marriage” to music forty years before Rossini 
wrote this opera.   

ACT ONE 
After the famous and well-known overture, we see a 
street in 18th century Seville, just before dawn. Our hero, 
Count Almaviva, has hired a local band to serenade the 
young lady who lives in a house on the square.  
The Count’s valet Fiorello sets up the band and our hero 
sings but gets no response.  Actually she hears the 
serenade, and is receptive, but she’s the ward of the 
master of the house, Don Bartolo, a grump, who 
carefully keeps her from any eligible men since he plans 
to marry her himself. The band is paid and leaves.   
Figaro arrives and sings “Largo al Factotum,” bragging 
that his vocation makes him the town’s most important 
personage. The Count tries another serenade, 
accompanying himself on Figaro’s guitar, but Rosina’s 
receptive reaction is cut short by someone inside the 
house.  (Guess who?)   
The Count recognizes Figaro as a former employe and 
asks his help.  “How can I get inside the house to woo 
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“BARBER’S” PRINCIPAL CAST 
Count Almaviva, tenor, a Nobleman: 
Luigi Alva 
Rosina, mezzo soprano, a young lady: 
Teresa Berganza 
Figaro, baritone, barber & jack-of-all-trades: 
Herman Prey  
Don Bartolo, baritone, Rosina’s guardian: 
Enzo Dara 
Don Basilio, basso, Rosina’s music 
teacher: Paolo Mlntarsolo 
Berta, mezzo, Bartolo’s servant: Stefania 
Malagú 
Fiorello, basso, Almaviva’s valet : Renato 
Cesari 
Ambrogio, Bartolo’s silent servant: Hans 
Kraemmer 
Claudio Abbado conducts the Orchestra 

e Coro del Teatro alla Scala 
Staged & Directed by Jean-Pierre Ponnelle 
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OUR  OWN  OPERA  QUIZ  
Q: When the final curtain falls on 
Tosca, all four of the princial singers are 
dead. This leaves only five singers in 
minor roles still alive as the opera ends. 
Who are these five characters? 
A: Spoletta, a police agent; Sciarrone, a 
police officer; the Sacristan; the Jailer; and 
the shepherd boy. Congratulations to the 
winners, Sherman Davis and John Szabo! 

—————-————————-— 

Steve’s Opera Notes  
The Barber of Seville 

Gioachino Antonio Rossini
English Subtitles • 11 Minutes - :01:58

“NOTES” Continued Page 2

NEXT WEEK IN ENCORE 
This week, we met Figaro,“The Barber of 
Seville” introduced by Rossini’s opera. Next 
week we see him get married, yes, finally, 
in Mozart’s “The Marriage of Figaro” as 
aptly named and predicted decades earlier. 
Mozart’s gorgeous music sustains the 
almost unfathomable, comic plot for which 
we fortunately have Steve’s Notes. Mozart’s 
Notes plus Steve’s Notes !!!          — Gene
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Rosina?” he asks.  
“‘Easy” says Figaro. “Disguise yourself as a 
soldier in the army regiment that’s coming to 
Seville and claim that Bartolo’s house has been 
designated as your quarters.” Almaviva likes 
that and gives him a bag of cash. For another 
bag from the Count, Figaro gets a second idea: 
“Act drunk – that will cause Bartolo to be less 
suspicious.”  This is their plan for getting the 
Count to meet the fair damsel face to face. 
(Question: Will true love triumph?  Answer: 
What do you think?)     
Next, we’re in the great room in Bartolo’s house, 
and meet Rosina, our heroine.  In the famous 
aria, “Una voce poco fa,”  (I heard a little voice 
nearby just now) she quickly lets us know that 
while she usually seems meek and subservient, 
she’s shrewd -and can also be a viper when 
necessary, especially when she is crossed.  
Despite Bartolo’s rigid control of her daily 
life, she is determined to win the man she 
loves (whom she knows only as “Lindoro”) 
and she sings that she knows how to 
overcome her old guardian’s efforts.    
Figaro enters and starts talking with Rosina.  
Bartolo comes in, warns her to stay indoors, 
and leaves.  Figaro returns to talk to her about 
“Lindoro.”  After a sparkling duet with 
Figaro, she knows that “Lindoro” also loves 
her.  Bartolo returns and is immediately 
suspicious. He interrogates her closely, hoping 
to trap her a la Sherlock Holmes.   
But, she has an answer for everything he 
throws at her. So he tries to intimidate her 
with an aria “A un dottor della mia sorte” (a 
doctor of my standing is too smart for you, so 
don’t try to pull the wool over my eyes) that 
tell’s us he’s a blowhard.    
Don Basilio, Rosina’s music teacher, arrives 

to warn Bartolo that Count Almaviva is in 
Seville and is pursuing Rosina.  Bartolo is 
upset; something has to be done, and quickly.   
Basilio’s solution is his aria “La Calunnia” 
(slander): “I have a sure-fire way to get rid of 
your rival.” ‘“I’ll spread false rumors about the 
Count that are so vile that he’ll slink out of 
town.”  
But Bartolo can’t wait. He decides to marry 
her this very day and sets off to make 
arrangements. Then his housemaid Berta 
admits a drunken soldier (Almaviva in 
disguise).  Bartolo’s return sets off a host of 
high-jinks which bring Rosina downstairs. 
The “drunk” lets her know he is “Lindoro” 
and they sneakily and comically exchange 
love letters under Bartolo’s nose.  The police 
come to investigate the noisy household and 
the sergeant starts to arrest the “soldier.”  But 
he backs off when Almaviva covertly shows 
the soldier that he’s a titled aristocrat.   
The act ends with the kind of opera finale at 
which Rossini excelled: all the principal 
singers and a male chorus (the cops), all on 
stage, singing loudly with an even louder 
orchestra!   

ACT TWO 
Having struck out in his first attempt to be 
alone with Rosina, Almaviva arrives dressed in 
an outfit just like Basilio’s, claiming to be the 
teacher’s pupil who will give Rosina her music 
lesson since Basilio is sick. This disguise 
allows the Count to sit next to Rosina at the 
piano. Bartolo suspects he’s a spy for 
Almaviva, so he stays close. Still, the lovers 
manage to get in a few private words. Rosina 
sings an aria that’s the subtitle of the opera 
“The Useless Precaution” (you’ll get the gag 
later in the opera).  Bartolo sings an aria while 
the lovers secretly agree on their plan.    
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Basilio arrives unexpectedly.  Omi’gosh.  
How to overcome this new obstacle? Simple. 
Almaviva slips Basilio a bribe. Everyone 
wants him out of the house (for different 
reasons) so they all tell him he looks sick and 
must go home at once.  Basilio doesn’t get it, 
but with the Count’s cash in hand, he doesn’t 
much care.  So he leaves.  Bartolo is getting 
more suspicious, but the ever-resourceful 
Figaro arrives and diverts Bartolo’s attention 
by pressuring him to submit to a shave… right 
now!  
Now a new twist. Earlier, we saw that, to keep 
from being thrown out, Almaviva as a soldier 
gave Bartolo the letter he’d received from 
Rosina, saying this showed Lindoro to be a 
stooge for Almaviva.  On that basis, Bartolo 
invited him to stay and help him keep Rosina 
and Lindoro apart.    
But Bartolo shrewdly shows Rosina this letter 
to prove Lindoro intended to trap and seduce 
her and does not love her at all. She buys it 
and tells Bartolo she will get even by 
marrying him. Elated, he leaves at once to get 
the notary and the marriage license.  
After a storm that Rossini sets to exciting 
music, Figaro and the Count arrive with a 
ladder and climb to Rosina’s room; Figaro 
filched the key when starting to shave Bartolo.  
As the two enter Rosina’s room, she accuses 
Lindoro of being in the Count’s employ and 
wholly rejects him.  Ecstatic at this, he tells her 
he is Count Almaviva; now she’s ecstatic! They 
would celebrate but Figaro looks out the 
window to see the ladder is gone.  Bartolo 
removed it to prevent the elopement and 
they’re trapped!   
Worse yet, Basilio arrives with the notary and 
the license which lacks only the groom’s 
name and the signature of two witnesses. So 

Figaro tells the notary the Count is to be the 
groom.At first, Basilio objects to signing a 
certificate with the wrong groom’s name on it.  
Almaviva tries a bribe: an expensive ring.   
Basilio still hesitates until the Count pulls out 
a pistol and gives him a choice: the ring or 
two bullets to the head!  Basilio chooses the 
ring and signs the certificate. So do Figaro 
and the couple, now married! 
Bartolo returns with the same policemen to 
have Almaviva arrested.  Too late!  Rosina is 
no longer his ward. She is now the Countess 
Almaviva.  Bartolo realizes to his regret that 
by removing the ladder, he inadvertently 
expedited the marriage.   
So the opera closes with all six of the principal 
singers on stage, and everyone --except the 
miserly Bartolo, that is-- smiling at the requisite 
happy ending. Now I ask you: could this 
comedic romp have ended differently? We’ve 
had the pleasure of more than two hours of 
Rossini’s sparklingly happy music. That’s opera 
buffa at its best!     

CLOSING COMMENTS 
I want you to know that the feedback from so 
many of you about your pleasure watching 
Encore operas is what makes all our effort 
worthwhile.  We share your pleasure; seeing 
world-class artists applying their talents to the 
work of world-class composers in world-class 
opera houses around the world is as good as it 
gets.      - Steve Schwartz 
Steve’s comment about your feedback remains just as 
true for us who bring you Opera at Riderwood today. 

PRODUCTION NOTES
Runtime: 140 minutes • Staged at Del Teatro 

Alla Scala, 1972  •  DVD re-issued 2005 by 
Deutsche Grammaphon  • MPAA not rated 

ASIN: B0007P0LOS 
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Opera at Riderwood
Opera At Riderwood is a resident group 
presenting recorded operas weekly as Encore 
Opera and live operatic concerts as Purple 
Lady Productions. Notes & News is published 
every week to inform the opera community at 
Riderwood and is distributed without charge 
to the cubbies of residents without email. 
Residents are invited to join and work with O@R 
members who wear many hats and fill many 
shoes: Mike Beard, David Blackman, Paula Cook, 
Joe Davidson, Judith Dighe, Trudy Downs, Betty 
Dunkins, Irwin Goldstein, Maxine Goldstein, 
Sallie Holder, David Knutson, Luanne Knutson, 
Sally Koenig, Joan Kugler, Gene Martin, Sally 
Porter, Mina Schwartz, Mort Schwartz, Leah Solat, 
Mary Ann Stroker, John Szabo, and Millie Trimble, 
among others.
Notes & News is edited and printed by Gene Martin 
and distributed by Leah Solat, Mary Ann Stroker, 
and Judith Dighe. 
To subscribe, send your name and (cubby) 
address to Leah Solat, PV 409 or email 

FRIDAY, 1:00 PM • ENCORE THEATER  
OPERA NOTES FOR: 

JUNE  28  OPERA TICKETS from page 1  
As promised, on Tuesday, June 28 at 7:30pm in 
the Chapel, Opera at Riderwood’s Purple Lady 
Productions presents Maryland Opera stars in a 
program of arias from Verdi, Mozart, Bizet and 
others $10 Tickets on sale Monday & Tuesday, 
June 20 & 21, 4:30 - 6pm in the restaurant 
lobbies and available at the door. (Note those 
dates are in the week before the performance.) 
The artists will be Natalie Conte, described as a 
“magnanimous and powerful” soprano, and 
baritone John Allen Nelson, known for his 
“deliciously hearty sound.” Accompanist Maestro 
James Harp, founder and Artistic Director of 
Maryland Opera Company, is well known in this 
area as an excellent pianist, organist, stage 
director, singer and composer. 

————————————————-——— 

FIGARO  NUPTIALS  LIVE! from page 1 
Opera at Riderwood has submitted a proposal 
to the Trip’s Committee in connection with the 
Sunday, July 3 performance of “The Marriage of 
Figaro” by the Maryland Lyric Opera at the 
Clarice Performing Arts Center’s Kay Theater at 
the University of Maryland. The 2:00 P.M. 
Sunday performance comes at the end of a five 
day run from June 29 through July3.  
As one of Mozart’s most popular musical 
comedies, the opera will be presented in an 
inventive and stylish period production on the 
intimate stage of the Kay Theatre at the 
University of Maryland. The opera tells an 
upstairs/downstairs story of love and all of its 
hijinks – from lust to betrayal to forgiveness – 
all set to some of the most beautiful and 
indelible music ever written. Conducted by 
Music Director Louis Salemno and directed for 
the stage by David Gately, this classic remains 
every bit as relevant today as it was in Mozart’s 
time – perfect for opera lovers and those who 
are new to opera alike.  
The cast features Hunter Enoch as Figaro, 
Nayoung Ban as Susanna, Javier Arrey as the 
Count, Mary Feminear as the Countess, Allegra 
De Vita as Cherubino, Kenneth Kellogg as Dr. 
Bartolo and Leah Heater as Marcellina. 
Fully staged with orchestra. Sung in Italian with 
English surtitles. Tickets $60/$40/$25. 15% off 
groups of 15 or more. Check the Trips’ 
Schedule or for Clarice, contact info: ask for 
Emily Wren Shallbetter 

————————————————-——— 


