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NEXT WEEK IN ENCORE 
Next Friday, we begin September 
which we have arbitrarily chosen 
to make Pavarotti month with 
four-in-a-row programs about or 
featuring that amazing man. We 
start on the 2th with the filmed 
documentary but fear not, there’s 
lots of music with that gorgeous 
and unmistakeable voice Don’t 
miss this operatic film program. 
-Gene.          

OPERA AT RIDERWOOD          
NOTES & NEWS

Georges Bizet was not yet 25 years old when this opera 
premiered in Paris in October of 1863. He’d previously 
had some minor successes, but this was his first work to 
gain recognition for his great gifts for harmonies and 
orchestration. At first, even this opera did not gain the 
attention it deserved. After its opening run, it was not 
mounted until a dozen years later, when his greatest 
opera, “Carmen”, premiered in 1875, and its popularity 
caused this opera to be revived.  
Most commentators agree that the opera’s lukewarm 
reception was due to it presenting too little conflict, a 
necessary ingredient for arousing the emotions of any 
audience. Worse yet, the conflict we see is founded on 
their reliving their memories of when they each pined 
for the same lady twenty years ago.   
That’s hardly the recipe for a drama. 
Today’s opera cast is tiny, the total number of soloists 
consisting of three major singing roles and one minor 
one, Nourabad:   

ACT ONE 
The action takes place some centuries ago on the island 
of Ceylon (now Sri Lanka). The exotic locale offered 
Bizet a setting for musically depicting some of the area’s 
Brahmin rituals and traditions that differ from our 
Western culture. 
Here we meet a group of locals who make their living 
fishing for pearls on the sea bottom.  As with all people 
who rely on the unpredictable and often dangerous sea 
for their livelihood, they are deeply religious to the point 
of superstition, and much of the action we see revolves 
around those elements.    
The community has just elected Zurga to be their new 
leader when he meets Nadir who has recently returned 
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PAVAROTTI  MONTH 
By Clinton Marshall 

Opera at Riderwood presents a 
special tribute to legendary tenor 
Luciano Pavarotti during September. 
On four consecutive Fridays, 
Encore Opera will screen classic 
videos about or featuring one of 
the greatest voices of the century.  

The first Friday, on September  
2nd, we feature Pavarotti: The 
Voice, The Man, The Drama, The 
Legend, directed by Academy 
Award- winning Ron Howard. The 
LA Times called it “A warm, 
emotional and completely 
involving film.” “A movie 
experience as singularly 
entertaining as it’s legendary 
subject.” Not to be missed! 
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CAST of  “Pearl Fishers” 
  Nadir (tenor): Yasu Nakajima        
  Leyla (soprano): Annick Massis 
  Zurga (baritone): Luca Grassi 
  Nourabad (bass): Luigi De Donato 

Gheorghe Iancu: Dancer, Choreographer 
Director: Sergio Segalini 

Marcello Viotti conducts the  Orchesta e 
Coro del Teatro La Fenice di Venezia 

“NOTES” Continued Page 2

 SteveSchwartz’s Encore Notes 

P E A R L  F I S H E R S  
Georges Bizet

English Subtitles • 122 Minutes :02:02.
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to the village of his youth. They greet each 
other warmly and recall how twenty years 
b e f o r e , t h e y h a d b e e n i n s e p a r a b l e 
companions.  It was then that their friendship 
was threatened when each man had fallen in 
love with a mysterious Brahmin priestess 
whose beauty and lovely voice had entranced 
them both.  So completely had she captivated 
them that in order to resist further temptation, 
the men agreed to avoid future contact with 
her.  (Secretly, in their heart of hearts, neither 
is able to forget her.) 
They sing what is unarguably the most 
famous musical number in the opera  “Au fond 
du temple saint”  (From the depths of the 
sacred temple).  If you are unfamiliar with it, 
you’ll understand the reason for its fame once 
you hear it.  It’s among the most glorious 
tenor-baritone duets in the entire repertory.  
Now a boat arrives carrying a priestess whose 
face is veiled.  In keeping with their tradition, 
she has come to pray for the safety of the men 
at the start of their pearl-fishing season.  This 
being opera, we can guess at once that it is the 
same lady, but each of the men on stage will 
only come to this realization later, and not at 
the same time.      
Nadir is first to recognize her, as she him, but 
they remain silent.   When Zurga enters, he 
does not recognize her. He announces that as 
the newly elected leader of the community, he 
will lead Leyla to the place where the sacred 
ceremony is to be held, and will join in the 
subsequent proceedings.   
While that is happening, Nadir watches and 
fantasizes about his long-ago reactions to 
Leyla, particularly the sound of her voice and 
how deeply it had affected him.  Now Nadir 
sings his great solo tenor aria “Je crois 
entendre encore” (I think I hear her voice 
again) which in my opinion rivals his earlier 
duet with Zurga for sheer beauty.  As he 
continues his aria, we watch the high priest 
Nourabad lead Leyla to the shore to begin the 

night-long vigil required by the ceremony.   
That vigil is the image we see as Act One ends.  

ACT TWO 
It is some hours later.  Leyla has steadfastly 
remained at her post.  As night descends, 
Nourabad tells her she must spend the night 
there alone but assures her guards will be 
close by.  She responds that she’s not afraid 
and then relates how, long ago, she had met an 
unknown escaped fugitive whom she had 
protected and refused to betray.  In gratitude, 
the man had given her a necklace which she 
treasures and wears at all times.   

Left alone, she cannot sleep, remembering 
that unknown man.  Then she hears Nadir’s 
voice calling as he searches for her.  Once 
they see each other, their old attraction is at 
once renewed, and they sing a glorious duet in 
which they declare their love.   
A storm threatens.  Knowing that the others 
would never approve their love, which would 
be a violation of her duties as a priestess, she 
sends him away, promising that she will see 
him the next day.   Then Nourabad arrives 
with a search party that is looking for a 
stranger who has been spotted in the area.  A 
group of men enters, dragging along a 
prisoner, who is none other than Nadir.   
Many of you may remember an opera written 
by Bellini a half-century before today’s opera 
that I have shown here a number of times, 
titled “Norma”. If so, you may have 
recognized the parallels between the story 
lines of the two operas.  In that opera, you 
also saw a love triangle in which a priestess of 
the local religious cult (in that case, the 
Druids) violates her vows and defiles the 
sacred temple by falling in love with an 
outsider and is condemned to die in an auto-
da-fe.  In “Norma” the priestess is joined at 
the last minute by her Roman lover.   Today’s 
opera follows the same basic outline, but the 
ending will be different, as you shall see. 
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Having learned that Leyla and the stranger 
Nadir met in secret, Nourabad and the entire 
community demand that both be executed for 
having defiled the sacred temple, and in 
Leyle’s case, her vows as priestess as well.  
However, Zurga rushes in and announces that 
he alone will make that decision.  Hoping to 
prevent their execution, he tells the lovers to 
flee.  Once they are alone, he suddenly 
recognizes Leyla, and immediately reverses 
his attitude.  Now, he is all for going forward 
with the execution.   
And there the curtain comes down on Act Two. 

ACT THREE 
It’s later the same night.  The storm has 
abated, and Zurga has had time to reconsider 
his hasty jealousy-driven action. Filled with a 
mixture of compassion and guilt, he decides to 
forgive them both.   But upon being 
confronted with her beauty, he is once again 
overcome with jealousy, and refuses to relent.    
Now faced with her imminent death, Leyla 
gives her necklace to a pearl fisherman and 
asks him to return it to her mother.  However, 
Zurga recognizes the necklace.  Of course, it 
is the one he gave to an unknown girl who 
saved his life long ago.  He puts two and two 
together and leaves.  His reaction to this new 
revelation determines how our story ends. 
Later that night, everyone is waiting for dawn 
so they can begin their orgiastic celebration of 
the coming human sacrifice.   Nadir appears, 
looking for Leyla.    
When they meet, they join in song to express 
their readiness to welcome death together.  
Then, just as the chorus’s anxiety is reaching 
fever pitch, they see a red glow in the east.  
Thinking that it’s the rising sun, the crowd 
gets even more animated. 
But Zurga enters and tells them that the light 
is from the village, which is on fire.  As the 
people all rush away to try to save their 

homes, Zurga makes it clear that he started the 
fire as a diversion.  He shows Leyla and Nadir 
the necklace, which explains his action.  As 
the lovers depart, Zurga remains alone, 
awaiting his fate, for now it is he who has 
betrayed his people.   
And with his closing aria, the final curtain 
comes down.    -Steve Schwartz 

PRODUCTION INFORMATION 
Runtime: 122 minutes • Filmed in Venice, 
Italy •  Teatro La Fenice di Venezia • DVD 
released  in 2005 by DYNAMIC MPAA not 

rated • ASIN: B0007OC7EQ 

Opera at Riderwood 
Opera At Riderwood is a resident group 
presenting recorded operas weekly as 
Encore Opera and live operatic concerts as 
Purple Lady Productions. Notes & News is 
published every week to inform the opera 
community at Riderwood and is distributed 
without charge to the cubbies of residents 
without email.  
Residents are invited to join and work with O@R 
members who wear many hats and fill many 
shoes: Mike Beard, David Blackman*, Paula 
Cook, Joe Davidson, Judith Dighe, Trudy Downs, 
Betty Dunkins, Irwin Goldstein*, Maxine 
Goldstein*, Sallie Holder, David Knutson, 
Luanne Knutson, Sally Koenig, Joan Kugler*, 
Clinton Marshall*, June Marshall, Gene Martin, 
Harry Monocrusos, Sally Porter, Mina Schwartz, 
Mort Schwartz, Leah Solat, Mary Ann Stroker, 
Donna Suchmann, Mina Sweet, John Szabo*, and 
Millie Trimble, among others. (*Selection 
Committee member) 
Notes & News is edited and printed by Gene 
Martin and distributed by Leah Solat, Mary Ann 
Stroker, and Judith Dighe.  

To subscribe, send your name and (cubby) 
address to Leah Solat, PV 409 or email 

lsolat@comcast.net

http://www.imdb.com/search/title?locations=Venice,%20Veneto,%20Italy&ref_=tt_dt_dt
http://www.imdb.com/search/title?locations=Venice,%20Veneto,%20Italy&ref_=tt_dt_dt
mailto:lsolat@comcast.net
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“PAVAROTTI” Continued From Page 1 
On September 9th, Encore Opera repeats 
what may have been the concert of the 
century, The Original Three Tenors from 
the evening of July 7, 1990, when an 
impossible dream came true. The three 
greatest tenors of the day joined forces with 
an orchestra of 200 musicians against a 
backdrop of the majestic scenery of ancient 
Rome 

The third Friday, September 16th, will 
feature Pavarotti’s in one of his greatest 
roles in Donizetti’s comic Elixir of Love. 
The NYTimes said “His character, 
Nemorino, is a blend of rustic innocence 
with a warm amorous side, and a bit of 
virtuosic hamminess”. Great music, terrific 
singing, and most of all, great fun. 

The final program in this tribute series 
plays on Friday, September 23rd: starting at 
2:00PM, an hour later than Encore Opera’s 
usual 1 PM curtain. This recording of Il 
Trovatore (The Troubadour) displays a 
different view of the artist– his powerful, 
dramatic side. Joining an all-star cast from 
the Metropolitan Opera, Pavarotti stars in 
this gripping Verdi classic. “Pavarotti’s 
voice is in its prime - it will dazzle you with 

its richness.” (Amazon) 

Pavarotti was one of the most acclaimed 
and loved tenors of all time. He gained 
worldwide fame for his gorgeous tone and 
achieved the honorific title “King of the 
High Cs.” His major breakthrough in the 
United States came on February 17, 1972, 
in a production of The Daughter of the 
Regiment at New York's Metropolitan 
Opera, in which he drove the crowd into a 
frenzy with his nine effortless high Cs in 
the signature aria and achieved a record 
seventeen curtain calls.  

Pavarotti sold over 100 million records, 
and the first Three Tenors 
recording became the best-selling classical 
album of all time. He received an 
enormous number of awards and honors, 
including Grammy Awards, platinum and 
gold discs, and the Kennedy Center 
Honors in 2001. He also holds 
two Guinness World Records: one for 
receiving the most curtain calls (165) and 
another for the best-selling classical album 
Carreras Domingo Pavarotti in Concert.  

On February 10, 2006, Pavarotti performed 
"Nessun Dorma" at the Winter Olympics 
opening ceremony in Turin, Italy, at his 
final performance. In the last act of the 
opening ceremony, his performance 
received the longest and loudest ovation of 
the night from the international crowd. 

All of the videos include easy-to-read 
English captions. Please come join us as us 
we celebrate and marvel at the unique, 
special talent that was Luciano Pavarotti. 
FRIDAY, 1:00 PM • ENCORE THEATER  
OPERA NOTES FOR: 
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