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OPERA AT RIDERWOOD          
NOTES & NEWS

Steve’s Notes were written for the ‘usual’ staging, which set 
the opera in the 17th Century. The version we play today was 
first set by Mary Zimmerman who updated the opera to 
Victorian times in Scotland. She heightened the view of Lucia 
as an emotionally fragile woman and -controversially- also 
increased the ghostly aspects of the story. Steve and I felt 
these Notes sufficiently fit this Zimmerman version. 

Lucia di Lammermoor premiered in 1835, and is considered 
by most operaphiles (including me) to be the apex of ‘bel 
canto’, the form which dominated opera for nearly a half-
century before Giuseppe Verdi came along and reinvented 
Italian opera in the 1840’s.  It is universally recognized as 
Donizetti’s masterpiece. 
You will no doubt recognize the parallels with Romeo & 
Juliet, the tale of two ‘star-crossed lovers,’ which is 
Shakespeare’s phrase, whose story has been doomed to end in 
tragedy solely because of the never-ending and unbending 
hatred between their feuding families.  So, just as in 
Shakespeare’s play, we know that in the end, the lovers in our 
opera will also die young.  
Among the Scottish clans engulfed in violent wars were the 
Ravenswoods and the Lammermoors.  As the opera begins, 
the Ashtons of Lammermoor have defeated the Ravenswoods. 

The Cast 
Lucia (soprano):   Anna Netrebko 
Edgardo Ravenswood (tenor):   Piotr Beczala 
Enrico Ashton (baritone):   Mariusz Kwiecien 
Arturo Bucklaw (tenor):   Colin Lee 
Raimondo (bass):   Ildar Abdrazakov 
Alisa (soprano):   Michaela Martens 
Normanno (tenor):   Michael Myers 

The Metropolitan Opera Orchestra, Chorus, & Ballet conducted by 
Marco Armiliato 

Encore Opera • Every Friday • 1 PM • Encore Theater

for July  1 

THIS WEEK’S NEWS 
Arias for a Summer’s Evening 

will feature arias by Mozart, Verdi, 
Bellini, and Bizet, among others. 

As Leah has reminded us, the sheer 
power and beauty of the operatic 
voice are an amazing experience. 

Tickets will be available at the door 
but we are almost sold out. See you 

at this operatic concert. 
————————————————-——— 

OUR OWN OPERA QUIZ  
From June 10 

Q: Rogers and Hammerstein 
collaborated on eleven Broadway 
musicals beginning with Oklahoma in 
1943. Two years before creating the King 
and I, they wrote a very successful 
musical based on the Pulizer Prize 
winning collection of short stories by 
James Michner. What was that musical? 
A: “South Pacific” (1949) and the winner is  
Irwin Goldstein 

From June 17 
Q: Gioachino Antonio Rossini (1792- 
1868) composed a total of 39 operas. 
Even though he lived to be 76 years old, 
he stopped composing when he was 
only 37 years old. What is the title of 
Rossini’s last opera? 

A: Guillaume Tell or William Tell (1829) 
and the winner is Sherman Davis

“NOTES” Continued Page 2

NEXT WEEK IN ENCORE 
Fiddler On The Roof is our feature film 
next Friday, the 8th as Tevye re-
introduces us to Anatevka, the storied 
village of tradition.  This 40th 
Anniversary production stars the Israeli 
actor-singer Topol, in the role of the 
protagonist and narrator, originated by 
Zero Mostel. This ‘modern singspiel’ is 
as relevant now as ever.          — Gene

 Steve’s Encore Notes 
Lucia Di Lammermoor 

Gaetano Donizetti
English Subtitles • 143 Minutes :02:23:
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The Plot 
Enrico Ashton, head of his clan has evicted the 
losers, confiscated their lands, and sought to 
eliminate them completely.  The ancestral home 
of the Ravenswoods has now become the 
Lammermoor estate. 
Enrico is the bad guy of the drama and the ready-
made good guy to oppose him and win our 
affections is Edgardo, the last of the 
Ravenswoods.   
In true operatic tradition, Edgardo is in love with 
the bad guy’s sister, Lucia, who reciprocates his 
love.  Of course, they must keep their love a 
secret from Enrico and their story is doomed to 
end in tragedy due to the unbending hatred 
between their feuding families.  But there is even 
more to add to their problems.  
Enrico has been on the losing side of other 
political struggles and his family’s fortunes have 
not gone well..  To regain his family’s standing, 
Enrico has decided that his only hope lies in a 
marriage of convenience between his sister Lucia 
and the head of a currently powerful and 
prosperous Scottish family, Arturo Bucklaw.   
Lucia’s persistent protestations that she loves 
another man have failed to dissuade him from his 
intentions, and as we shall see, he has resorted to 
some skullduggery to ensure his plan succeeds.  

ACT ONE   
Enrico’s security forces are vigilantly patrolling 
the Lammermoor estate and searching for an 
unidentified man who was seen on the grounds.  
At the same time they discuss their master’s 
unhappiness that Lucia has stated her 
unwillingness to marry Arturo. 
Raimondo, a Calvinist cleric and Lucia’s 
spiritual guide, incorrectly opines to Edgardo that 
her resistance to marrying Arturo is due to her 
grief over the recent death of her mother.   
The captain of the guards, Normanno quickly 
refutes that speculation.  He discloses that Lucia 

has been meeting with an unidentified hunter 
who had recently saved her from certain death by 
slaying a raging bull just as it was about to attack 
her.   
By now, as seasoned operaphiles, you could 
guess the mysterious stranger’s identity.  But you 
don’t have to guess; Normanno tells Enrico that 
he suspects it is Edgardo, and his men confirm it.  
Enrico is enraged and swears vengeance on both 
Edgardo and Lucia. 
Lucia and her confidante, Alisa, are in another 
corner of the estate.  Despite Lucia’s fear of her 
brother’s rage, and against Alisa’s advice, Lucia 
has agreed to meet with Edgardo here, their usual 
trysting spot.  As she suspected, Edgardo has a 
special reason to meet.  He tells her, he must 
leave for France at once for political reasons, but 
he wishes to meet with Enrico to see if there is 
some way to patch up their differences.  Enrico 
hopes that a meeting will pave the way for his 
marrying Lucia, thereby ending the feud and 
restoring peace between the clans.   
Lucia, however, knows the unbending enmity her 
brother holds toward Edgardo and begs him to 
forget that impossible dream – at least for now.  
She asks him to keep their love a secret until 
Enrico’s hatred can somehow be mitigated. 
Edgardo is distraught.  “Is it not enough Enrico 
killed my father and usurped my heritage; will 
nothing but my death satisfy him?”  He tells Lucia 
that, standing at his father’s gravesite, he once 
swore revenge.  But, now, he says, his love for her 
overcomes even that oath.  Still, he reluctantly 
accepts her request.   
After a wonderfully lyric love duet, the lovers 
exchange rings to seal their vows, and bid each 
other a rapturous farewell.  She asks that he write to 
her often while he’s in France.  He promises he will.   

ACT TWO 
Months have passed,. In the interim, Enrico, in 
true villainous fashion, has arranged to intercept 
all of Edgardo’s letters to Lucia and has spread 
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false rumors of a non-existent secret love affair 
between Edgardo and a lady in France. Enrico 
has set today for the wedding of Lucia and Arturo 
Bucklaw. 
Enrico, alone, is dwelling on his concern that 
Lucia is still resisting the marriage.  Normanno 
enters and assures Enrico that his sister will come 
around.  He gives Enrico the final dirty trick to 
destroy Lucia’s love for Edgardo.  It is a forged 
letter to Lucia, purportedly written by Edgardo, 
renouncing their vows!    
Lucia enters and Enrico cruelly beats up on her 
some more, saying that unless she goes through 
with this loveless marriage to Arturo, she will be 
destroying him and their family.  When she still 
hesitates, Enrico shows her the forged letter.  
Lucia is crushed and has begun to lose her hold 
on reality.  He renews his demand that she marry 
Arturo and leaves. 
Raimondo enters to tell Lucia that some time ago 
he had mailed to Edgardo, who is still in France, 
the last letter she wrote but there has been no 
reply.  As a priest, he warns Lucia that the secret 
vows she and Edgardo exchanged before he left 
are not valid since the Church has not blessed 
their union.  He urges her to give in to Enrico’s 
demands for the sake of the family and go 
through with the wedding. 
Having reached the edge of her emotional 
strength, she unhappily assents to his advice, and 
Raimondo praises her for her noble sacrifice.   
Arturo and his entourage arrive and are greeted 
with due ceremony by Enrico and the 
Lammermoor clan, and all sing about the 
prosperity that will result from the uniting of two 
important families.  Arturo notices that the bride 
is not among those greeting him and asks why.  
Enrico quickly supplies an explanation with 
Raimondo’s faulty idea that Lucia’s is mourning 
her mother’s recent death.   
Lucia arrives and Enrico again pressures her to 
sign the marriage contract.  Finally, she 

surrenders and signs, thereby making the 
marriage official.  the moment she does, Edgardo 
enters unannounced.  He has returned from 
France earlier than expected and having heard of 
Lucia’s impending wedding, he has come to 
claim the bride for himself citing their mutual 
vows and their exchange of rings as his prior 
claim to her.  This sets the scene for the opera’s 
famous Sextet, the object of endless praise ever 
since Lucia premiered.   
The Mad Scene was a groundbreaking scena on 
the operatic stage, known not only for its 
melodious ensemble, but even more for the 
creativity of Donizetti’s musicianship.  At one 
and the same time, we hear each one of the 
principals expressing his or her individual 
unhappiness. 
After angry exchanges, Enrico and Edgardo draw 
their swords and  bloodshed would ensue except 
that Raimondo, commands the men to sheathe 
their swords.    
Even that tenuous peace is short-lived, for when 
Edgardo is shown the marriage contract and 
Lucia’s signature, he rips off the ring she had 
given him and throws it at her, cursing her and 
her entire clan and storms from the hall  

ACT THREE 
Having just returned from the wedding, Edgardo 
is still enraged about his inamorata’s marriage to 
another.  Enrico shows up to have it out with him 
for having defiled the wedding. Their machismo-
dominated argument ends with agreement- in a 
brief melodious duet- to meet at dawn for a duel 
to the death. 

Back at the castle, the couple ascends to the 
wedding chamber while the guests continued to 
celebrate.  But their gaiety ends abruptly when 
Raimondo enters the hall to announce that Lucia 
had gone mad, and in her disturbed condition, 
had stabbed her new husband to death.  “How 
tragic, we’re overcome by horror.” the guests   
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respond.  Then Lucia appears, beginning the 
showpiece Mad Scene.   
She appears on the balcony, her wedding dress 
bloody and in disarray, unaware of her actual 
surroundings.  In her deranged state she imagines 
she is —at times— with Edguardo and for some 
twenty minutes sings some of opera’s most 
spectacular coloratura passages ending with 
round after round of ever more exciting trills and 
roulades with an unseen flute.   
Finally, succumbing to an injection and with 
another great soaring high ‘C,’ Lucia collapses in 
her remorseful brother’s arms. 

The opera’s final scena is a showcase for the 
tenor just as the Mad Scene is for the soprano.   
At dawn the next morning, Edgardo stands 
among the graves of generations of Ravenswood 
family where he agreed to meet Enrico in 
combat.  Alone, Edgardo communes with his 
ancestors, saying he will soon be joining them. 
Knows nothing of what happened after the 
wedding, he expresses his profound dismay and 
anger at Lucia’s betrayal.   
A procession of mourners enters and he asks 
whom they mourn, and, as the bells begin tolling 
Lucia’s death, Raimondo tells him her fate.   
In a tour-de-force that ranks among the most 
impassioned tenor scenas in opera, the 
despondent Edgardo cries out that even though he 
and Lucia were denied the right to be together 
here on earth, he will join her now in heaven.  
Lucia’s ghost appears, seeming unremarked by 
anyone else. With her hand on his holding the 
dagger, he stabs himself.   
In the best operatic tradition, Edgardo lives 
another five minutes, all the while singing a 
heart-rending aria extolling Lucia and their lost 
love as her ghost caresses him, kisses him and 
falls at his side. 
And so the opera ends, with most opera goers 
dabbing at their handkerchiefs and understanding 

why this opera has been one of the most popular 
bel canto operas in the history of the genre, and 
why it is destined to remain so.   

- Steve Schwartz 

SOME PRODUCTION INFORMATION 
Runtime: 143 minutes • Filmed Live in HD at 

the Met, 2009 • DVD released 2009 
by Deutsche Grammophon • MPAA not rated 

• ASIN: B002MEW7YY

Opera at Riderwood
Opera At Riderwood is a resident group 
presenting recorded operas weekly as 
Encore Opera and live operatic concerts as 
Purple Lady Productions. Notes & News is 
published every week to inform the opera 
community at Riderwood and is 
distributed without charge to the cubbies 
of residents without email. 
Residents are invited to join and work with 
O@R members who wear many hats and fill 
many shoes: Mike Beard, David Blackman, 
Paula Cook, Joe Davidson, Judith Dighe, Trudy 
Downs, Betty Dunkins, Irwin Goldstein, 
Maxine Goldstein, Sallie Holder, David 
Knutson, Luanne Knutson, Sally Koenig, Joan 
Kugler, Gene Martin, Sally Porter, Mina 
Schwartz, Mort Schwartz, Leah Solat, Mary 
Ann Stroker, John Szabo, and Millie Trimble, 
among others.
Notes & News is edited and printed by Gene 
Martin and distributed by Leah Solat, Mary Ann 
Stroker, and Judith Dighe. 
To subscribe, send your name and (cubby) 
address to Leah Solat, PV 409 or email 
lsolat@comcast.net
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