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OPERA AT RIDERWOOD          
NOTES & NEWS

Today we present a 1971 film adaptation of the 1964 musical 
of that name that ran for over ten years on Broadway and for a 
while held the record for longevity.  It stars the Israeli actor-
singer Topol, in the role of Tevye, the protagonist and 
narrator, originated by Zero Mostel.  “Fiddler” is one of my 
all-time favorite shows, not least because I played the rabbi in 
an amateur production many years ago, or even because it 
tells the story of some of my and Gene’s forbears. Most of all, 
I like the show which is so much a metaphor of the age-old 
human problem that is so much in the news in recent days: 
racism, anti-semitism, resurgent fascism…  Harsh unfairness 
imposed by majorities on minorities seems universal in so 
many lands around the world. 
Here, the forces of bigotry have been largely racial, pitting 
whites against African-Americans, Hispanics, and Muslims, 
among others. In Russia, it was ethnic and religious: Greek or 
Russian Orthodox Catholics vs Orthodox Jews. The impact is 
the same. The show’s title is a metaphor, likening the day-to-
day lives of Anatevka’s residents to a man standing on a sloping 
roof and struggling to play a simple tune without breaking his 
neck; just trying to live despite the harshness of others. As 
Tevye tells us at the outset, ‘it isn’t easy’.  
You probably know the basic story; for the sake of those who 
do not, I offer a brief recap with my own perspectives.  The plot 
centers on an orthodox Jewish family living in the small village 
(or shtetl) named Anatevka in pre-revolutionary Russia. The 
Tzar often diverted the attention of people from their misery by 
fostering anti-semitic policies and actions. Two major events in 
our story are examples.   
The first will be a painful but temporary blip; the second will 
become the event leading to the sad ending of the show, the 
evacuation and effective destruction of Anatevka.    
In addition to the burdens he shares with other villagers, 
Tevye has another personal one: how to provide for the 
futures of his five unmarried daughters without money for a 
dowry.  In the course of the show, we will see his travails 
dealing with the coming of age of his three eldest. 

Encore Opera • Every Friday • 1 PM • Encore Theater

for July  8 

THIS WEEK’S NEWS 
————————————————-——— 

ARIAS CONCERT IS BOFFO 
If you are wondering, “boffo” is a 
headline word meaning “unqualified 
success.” Purple Lady Productions’ first 
venture in the almost-post covid era 
drew a Chapel full house audience that 
gave the Maryland Opera Company trio 
of performers a warm welcome and a 
standing ovation. Chris Taydus, RTV and 
AV Director recorded the performance 
so future Riderwood audiences of opera 
lovers —operaphiles as Steve called us— 
can share the pleasure. 
Many residents worked to stage the 
concert with Leah Solat, who received a 
ceremonial passing of the PLP baton 
(XXL size) from Paula Cook. Names and 
well deserved credits will appear in next 
week’s Notes & News 

————————————————-——— 

OUR OWN OPERA QUIZ  
From June 24 

Q: In the Marriage of Figaro, there is one 
very unusual role. The character is 
played by a woman, a soprano, who 
portrays an adolescent boy who 
disguises himself as a woman. What is 
the name of this character? 

A: Cherubino, the Count’s page - and the 
winner is Thea Fine 

————————————————-——— 

“FIDDLER’ PRINCIPAL CAST 
Topol as Tevye 

Norma Crane as Golde 
Leonard Frey as Motel 
Molly Picon as Yente 

Paul Mann as Lazar Wolf 
Rosalind as Tzeitel 

Michele Marsh as Hodel  
Neva Small as Chaya 

Paul Michael Glaser as Perchik

“NOTES” Continued Page 2

NEXT WEEK IN ENCORE 
Daughter of the Regiment is our July 8 
program, a delightful comedy by 
Donizetti in  which Natalie Dessay 
hams it up to everyone’s delight, 
herself included. As Steve points out, 
“Regiment” is in the title but there’s no 
fighting in this tale, … well, maybe a 
few words…         — Gene

 Steve’s Encore Notes 

Fiddler On The Roof 
Jerry Bock -Music, Sheldon Harnick -Lyrics, & Joseph Stein -Book

English Subtitles • 181 Minutes :03:01.
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As you will see, Tevye often breaks off his 
narrative to talk directly to the audience.  And 
since he is a Jew, one of his traditions is that no 
intermediary is required to talk to God. When he 
does so, we hear his inner-most thoughts and 
feelings which makes him even more accessible 
to all of us. 
The town’s matchmaker Yente, proposes a 
marriage for Tevye’s oldest daughter, Tzeitel, to 
Lazar Wolf, the butcher.  He is much older and 
has been widowed for some years. Having grown 
lonely, he is seeking a new wife, and has taken a 
fancy to Tzeitel.  Arranged marriages had been 
the norm in Anatevka for decades.  But, there’s a 
problem.  Tzeitel is in love with her childhood 
sweetheart, Motel Kamzoil, a penniless tailor.  
She begs her father not to force her to marry the 
butcher. Initially, angry because he has already 
made a traditional "agreement" with Wolf, Tevye 
recognizes the depth of Tzeitel’s love for Motel 
and embarks on his first monologue, in the course 
of which he accedes to his daughter's fervent 
wishes. Now he has a new problem: how to get 
out of the agreement with Lazar. 
So, Tevye invents a fanciful tale about having had 
a nightmare that he describes to his wife Golde, 
in which he dreams that it is ordained in Heaven 
that Zeitel marry Motel.  Yevye knows the 
reverence (superstition) with which dreams were 
generally considered to be messages from on 
high, so the ruse is successful and the marriage is 
duly scheduled. The celebration is portrayed with 
a combination of loving care and the passionate 
dancing of the entire village. But, during it, the 
Cossacks arrive to commit an orgy of destruction, 
restrained only by the so-called ‘kindness’ with 
which the Chief of Police rationalizes his role of 
preventing an even worse rampage.  This is the 
first of the two deliberate events emerging from 
bigotry that we witness. Still, life goes on and 
only a single thread of the tapestry of their 
traditions has been rent.  Indeed, Cossack 
pogroms are themselves an ugly tradition of 
Jewish life. 
With his first problem settled, our story turns to 
the second daughter, Hodel, and how she 

succeeds in cutting another thread in the tapestry.  
We see Tevye encounter Perchik, a young and 
revolutionary Jew who came from the big city of 
Kiev to recruit converts. Tevye makes a deal to 
grant room and board to Perchik in return for his 
lecturing his younger girls on the Torah. But 
Perchik distorts the story of Jacob and Leah into 
a lesson with a revolutionary twist about the 
treachery of bosses and she mocks him.  
He’s intrigued by a girl who thinks for herself, 
but criticizes her for hanging on to old Jewish 
traditions.  “The world is changing”, he tells her 
and persuades her to dance with him.  Since such 
dancing by a boy and girl is forbidden, we know 
their supposedly intellectual, objective 
discussions have evolved into love, posing Tevye 
with a new challenge. Again, his love for his 
daughter is so great that he decides to support 
her, overlooking the tradition that marriage 
decisions are not to be made by youngsters in 
love, but by the Papa!  
Once again our milkman daddy turns to God for 
guidance, and once again he finds a rationale for 
granting his second daughter’s wish to bless their 
union. 
After much trepidation, Tevye tells Golde his 
decision. This prompts him to re-evaluate their 
own arranged marriage and the ensuing twenty-
five years in the delicious duet “Do you Love 
Me?”.  There’ is much more to this scene, but 
you’ll have to come this Friday to see it. 
The third crisis befalls our embattled milkman 
father. Tevye's third daughter, Chava, has fallen 
in love with a young Russian peasant, a Russian 
Orthodox Christian, named Fyedka. She 
eventually works up the courage to ask Tevye to 
allow her to marry him. Horrified, Tevye forbids 
her to see him again, as well as to not have any 
contact or to mention his name again, but they 
elope and are married in a Russian Orthodox 
church, as Golde would find out when she meets 
up with the priest upon hearing about the 
marriage. Grief-stricken, she runs off to find 
Tevye doing his rounds and tells him everything. 
He urges Golde to go home to be with their other 
children.  

“NOTES” from Page 1
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Tevya sings the sad song "Little Bird" ("Little 
Chavalah"), which shows his love for her before 
the elopement. The ballet sequence shows the 
three daughters matching themselves to their 
lovers.  Chava arrives to ask Tevya to accept both 
Fyedka and Chava as being married.   
Emulating Tevye, she sings her own soliloquy 
concerning his other daughters but with a 
radically different conclusion.  However, Tevye 
arrives at the conclusion that accepting his 
daughter’s marriage is tantamount to abandoning 
the Jewish faith, so he must reject her plea.  
Indeed, since she is leaving his home unmarried 
in his eyes, tradition demands he treat her as dead 
and mourn her death. “If I bend any further I will 
break”, says Tevye.  Many tears will be shed as 
you watch that drama unfold. 
The show’s conclusion is provoked by the harsh 
determination of the Russian government.  All 
Jews living in Anatevka must leave the village 
and take their belongings with them. The village 
is to be destroyed, and though their memories 
will survive, all outward evidence of the heritage 
of centuries will vanish with them.  
As I’ve said, this is a brief summary.  The music 
is integral to telling this truly epic story and the 
larger, world-wide picture it describes in 
microcosm.  Here are the songs you will hear; 
each is a brick in building the edifice. 
 1 Prologue: “Tradition" – (Sung by Tevye 

and entire Company) 
 2 "Matchmaker" – (Tzeitel, Hodel, Chava, 

Shprintze, and Bielke) 
 3 "If I Were a Rich Man" – (a musical 

monologue sung by Tevye) 
 4 "Sabbath Prayer" – (Tevye, Golde, and 

Chorus) 
 5 "To Life" – (Tevye, Lazar Wolf, and Male 

Company) 
 6 “Tevye's 1st spoken monologue (re: Tzeitel 

& Motel)  
 7 "Miracle of Miracles" – (Motel) 
 8 "Tevye's Dream" – (Tevye, Golde, 

Grandmother Tzeitel, Rabbi, Fruma- 
   Sarah, and Chorus) 

 9 "Sunrise, Sunset" – (Tevye, Golde, 
Perchik, Hodel, and Chorus) 

 10 "Wedding Celebration / The Bottle Dance” 
 11 "Tevye's 2nd  monologue (re: Hodel & 

Perchik) 
 12 "Do You Love Me?" – Tevye and Golde 
 13 "Far from the Home I Love" – Hodel 
 14 "Chava Ballet Sequence (Chava)" – Tevye 
 15 "Tevye's 3rd and final monologue (re: 

Chava & Fyedka) 
 16 "Anatevka" – (Tevye, Golde, Lazar Wolf, 

Yente, Mendel & Company) 

I hope you will come, handkerchief in hand, but 
also prepared to laugh a lot, for this is a story 
about people.  As the song “To Life” says, it is 
“Laden with Happiness and Tears.” 

- Steve Schwartz 

SOME PRODUCTION INFORMATION 
Directed by Norman Jewison (Moonstruck), 

conducted by John Williams and 
choreographed by Jerome Robbins, this 

musical masterpiece earned eight Academy 
Award Nominations and won three Oscars 

Runtime: 181 minutes • Filmed 1971 by MGM 
• 40th Anniversary Edition DVD released 2011 

by MGM  •  MPAA rated G • ASIN: 
B004O0CK7I 

http://en.wikipedia.org/wiki/Soliloquy
http://en.wikipedia.org/wiki/If_I_Were_a_Rich_Man_(song)
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SOME DATES TO SAVE 
by John Szabo  

Wolf Trap will present two operas this summer: 
La Traviata  with National Symphony Orchestra on July 15, a 
Friday, at 8 PM 

Susannah by Carlisle Floyd on August 12, a Friday, at 7:30 PM; on 
August 14, a Sunday, at 3:00 PM;  and on August 20, a Saturday, 
at 7:30 PM.  

There will also be something called "Aria Jukebox" in the Barns at 
Wolf Trap on July 9, 7:30 PM.  The audience will select the arias. 
“Susannah” is a two-act opera by American composer Carlisle 
Floyd who adapted the libretto from the apocryphal tale of 
Susannah and the Elders, though the latter story has a more 
positive ending.   The story focuses on 18-year-old Susannah 
Polk, an innocent girl who is targeted as a sinner in the small 
mountain town of New Hope Valley in Tennessee.   It’s been 
speculated that the opera was inspired by McCarthyism.  The 
opera also contains many feminist themes that had not been 
widely explored in popular culture when it premiered in 1955. 
This opera is one of the most performed American operas, 
second to “Porgy and Bess.” It was awarded the New York Music 
Circle Award for Best New Opera in 1956; its Metropolitan Opera 
premiere was in 1999.  

  

JUST A REMINDER 
Any donation you make in the little brown box 
on the table at the entrance to Encore Theater 
helps defray my costs of printing for Opera At 
Riderwood, mostly for Encore Opera. We use a 
lot of 30% recycled paper and laser toner 
cartridges and printer drum replacements, etc. 
and like everything else, the costs of those 
items have doubled or tripled. For example, the 
2500 sheet splox that used to cost $32. plus 
taxes now retails for almost $80, but I wait for 
sales and buy at a lower price. 
Given Riderwood’s principle of continuing care 
for increasing need, I do feel an obligation to 
provide printed Notes&News to those who 
request cubby delivery. I made this personal 
commitment without any expectation that 
donations would cover costs. Now, as so many 
opera lovers join our weekly audiences, I wish 
more would join in keeping Encore Opera free 
for anyone who wishes to attend. I hope you 
will make an occasional donation. Gene Martin

Opera at Riderwood
Opera At Riderwood is a resident group 
presenting recorded operas weekly as 
Encore Opera and live operatic concerts as 
Purple Lady Productions. Notes & News is 
published every week to inform the opera 
community at Riderwood and is 
distributed without charge to the cubbies 
of residents without email. 
Residents are invited to join and work with 
O@R members who wear many hats and fill 
many shoes: Mike Beard, David Blackman, 
Paula Cook, Joe Davidson, Judith Dighe, Trudy 
Downs, Betty Dunkins, Irwin Goldstein, 
Maxine Goldstein, Sallie Holder, David 
Knutson, Luanne Knutson, Sally Koenig, Joan 
Kugler, Gene Martin, Sally Porter, Mina 
Schwartz, Mort Schwartz, Leah Solat, Mary 
Ann Stroker, John Szabo, and Millie Trimble, 
among others.
Notes & News is edited and printed by Gene 
Martin and distributed by Leah Solat, Mary Ann 
Stroker, and Judith Dighe. 
To subscribe, send your name and (cubby) 
address to Leah Solat, PV 409 or email 
lsolat@comcast.net

FRIDAY, 1:00 PM • ENCORE THEATER  
OPERA NOTES FOR: 


