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OPERA AT RIDERWOOD          
NOTES & NEWS for September 16, 2022 

THIS WEEK’S NEWS —————————- 
THE MET COMES HERE!!! 

LIVE OPERA - STD 10/8/22 
Noooo - STD means Save The 
Date, not the “std” you might see 
in a doctor’s office! And why 
STD October 8? Because we 
have another live operatic 
concert for you, here in the 
Chapel with two professional 
artists from the Metropolitan 
Opera itself: the 2022 MetOpera 
Competition Grand Finalist, 
soprano Alexandra Razskazoff 
and the internationally known 
tenor Matthew Vickers! Really!!! 

—————————- 
NEARBY OPERA TRIPS 

As you probably know, Leah has 
been working with the 
Riderwood Trips Committee to 
include operas at local venues in 
Trips listings. As fall seasons 
begin, can you spare some time 
to help this noble enterprise? 
Call Leah at 443-994.3327. 

—————————- 

This delightful opera buffa has been a favorite 
of opera-goers since it premiered in Milan in 
1832.  It tells the story of a simple-minded but 
good-hearted country bumpkin living in a 
village in the 19th century.  He is in love with a 
rich, beautiful and educated young maiden who 
he knows is beyond his reach.  He’s distressed 
that she never gives him a tumble, but he 
keeps on trying, and as we shall see, with the 
help of some fortuitous outside forces, he 
succeeds in the end. 
This opera was a major stepping-stone in 
Luciano Pavarotti’s rise to stardom, especially 
his rendition of the opera’s most famous aria, 
“Una fortiva lagrima” sung by nearly every 
tenor giving a recital anywhere in the world.  If 
you are one of the few who have never heard it, 
listen now, and you will know why. 
This production by the Metropolitan Opera was 
recorded on the stage of the Met on March 2, 
1981.   The two principal singers are:  Luciano 
Pavarotti sings the role of our hero, Nemorino.  
In 1981, he was 100 pounds lighter than he 
later became.  So he was pleasant to look at, as 
well as listen to.  Kathleen Battle sings the 
role of Adina, the girl he hankers for and 
ultimately wins.  
The Metropolitan Opera Orchestra and Chorus 
are under the direction of James Levine. 
Donizetti brings a bit of personal history into 
this opera.  His military service was bought by a  
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rich woman, so that, unlike his brother 
G i u s e p p e ( a l s o a w e l l k n o w n 
composer), he did not have to serve in 
the Austrian army.  The story is that he 
wrote the entire opera in haste within 
six weeks. 

ACT ONE 
Scene One: Adina’s farm outside a 
small village in Basque Country 
We immediately meet our hero, 
Nemorino, tenor, then our heroine, 
Adina (soprano) whose father owns 
the farm. Nemorino loves her but 
acknowledges that since he has 
nothing to offer her she routinely 
spurns him (“Quanto e bella”).  Adina 
a n d h e r f r i e n d G i a n e t t a a r e 
surrounded by a group of peasant farm 
workers on their lunch break. Adina 
reads aloud to them the story of 
Tristan and Isolde. Nemorino is 
intrigued when he hears how Tristan 
wins Isolde’s heart by drinking a secret 
love potion (“Della Crudele Isotto”).  
Oh, how he wishes he had such a 
potion to drink so he could win Adina’s 
love! 

Sergeant Belcore, baritone, is a 
classic opera buffa character, a swell-
headed braggart who swaggers onto 
the stage at the head of his troops 
(“Come Paride tezzoso”).  His 
vaudeville shtiks at once made us 
aware of his conceit which only amuses 
Adina.  But her lack of interest serves 
to embolden him to act and he asks 
her to marry him, confident that she 
could not resist his macho charms (“Or 
se m’ami”).  Adina fends him off by 
promising to think it over, but she 

really has no interest in this ridiculous 
blowhard. 

When Adina and Nemorino are left 
alone, he makes some totally futile 
efforts to interest Adina.  It’s clear he 
has tried them before, with the same 
results: she makes it clear that she is 
not interested in this lovable schnook.  
Instead, she advises him to spend his 
time looking after his ailing rich uncle. 
She suggests that paying attention to 
his uncle would surely be a better use 
of his time than ineffectually mooning 
over her.  When he demurs, she 
becomes more direct, telling him that 
pursuing her would be foolish since she 
likes to play the field (“Chiedi all’aura 
lusingbiera”).  The two sing a touching 
duet about the nature of love.  

Scene Two: The town marketplace 
Now we meet a second stock character 
straight out of the Comedia dell’Arte, 
Dr. Dulcamara, a bass-baritone, but 
his voice is less important than his 
comedic talent.  He always enters with 
a flourish.  Usually he is in a fancily 
adorned wagon, but in this Met 
production, he arrives from the sky, 
borne on a hot air balloon.  He 
proceeds immediately to hawk the 
patent medicine he has come to sell to 
the locals.  He’s a con man, of course, 
for the stuff is nothing but cheap 
bottled wine.  However, he announces 
that it is his own magic potion that 
cures anything and everything that has 
ever afflicted Mankind, and he rattles 
off a string of complaints, including 
many that plague oldsters like us here 
at Riderwood. 

https://en.wikipedia.org/wiki/Giuseppe_Donizetti
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This being opera buffa, nuances and 
light touches are rarely allowed to 
interfere with any stock character’s 
one-dimensional persona.  He reminds 
us of the wizard in the movie “The 
Wizard of Oz”.  And just like that 
character, in spite of his being a fraud, 
we rally can’t dislike the guy.  The 
townspeople are not taken in by 
Du l c ama ra , bu t h e knows h i s 
customers, and uses a spiel claims that 
he has lowered the pr ice to a 
ridiculously low figure, just for them.   
Why?  Because, he says, he was born 
near here.  (Could anyone doubt that?) 

But this quack has found the perfect 
patsy in Nemorino,  who is lost in 
despair knowing that the lovely Adina 
is unattainable to him.  He is 
completely taken in by Dulcamara’s 
sales pitch, and, thinking of Tristan and 
Isolde, he asks whether the ‘doctor’ 
has such a magic love potion he could 
buy.   

Being an experienced con man, 
Dulcamara recognizes a fish when he 
encounters one, and quickly proceeds 
to reel him in.  He asks Nemorino how 
much money he has, and learning of 
our hero’s total cash assets (which 
a i n ’ t m u c h ) h e r e p l i e s w i t h 
wonderment that that is the EXACT 
PRICE for his super-duper, extra 
special, love potion.  True to form, poor 
Nemorino thinks ‘today must be my 
lucky day’. 

Dulcamara assures Nemorino the 
potion is guaranteed to make him 
irresistible to women, but warns him 
not to tell anyone that he has this 

secret liquid, and remember, it takes 
24 hours for the potion to take effect. 
(Translation:  Keep it a secret until I’ve 
had time to get out of town.)  So our 
hero buys a bottle and immediately 
starts to take swigs from it. When we 
next see him, he is not totally drunk, 
but close to it.  More important, he has 
acquired a new level of self-confidence.   

So, when Adina next meets him, in lieu 
of his usual fawning behavior towards 
her, he studiously ignores her.  He is 
waiting for the 24 hours to elapse, 
after which the potion will have taken 
effect and, he is sure, she will be 
pursuing him.  Adina, who is unaware 
of what has happened, is unable to 
understand Nemorino’s new behavior.  
But, her vanity is offended.  She is not 
used to being ignored by the young 
men in the town, and certainly not by 
Nemorino. 

She decides to make him jealous by 
announcing that she has decided to 
marry Belcore.  She figures she’ll have 
time to find a way to get out of it.  But 
then it is learned that his army unit is 
to be redeployed the next day, so the 
marriage must take place at once.  
This news makes Nemorino frantic.  He 
thinks to himself that she will be 
married before the potion will have 
time to take effect, so he must find a 
way to delay the wedding. 

So the stage is set for Donizetti to 
supply some more comedic antics. But 
that’s for Act II.  For now, the curtain 
comes down on Act I. 
   

ACT TWO    
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Scene One: A local tavern  
This is the place where Adina’s 
announced wedding to Belcore is 
supposed to take place, We hear a pre-
ceremony drinking song (“Cantianmo, 
facciam brindisi”).  Adina is still miffed 
at Nemorino’s apparent indifference, 
and still intent on teaching him a 
lesson by making him jealous.  She 
wonders aloud why he isn’t here to 
witness her “happiness”.  While they 
wait, Dulcamara sings a Venetian 
barcarolle about a lady gondolier and 
her wealthy elderly suitor. (“Io son 
ricco e tu set bella”). 

Adina and Belcore retire to another 
room, together with the notary, to sign 
the marriage contract,.  After all the 
guests exit, Nemorino enters.  He has 
finished the first bottle, and in view of 
the new and compelling need for 
speed, he tells Dulcamara he wants to 
buy another bottle.  “Certainly” 
Dulcamara responds, “but first you 
have to pay for it”.   Nemorino is crest-
fallen because he spent all his money 
on the first bottle. “Ah, woe is me”, he 
laments. 

Belcore returns, angry that his bride-
to-be has postponed the wedding and 
he thinks Nemorino is the cause.  
When he overhears Nemorino’s 
plaintive cries about his lack of funds, 
he proposes a solution.  He tells 
Nemorino that he can earn a cash 
recruitment bonus simply by enlisting 
in the army.  Nemorino wonders about 
maybe being killed in battle, but his 
panic is so great that he agrees 
anyway. Belcore rejoices that he has 

killed two birds with one stone: not 
only has he gained another recruit, but 
his rival for Adina’s hand will now be 
out of the way and the nuptials can 
proceed.    

Scene Two  -- The village square 
The plot takes a new turn when 
Gianetta reveals to the populace 
present on stage (which does not 
include our hero or Adina) that 
Nemorino’s sick uncle has died and left 
his fortune to Nemorino.  Overnight, he 
has become a rich man. Suddenly, the 
peasant girls find him intensely 
attractive and flock around him.  Of 
course, Nemorino attributes this to the 
magic love potion.  Dulcamara returns 
and he can’t understand it.  “Can it be 
that the stuff really works?”  While 
Adina is not so naïve as to believe that 
nonsense, she now looks upon 
Nemorino in a different light, and 
expresses regret at having treated him 
with such disdain in the past.  

In this production the curtain comes 
down at this point. This opera usually 
has one continuous scene as Act Two, 
as Donizetti wrote it.   But the Met 
inserts two new mini-scenes.  My 
guess is that their purpose is to better 
showcase Pavarotti’s big aria, which he 
sings when the curtain rises for Scene 
Three.   

Scene 3  -- Same location, no break 
in the action  
We are treated to Pavarotti’s rendition 
of the hit aria in the opera, “Una 
Fortiva Lagrima” (a secret tear) and of 
course, when he is finished singing, the 
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audience applauds lustily for several 
minutes.   This renowned aria was the 
perfect showcase for Pavarotti’s sweet 
tenor voice.  (Back in 1904, Enrico 
Caruso’s fame skyrocketed when he 
made a record of the aria for RCA 
Victor on that newfangled contraption 
called a ‘Gramophone’. Since then 
every leading tenor has recorded it, 
usually more than once). In the aria, 
Nemorino tells us that he has noticed 
Adina soft ly weeping, which he 
interprets as proof that she is madly in 
love with him.  Victory is his at last!   

There follows a delightful duet between 
him and Adina in which she informs 
Nemorino that she has bought back his 
enlistment papers.  Nemorina is free 
again.  The curtain comes down, to be 
followed by an even shorter Scene 4 to 
end the opera. 

Scene Four: The village square 
The villagers all return, followed by 
Dulcamara (again from the sky) and 
Belcore, who enters the old-fashioned 
way: walking!  So the principals are all 
on stage for the grand finale, as was 
de rigueur for any finale in an 1832 Bel 
Canto opera buffa.  Also as required, 
the opera ends with everyone happy.  
Nemorino and Adina will be married 
(did we ever doubt it?).  The 
townspeople are all pleased at that 
outcome. Dulcamara f l ies away 
wearing a smile on his face due to his 
extra sales.  Even Belcore is content at 
remaining single, since  he expects to 
encounter a lot more women.   So ends 
the opera.   

And, I know you, too, will leave the 
Encore Theatre, with a smile, perhaps 
commenting on the liquid-smooth 
quality of Pavarotti’s voice, and 
humming a passage from “Una Fortiva 
Lagrima”.    - Steve Schwartz 

English Translation of 
'Una Furtiva Lagrima'

A single secret tear 
from her eye did spring: 
as if she envied all the youths 
that laughingly passed her by. 
What more searching need I do?  
What more searching need I do?  
She loves me! Yes, she loves me, I see it. 

I see it. 
For just an instant the beating  
of her beautiful heart I could feel! 
As if my sighs were hers, 
and her sighs were mine! 
The beating, the beating of her heart I 

could feel, 
to merge my sighs with hers... 
Heavens! Yes, I could die! 
I could ask for nothing more, nothing 

more. 
Oh, heavens! Yes, I could, I could die! 
I could ask for nothing more, nothing 

more. 
Yes, I could die! Yes, I could die of love.
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PRODUCTION INFORMATION 
Runtime: 128 minutes • Film released by 

MetOpera 1992  •  DVD released 2008  
by DeutscheGrammophon  • MPAA not 

rated • ASIN: B000JFZ9G6

Opera At Riderwood 

Opera At Riderwood is a resident group 
presenting recorded operas weekly as Encore 
Opera and live operatic concerts as Purple 
Lady Productions. Notes & News is published 
every week to inform the opera community at 
Riderwood and is distributed without charge 
to the cubbies of residents without email.  
Residents are invited to join and work with O@R 
members who wear many hats and fill many shoes: 
Mike Beard, David Blackman*, Paula Cook, Joe 
Davidson, Judith Dighe, Trudy Downs, Betty 
Dunkins, Irwin Goldstein*, Maxine Goldstein*, 
Sallie Holder, David Knutson, Luanne Knutson, 
Sally Koenig, Joan Kugler*, Angus MacInnes, 
Clinton Marshall*, June Marshall, Gene Martin, Harry 
Monocrusos, Sally Porter, Dan Sachs, Mina 
Schwartz, Mort Schwartz, Leah Solat, Mary Ann 
Stroker, Donna Suchmann, Mina Sweet, John 
Szabo*, and Millie Trimble, among others. 
(*Selection Committee member) 
Notes & News is edited and printed by Gene Martin 
and distributed by Leah Solat, Mary Ann Stroker, and 
Judith Dighe.  

To subscribe, send your name and (cubby) 
address to Leah Solat, PV 409 or email 

lsolat@comcast.net

FRIDAY, 1:00 PM • ENCORE THEATER  
OPERA NOTES FOR: 

IMPORTANT NOTE

To accommodate our friends in the Sales 
Department who need to use Encore 
Theater in the morning, 


ENCORE OPERA 
NEXT WEEK  

ON SEPTEMBER 23 
WILL BE DELAYED ONE HOUR  

TO START AT 2:00 PM 
INSTEAD OF OUR USUAL TIME
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