
Page  of 61

OPERA AT RIDERWOOD          
NOTES & NEWS

Editor’s Note: Almost 20 months ago, in August of 2020, the 
Salzburg festival mounted a “Covid Summer,”version of Cosi 
Fan Tutti although they had not intended to produce that opera 
that season. Salzburg Festival Artistic Director Markus 
Hinterhäuser writes; “(I)n the middle of lockdown this 
production came about quite spontaneously, almost ‘at the speed 
of light’, in a collaboration between the director Christof Loy, the 
conductor Joana Mallwitz and myself.” 
In this “Cosi” you will see a single set without props and hardly 
a change in costumes; all, I take it, to reduce the number of 
people needed backstage*. Among these changes they made to the 
usual staging, local corona virus restrictions required performing 
the opera without an intermission. So, instead of the three hours 
duration of many “Cosi,” this live recording runs 146 minutes, 
nearly 35 minutes shorter. 
I imagine that much of the editing came in recitative. Heretical 
as it may be to edit Mozart, he did write what the Emperor Josef 
II judged “too many” notes even if we disagree and like them all. 
Sometimes, just sometimes, less can be more, at least more brisk 
and engaging.
Steve’s Notes had been prepared to describe a full and conventional 
performance from Salzburg, recorded in 2006. -Gene
The title means “So do they all.” It also has a subtitle: “School 
for Lovers,” which is especially apropos for the plot in this 
opera, which many regard as a parable for the vagaries of the 
human condition as regards marital fidelity, and indeed, 
human relationships and loyalty in a broader sense. 
This is the third and last collaboration between Mozart and 
Lorenzo da Ponte. After successes of Marriage of Figaro 
(premiered in Vienna in 1786) and Don Giovanni 
(premiered in Prague in 1787) Mozart received a 
commission from Emperor Joseph II in mid-1789 to write a 
new opera based on a plot similar to what was used.  He 
and da Ponte wrote Cosi in the final three to four months of 
1789 with its dress rehearsal on New Year’s Eve – an 
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THIS WEEK’S NEWS 
MOZART OPERA EDITED !!! 

AUDIENCES AGHAST 
Almost a half-hour has been cut in this 
Cosí Van Tutti. I kept going back and 
forth with myself about choosing to 
play this recording rather than the one 
David Blackman and the Selection 
Committee chose. 
First, the very idea of abridging Mozart 
brings images of pitchforks and torches 
to my mind. Even if I had no lasting 
fears of that, I think there are worse 
things that can happen than getting 
fired in retirement! Moreover, I had this 
Steve Schwartz-like phantom sitting 
next to my left hearing aid, muttering; 
“To think I trusted you,” while he 
scowled disapprovingly… (Don’t ask 
how I can see in my ear, I JUST know.)  
Moreover, I do respect our selection 
process; without Steve’s experience as 
guide, I get the benefit of having the 
versions we are playing this year 
chosen by our better-informed opera 
lovers (for whom Steve made up the 
word “operaphiles”)”  
Salzburg’s Herr Hinterhäuser also 
worried that trimming could be 
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NEXT WEEK IN ENCORE 
Our May 6 opera is Fredric Handel’s 
Semele, specially requested by Mike 
Beard and small reward, indeed, for his 
years of leadership on behalf of Opera at 
Riderwood as our Manager of Purple 
Lady Productions and much more.  
International Herald Tribune’s reviewer  
says Cecilia Bartoli sung… “dazzlingly. 
‘Myself I shall adore’ was one of many 
high points in’ [her] stunning 
performance, her first operatic role in a 
language other than Italian...The 
wonderfully intimate Zurich Opera 
House allows every detail of her 
performance to be savoured.”   — Gene 

Steve’s Encore Notes 
COSI VAN TUTTE 

Wolfgang Amadeus Mozart
English Subtitles • 146 Minutes
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“NOTES” from Page 1 
astoundingly fast rate for an opera with so 
many nuances of plot and such exquisite music.  
Unlike their previous collaborations, which were 
based on existing stories, the characters and story 
in Cosi were original with Mozart and da Ponte 
although the idea of testing the fidelity of men’s 
wives and sweethearts through subterfuge was 
already centuries-old. 
Its timing, however, was unfortunate. Cosi 
premiered on January 26, 1790, and was well 
received.  But the following month, the Emperor 
died, causing all theaters to be shut down. Then, 
late the following year Mozart died. So he never 
got to see his masterpiece receive the recognition it 
merited. Worse, the fate of the opera also suffered 
all through the 19th century, during which a new 
and stricter morality code came to govern 
Europeans’ attitude toward conduct between the 
sexes and the opera’s plot line was considered 
immoral. 
So for more than a hundred years, Cosi was 
hardly ever produced.  It did not premiere in 
America until 1922, and even then languished 
unheralded until after World War II.  Since then, 
it has since been a regular at most leading opera 
houses, where its combination of artifice and 
reality gives us an insight into our own lives 
that is at the core of this comedic opera’s serious 
message.  People (of both genders) must accept 
that we all have short-comings and live in a 
world where we can never be sure of all 
relationships in all situations.  Far better, then, 
that we play it straight and let matters run their 
course naturally.

PLOT
The opera takes place in Naples in a single day.  
It’s set in  Mozart’s time, but the subject is 
timeless: the relationship between the sexes and 
the folly of failing to ‘play it straight’ with our 
loved ones.  
A personal note: symmetry is an important 
element in the structure and theme of this opera, 
and the plot entails numerous disguises and the 
deliberate mixing of characters. Even the singers 

are often clothed alike.  Hence there may be 
times when you have difficulty identifying who 
is who. If that happens to you, don’t sweat it. 
“Go with the flow”, trusting that you’ll work it 
out as the action proceeds. Just sit back and 
ENJOY!  With Mozart, that’s always a winning 
formula.

ACT ONE
A Naples coffee-house.  Ferrando and Guglielmo 
are arguing about whose fiancée is more faithful.  
The debate becomes heated until their older, 
more level-headed and more philosophical 
companion Alfonso intervenes.  You men are 
both being foolish, he tells them. All women are 
fickle “Cosi fan Tutte”. 
Each lover is certain his lady is faithful, so 
Alfonso challenges them to a wager to establish 
who is right.  Since the plot involves some 
subterfuge to persuade the ladies that they would 
be free to stray without hindrance, he sets certain 
ground rules for the men’s actions, to which they 
readily agree.  So confidant are they that they will 
win the bet, they start to count the ways they will 
spend their winnings, while Alfonso simply 
smiles.  
The scene changes.  We are in the patio 
overlooking the bay outside the sisters’ home.  
Ferrando’s fiancée Dorabella and Guglielmo’s 
fiancée Fiordiligi are each gazing lovingly at the 
miniature portrait of her fiancée hanging from a 
chain around her neck.  Don Alfonso arrives and 
plants the first seed in his plot.  He tells them that 
he brings terrible news: their fiancés’ army 
regiment has just been called up, and they must 
leave at once.  
The sisters are distraught at this news.  The men 
now enter, feigning distress at having to leave.  
Then, amidst many phony sobs and tears, they 
make their elaborate farewells and board a ship 
and sail away. We are then treated to a delicate 
Mozart trio that I particularly love, sung by 
Alfonso and the two ladies to background music 
arousing images of a water-borne voyage. The 
three look out into the bay to watch a boat that 
isn’t there, but which Alfonso has told the girls is 
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carrying their men away to battle and possible 
death, and we hear Alfonso gloat that he is 
certain he will win his bet.
In the next scene, we are in the living room inside 
the sisters’ house, where we meet one of the more 
delicious soubrettes in the lexicon of opera: the 
maid Despina. Though she is apparently even 
younger than either of her young and naïve 
mistresses, she is far more worldly-wise. After she 
complains how she must do all the housework 
while her mistresses loll around drinking 
chocolate, the sisters burst in.  They tell Despina 
how distraught they are at the sudden departures 
of their lovers.  But instead of consoling them, 
Despina laughs at their distress. 
Forget about those two and find yourselves new 
lovers, she counsels.  Make hay while the sun 
shines. Even if your men are killed in battle, so 
what?  There are lots more fish in the sea.  
Besides, she tells them, men are all fickle, and 
can never be trusted.  If this sounds familiar, 
that’s the point of the opera.  It’s a parable about 
all our lives and loves.  The sisters, however, 
express outrage at their maid’s unfeeling 
attitude and depart in a huff.
Alfonso then arrives to set into motion the next 
step in his plot.  He begins by enrolling Despina 
in it – but only partly.  He tells her that two 
young friends of his have just arrived in town 
and are looking for new romances.  He asks 
Despina to support him when he introduces the 
new men to Dorabella and Fiordiligi.  Since 
Despina, unlike her mistresses, is always open 
to intrigues, and since a bribe is also involved, 
she readily agrees.   Alfonso then leaves.
Two men enter in foreign army uniforms and 
facial disguises.  We recognize that they are 
Ferrando and Guglielmo, but when the naïve 
sisters enter, they buy it. Both are scandalized at 
encountering two strange men in their home. 
However, Don Alfonso introduces them as his 
oldest and dearest friends, which the sisters 
accept.  After expressing admiration for these 
two charming and genteel ladies, the men 
immediately begin to woo them.  Pursuant to 

Alfonso’s instructions, each man goes after the 
other man’s girl.  How better to test their fidelity? 
The girls reject these initial advances, especially 
Fiordiligi, who sings an exceedingly difficult 
aria “com scoglio” (like a stone) in which she 
compares her constancy to that of a rock in a 
storm. The aria is a tour-de-force requiring a fine 
soprano to pull it off well.
The men further proclaim their love, but the 
girls remain steadfast, and the men leave, 
apparently crestfallen.  When alone with Alfonso, 
and having elicited those rejections from the 
sisters, the men now claim to have won the bet, 
but Alfonso reminds them the day is not over.       
Following his instructions, they return and 
announce to the girls that they cannot go on 
living without their love.  They pour some 
liquid into two containers and drain them.  They 
identify the stuff as arsenic, and promptly 
collapse.  Alfonso confirms that they are indeed 
close to death, and the sisters buy this ridiculous 
scenario. Did I mention that they’re naïve?  They 
summon Despina, who advises them to ease the 
dying mens’ suffering by holding their heads 
while she and Alfonso run out to fetch a doctor.     
The next scene has the four young people 
struggling to keep their composure -- the girls 
from their distress and the men from fearing 
they will burst out laughing.  Soon Alfonso 
reappears, bringing in tow the “doctor”.  We 
recognize that it is Despina in disguise but the 
sisters don’t.  Nor do they notice Despina’s 
disappearance.
A wondrous new piece of medical equipment is 
taken from the “doctor’s” bag. It’s a magnet, by 
which he is able to bring the men back from the 
brink of death by drawing off the poison.  The 
girls are then advised that in order for the 
recovery to be effective, the men must be cared 
for with special attention from them, acting as 
their personal nurses.  Without hesitation, the 
men, feigning the tentative nature of their near-
miraculous ‘recovery’ make insistent demands 
for a kiss.  But even though the girls honestly 
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believe the men were put into their present 
predicament by unrequited love for them, they 
remain steadfast. Thus ends Act One.   
ACT TWO
A few hours later, Despina, now back as herself, 
lectures her mistresses to forget about loyalty 
and try instead some harmless flirtation. At first 
the girls refuse, but bit-by-bit they come around. 
Dorabella first; then Fiordiligi. They discuss 
which man to pick.  Naturally, each picks the 
other’s original boyfriend.
After Alfonso delivers his own lecture to the men, 
this time from the male standpoint, he and 
Despina depart, leaving the four young people to 
sort things out on their own.  They quickly pair 
off and go to separate locations.  
Guglielmo, wooing Dorabella, manages to 
remove the cameo portrait of Ferrando hanging 
from her neck and replaces it with a golden 
heart.  Ferrando has less luck with Fiordiligi – at 
least in their initial one-on-one interactions.  But 
we know her loyal stance will not last. Later, 
when the two men meet to compare notes, 
Guglielmo is pleased at the report he receives 
from Ferrando describing the constancy 
exhibited by his Fiordiligi. 
But when Guglielmo shows Ferrando the cameo 
bearing his portrait, he’s enraged. Guglielmo 
blames it on the fickleness of women but 
Ferrando is not to be so easily comforted.  Then, 
claiming that his girl had remained faithful, 
Guglielmo demands that Alfonso pay him his 
half of the wager.  But once again Alfonso 
reminds him that the day is not over.
Now it’s the girls’ turn to be alone and start 
pointing fingers.  Fiordiligi rebukes Dorabella for 
being fickle, but soon admits that she’s 
developed a degree of warmth toward her suitor.  
Dorabella seizes on that admission and coaxes 
Fiordiligi into giving way completely, saying that 
love is a thief who rewards those who obey him, 
and punishes all others.
Fiordiligi now hits upon a solution in keeping 
with both sisters’ overall lack of common sense.  

They must run away to join Guglielmo and 
Ferrando, who are fighting at the non-existent 
front.  But that ridiculous idea goes nowhere.
Ferrando now tries one last ploy to seduce 
Fiordiligi. He  tells her to kill him, for it is either 
her heart or his life.  Consistent with her other 
foolish reactions, Fiordiligi yields, and she tells 
him she is his.  But Alfonso had been careful to 
bring Guglielmo in to secretly witness the scene.  
Now it is Guglielmo who is furious. Alfonso 
counsels him to be forgiving, repeating his 
opening gambit: women are fickle by nature.  
Therefore a man who has been thus deceived 
can only blame himself.  How’s that for logic?
Meanwhile, the house furniture is being 
rearranged to accommodate a new event that 
Alfonso has planned. Since each girl has now 
professed her love for her sister’s original fiancé, 
he is setting the stage for a double-wedding. 
Despina hurries off, allegedly to find a notary 
who will bring the marriage certificates and 
perform the double ceremony.  
At first it seems that the weddings are about to take 
place, but the charade is not over. That resolution 
would be too simple. Within minutes, a new 
personage appears: it is the “notary”.  Of course, it’s 
Despina in another ridiculous disguise that no one 
but the silly sisters could have failed to see through.  
As soon as the girls sign the marriage certificates, 
the music we heard in Act One as the men sailed 
away is heard again: they’re coming back!  In panic, 
the sisters rush about hoping to hide evidence of 
their intended new husbands whom they had just 
met that afternoon and they struggle to compose 
themselves for the arrival of their original fiancés to 
whom they had just that morning sworn eternal 
love.  
The two apparently returning soldiers joyously 
enter.  At first they pretend to be surprised to 
notice that their ladies are somehow deeply 
disturbed by their sudden return.  They then 
“discover” the presence of the notary.  They 
confront the girls, who, having no way to evade 
the obvious fact that they had been about to 
betray their former lovers, promptly beg the 
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men to kill them. It’s becoming a habit in this 
opera.
When the men reveal that they were the two 
“Albanians.”  Despina realizes that Alfonso had 
only let her in on half the charade and tries to 
run. But she is stopped by Alfonso, who finally 
calls a halt to all these games.  
And, there the opera ends.  But of course, more 
needs to be said. The final pairings are left 
deliberately ambiguous, allowing the audience 
to exit the theater after the nuptials unsure of 
who will have married whom. Is that what 
Mozart intended? Opinions differ. For myself, I 
suspect that it was, for I find this a wholly 
appropriate conclusion to our parable on the 
foibles of the human condition. But we’ll never 
know.
The message of the opera is in its title:  Cosi fan 
Tutte. I believe Mozart and da Ponte are saying 
that members of both genders are inconsistent, 
with each doing headstrong and foolish things. 
And since there’s no way to predict how such 
things will turn out, it is best is to let life come 
as it will.  You must decide that question for 
yourselves.  But if you  concur with my 
assessment, then we must also agree that Don 
Alfonso was both a good friend and a wise 
philosopher.  
In all events, by the time you leave the Encore 
Theater, you will have experienced three hours 
of glorious music mixed with humor and home-
spun “wisdom”, and what can ever be wrong 
with that?  It’s to provoke just such thoughts 
that I started putting on these operas for my 
Riderwood neighbors, writing these notes and 
providing the DVDs for more than a decade, 
and why I intend to continue for the foreseeable 
future.  I hope you’ll continue to enjoy Encore 
Opera. -Steve Schwartz

* I counted just over 100 people such as stage 
technicians and managers whose work was 
required to produce these performances and 
recording, not counting singers or the Board of 
Directors! -Gene

————————————————-——— 

Production & CAST 
Recorded live at the Großes Festspielhaus 28, 30 July 
& 2 August 2020 by ORF/UNITEL • DVD released 
2001 by Warner Classics/Erato  • MPAA:  NR (Not 

Rated) • ASIN:  B08TT5T19P

Fiordiligi,  Elsa Dreisig
Dorabella,  Marianne Crebassa

Ladies from Ferrara, living in Naples
Guglielmo, André Schuen
Ferrando, Bogdan Volkov

Soldiers, lovers of the sisters, respectively
Despina, Lea Desandre

A maid
Don Alfonso, Johannes Martin Kränzle

An old philosopher
Soldiers, Servants, Sailors

Konzertvereingung Wiener Staatsopernchor
The Weiner Philharmoniker is conducted by 

Joana Mallwitz

Opera at Riderwood
Opera At Riderwood is a resident group 
presenting recorded operas weekly as Encore 
Opera and live operatic concerts as Purple 
Lady Productions. Notes & News is 
published every week to inform the opera 
community at Riderwood and is distributed 
without charge to the cubbies of residents 
without email. 
Residents are invited to join and work with O@R 
members who wear many hats and fill many 
shoes: Mike Beard, David Blackman, Paula Cook, 
Joe Davidson, Judith Dighe, Trudy Downs, Betty 
Dunkins, Irwin Goldstein, Maxine Goldstein, 
Sallie Holder, David Knutson, Luanne Knutson, 
Sally Koenig, Joan Kugler, Gene Martin, Sally 
Porter, Mina Schwartz, Leah Solat, Mary Ann 
Stroker, John Szabo, and Millie Trimble, among 
others.
Notes & News is edited and printed by Gene Martin 
and distributed by Leah Solat, Mary Ann Stroker, 
and Judith Dighe. To subscribe, send your name 
and (cubby) address to Leah Solat, PV 409 or email 
lsolat@comcast.net
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FRIDAY, 1:00 PM • ENCORE THEATER  
OPERA NOTES FOR 

COMING IN MAY
May 6 Semele Handel
May 13 Rigoletto Verdi
May 20 Pirates of Penzance Sullivan
May 27 La Traviata Verdi

All performances at 1:00 PM 
Encore Theater, LSC

Changes in The 2022 
Encore OperaSchedule

will be announced soon.

Programs on September 23 and 
December 2 will begin one hour later at 

2:00 PM instead of 1:00 PM

[“NEWS “from Page 1] 

trimming could be “sacrilege” but assures us 
that Mozart “would be the first to take an 
undogmatic and flexible approach” in their 
pandemic situation. He asserts that in their 
adaptation they were “very sensitive and 
judicious,” only trimming the operatic elements 
in ways “wholly appropriate to the piece.” I have 
no reason to contradict him —he knows his 
Mozart, I imagine. Still I am eager to hear 
whether you agree or hate the cuts.  
What finally tipped my decision is that 
watching this recording is more like watching 
a television broadcast than watching a stage 
production in that the camera is closer to the 
actors, tighter on the action, more often 
focused on the actors’ faces, less inclusive of 
distracting visual elements —and for those 
reasons also makes the sound seem more 
intimate. I have a friend who says that “Cosí is 
not worth watching since nothing ever 
happens; I close my eyes and just listen to 
Mozart’s music.” I first thought I agreed with 
him but because this production does take us 
so close up to the interplay between people, 
Cosi becomes more about our  relationships, 
not just foibles played for laughs. And, for me, 
that can be a source of great value in opera. I 
think that is why Steve  saw what could be 
potentially just sexist nonsense as a morality 
play. 
And, there is icing on the cake! At long last we 
have a woman conductor in Encore Opera. I 
liked her conducting, and I hope that we will 
begin to see more women bringing their 
artistry, intelligence, and experience to the 
conductor’s podium.   — Gene                                                                 

————————————————-——— 


