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The Friday coming has to 
be a lucky day with “Gio” 
Rossini's 1817 comic opera 
of the fairy tale, Cinderella, 
despite the genre in which 
he placed it and even if  
reviewer Michael Birman 
calls this opera an “unfairy 
tale.” It is not an unfunny tale. 

Next week, I’m turning to a 
version of Romeo et Juliette 
sung by an Encore Opera 
favorite, tenor Rolando 
Villazón who pairs with 
soprano Nino Machaidze in 
the production hailed as the 
highlight of the 2008 
Salzburg Festival.  Villazón is 
that energetic, highly 
emotional artist who sang 
with Anna Netrebko in the 
minimalist production of La 
Traviata, also at the Salzburg 
Festival, a few years earlier. 
He is a must see/hear! 
Yannicck Nézet-Séguin 
conducts the Mozarteum 
Orchester Salzburg.     -Gene 

Founder Steve Schwartz

Next Week In Encore 
August 20 ROMEO ET JULIETTE 

Gounod 
with Rolando Villazón as Romeo 

MASKS ARE RECOMMENDED

Program  for Friday, August 13, 1 PM 

La Cenerentola 
Gioachino Antonio Rossini

English Subtitles • 128 Minutes 
————- 

Notes prepared by Gene Martin 
Following my comments, you will find a 
synopsis on page 2 and then a review on 
page 4. John Cox, whom I don’t know, wrote 
the synopsis for the Glyndebourne’s web 
page. Mr. Birman wrote the thoughtful 
Amazon review. By sheer coincidence, I don’t 
know him either. 
Gioachino Rossini's version of the fairy tale, 
Cinderella, La Cenerentola, said to be one of 
his greatest operatic works, was completed in 
three weeks and premiered in 1817. It was 
well received, became popular throughout 
Europe and reached New York by 1826.  It did 
not become a lasting part of the repertoire 
but was revived relatively recently. This, 
Glyndebourne’s production, dates from 2005. 
Rossini plays to the comic aspects of the 
Cinderella fairy tale but there is no magic in 

[Continued on Page 2]
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it. That is not my comment on how 
well the singers and producers 
perform. It is intended to alert you 
that the fairy godmother is gone but, 
sadly, with no poof!. She has been 
quietly replaced by a philosopher, 
Alidoro, who carries the moral of the 
tale to the characters and the 
audience. Don’t expect crystal 
slippers either warns reviewer 
Michael Birman who calls this opera 
an “un-fairy tale.” Nonetheless, La 
Cenerentola remains a comedy with 
“daft” characters who behave with 
much frivolity. 
I was delighted that some reviewers 
noted that this is a socially-conscious 
version of Cinderella. Our heroine 
rises out of poverty but not because 
she has a godmother with a magic 
wand. Instead, her simple humanity, 
being kind and helpful to a ragged 
beggar, is what rescues her, “earns 
her a ticket to the ball”. Moreover, 
the opera replaces the supernatural 
elements of the conventional story 
with Alidoro teaching the lessons 
about how love and status are 
related. As you read John Cox’s 
synopsis, you should know that the 
evil stepmother has been replaced by 
an equally, or more, evil stepfather 
who had been married to her 
widowed mother. Now impoverished, 
he really needs to marry off his own 
two daughters. His loss of funds 
means loss of social standing as well. 

Synopsis  
by John Cox 

ACT I:  

DON MAGNIFICO’S CASTLE 
Tisbe and Clorinda, the daughters of 
Don Magnifico, are adorning themselves 
extravagantly, and indulging in 
ecstasies of self-admiration. 
Cenerentola, their stepsister, sings 
resignedly to herself as she does the 
housework. There is a knock at the 
door and Alidoro appears.  
Alidoro is in fact a philosopher and 
the Prince’s tutor, but at the moment 
he is disguised as a beggar, the 
better to observe human behavior 
and to ascertain if any young girl in 
the region is a suitable wife for the 
Prince. When he asks for charity, the 
sisters order him out, but Cenerentola 
secretly gives him coffee and bread.  
A number of the Prince’s retinue 
announce that the Prince himself will 
shortly arrive and invite Don 
Magnifico and his daughters to a ball 
at which he will choose his future 
wife. While the stepsisters order 
Cenerentola to make preparations, 
Don Magnifico enters in a dressing 
gown and night cap and relates a 
dream he has just had about a 
donkey which sprouted wings and 
flew up to the top of a church tower. 
He at once interprets it: the donkey 
is himself, the wings are his two 
daughters, the church means a 
marriage and the flight to the top of 
the tower means a rise in social scale. 
Prince Ramiro appears disguised as 
his own valet, Dandini. He has come 
on Alidoro’s advice, to spy out the 
land. The first person he sees is 
Cenerentola, and their mutual 
attraction is instantaneous. {You 
know Steve would say, “Of course, 
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this is opera!” -gm} Ramiro asks 
who she is, but in her agitation she 
can give only a confused account of 
herself. 
Cenerentola is once more called 
away by the stepsisters; the Baron 
reappears in gala clothes and is 
warned by the supposed valet of his 
master’s approach. Dandini, dressed 
as the Prince, now enters with the 
royal suite. He is received with 
extreme obsequiousness by Don 
Magnifico and his two daughters, 
whom he delights by his pretended 
attentions. He invites them to 
accompany him to his coach to the 
ball and they are on the point of 
starting when Cenerentola 
intervenes and begs to be allowed to 
go too. 
Her stepfather brutally refuses, 
explaining to the supposed Prince 
that she is a creature of the lowest 
birth. Just then Alidoro reappears, 
no longer as a beggar and declares 
that, according to the parish register, 
the Baron has three daughters. 
Where, he asks, is the third one? 
Don Magnifico, in some 
embarrassment, explains that she is 
dead and silences Cenerentola’s 
protests with threats. Thereupon 
they all go out, leaving Cenerentola 
by herself.    
But a moment later Alidoro returns 
and tells her that she shall go to the 
ball after all; he has provided a 
coach and the richest clothes and 
jewels. With the reflection that all 
the world’s a stage, he leads her off 
to the coach. 

Act II  
SCENE I: PRINCE RAMIRO’S PALACE 
Ramiro and Dandini enter with the 
Baron and his two daughters. 
Dandini, still in his role of prince, 
appoints the Baron as Royal Butler 
and decorates him with the chain of 
office. 
The Baron goes off to inspect the 
cellars. Ramiro instructs Dandini to 
test the characters of the two ladies 
and report to him later. Dandini, left 
alone with them, does his best to 
pay equal court to each, and then, 
overwhelmed by their attention, 
makes his escape. 
Don Magnifico celebrates his 
appointment as Royal Butler by a 
ritual tasting of the Prince’s wines. 
He dictates a proclamation to be 
posted all over the city, forbidding 
the addition of water to wine for the 
next 15 years, under pain of death. 
Overcome by the exercise of his 
duties, he is carried away by the 
attendants. 
Dandini rejoins the Prince and 
describes the sisters’ vanity and 
insolence. They presently return, 
and Dandini, explaining that he can 
marry only one of them, suggests 
that the other shall marry his valet. 
They both indignantly refuse to 
consider such a plebeian union. 
Alidoro now approaches and 
announces the arrival of an unknown 
and masked lady. 
The stepsisters show signs of 
jealousy, which increases at the 
entrance of the newcomer. She is at 
last persuaded to remove her mask 
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and everyone is amazed by her 
beauty. The sisters are struck by her 
resemblance to Cenerentola. The 
whole company adjourns to supper. 

Act II SCENE II 
DON MAGNIFICO’S CASTLE 

Cenerentola is once more singing to 
herself by the fire. Her stepsisters 
back from the ball, are again struck 
by her resemblance to the unknown 
lady. The Baron is raging against the 
valet, when Dandini rushes in, 
followed quickly by Ramiro, who is 
now revealed to everyone as the 
true Prince. He recognizes the 
bracelet on Cenerentola’s arm, and 
to the surprise and anger of the 
Baron and his daughters, 
pronounces her his chosen bride. 

Act II SCENE III 
THE GRAND SALON IN PRINCE 

RAMIRO’S PALACE 
 Cenerentola, now Ramiro’s 
bride, proclaims from the throne to 
the Baron and his daughters that her 
revenge for their cruelty is to be: 
forgiveness. {Oh, oh! How horrible a 
punishment! Another sad ending!-
gm} 

Review  
by Michael Birman 

Top Contributor: Classical Music 
La Cenerentola has been well served 
on DVD. The recently released Jean-
Pierre Ponnelle filming of the opera 
was an excellent production, joining 
Cecilia Bartoli's star vehicle with the 
Houston Opera as fine 

representatives of Rossini's unfairy 
tale retelling of Charles Perrault's 
Cendrillon (or Cinderella). This new, 
vividly realized Glyndebourne 
production traditionally staged (in 
the finest sense) by Sir Peter Hall is 
perhaps the best of the three: 
combining intelligent insight into 
Rossini's unique operatic vision as 
well as a perceptive grasp of the 
historical importance of Cenerentola 
in the evolution of art, situated as it 
is on the cusp of the Romantic Era. 

La Cenerentola is given the sub-
heading (by Rossini) "a Dramma 
giocoso in two acts"; significantly, it 
is an inscription deliberately shared 
with Don Giovanni, the finest 
"serious comedy" ever staged. 
Mozart's spirit hovers over this 
opera; combining, as it does, 
comedy and a darker world view 
than is the youthful Rossini's norm. 
There is no room for farce. This is a 
relatively sober tale of impoverished 
gentility struggling to regain a social 
foothold. There is no fairy 
Godmother; rather a Voltaire-like 
philosophe (Alidoro) who attempts to 
manipulate events for ends never 
completely clear. This opera is truly 
representative of its age and that is 
how Sir Peter stages it. The London 
Philharmonic is nicely conducted by 
the youthful Vladimir Jurowski. That 
this opera succeeds so well is a 
tribute to all concerned in this 
beautiful, resonant production. 

First performed at the Teatro Valle, 
Rome on 25 January 1817 on the 
heels of Rossini's successful il 
Barbieri di Siviglia, and with a 
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libretto by Jacopo Ferretti, La 
Cenerentola is as much a child of the 
Enlightenment with it's rational 
values and philosopher trained 
Prince in the person of Don Ramiro 
as it is an expression of nascent 
Romanticism with it's triumph of love 
over social hierarchy. If you are 
expecting a traditional fairy tale you 
will be disappointed. It is more a 
comedy of manners with serious 
overtones: the struggles of 
individual merit attempting to 
overcome class restrictions. It is an 
expression of the Age of Franklin, 
Washington and Jefferson. This 
Cinderella will better herself not 
through magic but through intrinsic 
worth, as coached by Alidoro, a 
philosopher/social mechanic. Sir 
Peter Hall suggests (in the 30 
minute documentary on disc 2 
entitled Insights) that opera singers 
should be clothed in the style of the 
music they sing. This production is 
placed in the era of 1815-1830 and 
is stunningly visual. The grandees 
are beautifully dressed in their 
period clothing, Cenerentola and her 
family suitably seedy in costumes 
looking moth-eaten, lived-in and 
dirty, yet suggestive of former 
gentility. It is obvious that great 
thought went into the staging of this 
opera. The sets also reflect the social 
position of their denizens, a loving 
recreation of the era which draws 
you into the world of this opera like 
no other component. It is a visual 
treat. 

The acting and singing are fine 
because both aspects of the drama 

are stressed. The vile, narcissistic 
step-sisters Clorinda (Raquela 
Sheeran) and Tisbe (Lucia Cirillo) 
are excellently portrayed. The Father 
ironically named Don Magnifico 
(Luciano di Pasquale) is superbly 
repugnant. The philosophe Alidoro 
(Nathan Berg) is sung with a 
suitably rich Bass-Baritone 
reminiscent of Mozart's Sarastro in 
the Magic Flute. Dandini 
(appropriately named), the servant 
who masquerades as the prince to 
discover which of the sisters is most 
worthy of marriage, is sung by 
Simone Alberghini. The prince Don 
Ramiro (Maxim Mironov) is youthful 
with a fine, slightly reedy tenor. 
Angelina (another appropriate name) 
also known as Cenerentola is sung 
by lovely Ruxandra Donose. Her 
voice struck me as slightly 
problematic. It is a dark mezzo-
soprano leaning toward contralto 
and is an excellent instrument: 
lyrical and supple. It's a voice that 
will only improve with time. At her 
lower register she projects softly so 
that hearing her distinctly on my 
sound system required my close 
attention and an occasional finger on 
the volume button. Her upper 
register is fine, with no difficulty in 
projection (though she's no Bette 
Midler). 

The opera was recorded live at the 
Glyndebourne Opera House on June 
2 & 4 2005. It is shot in 16/9 
anamorphic widescreen high-
definition film and looks beautiful. 
The double layer DVD is NTSC 
encoded for all regions. Sound is 
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Runtime: 128 minutes • Recorded 
Live at Glyndebourne Opera 

House22005 •  Blu-ray released 
2008 by OPUS ARTE  • MPAA not 

rated • ASIN: B0017RRDPU

available in LPCM stereo and 5.1 
DTS Digital Surround and is 
stunningly lifelike with great 
presence and immediacy. Good 
home theater systems will have a 
field day. Subtitles are in English, 
French, German, Spanish and 
Italian. Extras include a Cast Gallery, 
an Illustrated Synopsis and a short 
documentary Insights with Sir Peter 
Hall and Vladimir Jurowski. The 
running time of the 2 discs is 187 
minutes. 

On balance, this is my favorite 
Cenerentola because of its insightful 
production. It is intelligently 
presented and beautiful to look at. 
Opus Arte is releasing some fine 
DVD sets and this is another 
example of their high standards. 
Strongly recommended. 

OPERA NOTES FOR : 
Friday at 1:00 PM at Encore Theater 

Friends tell friends 
about Encore Opera

CAST FOR LA CENERENTOLA 

Clorinda,  Raquela Sheeran 
Tisbe,  Lucia Cirillo 

Angelina as Cenerentola, Ruxandra 
Donose 

Alidoro,  Nathan Berg 
Don Magnifico,  Luciano 

DiPasquale 
Don Ramiro,   Mironov 

Dandini, Simone Alberghini 
Vladimir Jurowski conducts the 
London Philharmonic Orchestra & 

Glyndebourne Chorus

Riderwood Opera Theater  
presents both recorded and live performances 
about opera.   Live concerts are Purple Lady 
Productions; recordings are shown as Encore 
Opera. Residents are invited to join and work with 
Opera Theater’s members: Mike Beard, Paula 
Cook, Joe Davidson, Judith Dighe, Trudy Downs, 
Betty Dunkins, Sallie Holder, David Knutson, Sally 
Koenig, Joan Kugler, Gene Martin, Sally Porter, 
Steve Schwartz, Leah Solat, Mary Ann Stroker, 
Millie Trimble, and Ken Welliver.  
Encore Opera Notes is published weekly 
for the Riderwood Opera community. It is 
edited and printed by Gene Martin and 
distributed by Leah Solat and Mary Ann 
Stroker to cubbies of residents without email.
For a free subscription send your name 
and (cubby) address to Paula Cook, KC 211 
or email:    genemartin36@gmail.com
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