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MARLON BRANDO singing in a 
musical -- can that work?  It’s a fair 
question.  And you’ll get the answer in 

today’s movie, which is Samuel Goldwyn’s version 
of the 1955 Broadway hit show. The film provides 
a perfect vehicle for Brando’s unique mix of 
personal talents. He’s not playing Vito Corleone  in 
“The Godfather” or Terry Mallone, the boxer whose 
hopes of being a ‘contenda’ were dashed by his 
brother and the Longshoremen mob in ”On the 
Waterfront,” but it’s still the work of one of 
filmdom’s iconic stars who invariably injected a bit 
of himself into every role he played.  And while his 
singing ain’t great, it’s more than adequate. Of 
course, co-star Frank Sinatra, can sing ‘pretty 
good’, as he does here with his usual panache.   

Vivian Blaine, who created the role on Broadway 
of Adelaide, the long-suffering girl-friend who’s 
been waiting for years for that ring from her 
commitment-averse gambler boy-friend, repeats 
her award-winning performance in the film. 
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For This Friday 

1:00 PM
 at Encore Theater 



Sheer Trivia 
Frank Sinatra coveted the starring role of Sky 
Masterson and loathed the non-singing Marlon 
Brando for getting it, while he was relegated to 
the supporting role of Nathan Detroit. Relations 
between the two actors were strained during 
production. Sinatra’s nickname for the sometimes 
barely coherent Brando was “Mumbles.” 
Eventually, Brando and Sinatra spoke to each 
other only through intermediaries. 

The song "(I Love You) a Bushel and a Peck," in the 
stage show was cut from the movie. The songs "A 
Woman in Love," "Pet Me Poppa" and “Adelaide,” in 
the screen version, were not in the original show.

And Jean Simmons, who completes the quartet 
of lead actors as the Salvation Army goody-two-
shoes innocent who is swept off her feet by 
experiences and emotions she’d never known 
before, also does just fine. The film’s ensemble 
numbers were choreographed by Michael Kidd, 
and the four leads are ably supported by a first-
rate cadre of film actors including Robert Keith, 
Stubby Kaye, and the veteran  B. S. Pulley.  
“Guys and Dolls” was among the slew of smash-
hit musicals that opened on Broadway in the 
1950’s.  It sports an inventive  story line based 
on a blend of characters from that world of 
gamblers and just-this-side-of-the-law characters 
(and some on the other side) that had been 
created by Damon Runyan during the two 
preceding decades.     
The show provided many memorable songs 
including:  “Luck be a Lady Tonight”;  “A Bushel 
and a Peck”; “Sit Down You’re Rockin‘ the Boat”; 
“Take Back Your Mink”;  “If I Were a Bell”; “Sue 
Me”; “I’ll Know”; “More I Cannot Wish You”; “I’ve 
Never Been in Love Before”; as well as Blaine’s 
stand-out rendition of “Adelaide’s Lament”.   
The film was made for American audiences, the 
story tells itself and needs no recap from me.  I’ll 
only say that it’s a fun show with a nice romantic 
angle that will leave you smiling as you exit the 
Encore Theater, probably humming one or 
another of Loesser’s many great songs (for which 
he wrote both words and music).  As with all 
Encore Opera, it’s my hope that you and all my 
neighbors here at Riderwood will enjoy watching 
it as much as we enjoy showing them for you. 

Steve Schwartz✍ 

Hello Opera Lovers, 
Well, well, what is this?  It’s an experiment.  I’m 
playing around with the format of Opera News to 
see what the new year might bring, options for the 
layout and, maybe, new type fonts to use in 2019.  
I’d like a fresher look, one that is not as linear in 
presentation and, hopefully, much easier to read. 
For example, having shorter line of type generally 
makes for faster and easier reading.  So, I am 
very eager to have you tell me whether this 13 
point font is still clear for you; all of the other text 
in these Notes is set, as usual, 14 point.   If I were 
to switch entirely to the 13 point font would that 
be a problem for you or would it be okay?  Would 
you be sad, even mad?  Protest and picket me?   
I’ll be trying more changes in the coming weeks. If 
you have preferences and care which options I 
keep, you gotta let me know. 
See you at the opera 
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