
 

NEXT WEEK 

On the 29th, we will have a second and 
excellent Barber of Seville, a film staged and 
directed by Jean-Pierre Ponnelle at La Scala  
with Teresa Berganza as Rosina, Hermann 
Prey as Figaro and Luigii Alva as the Count 
D’Almaviva in Rossini’s comic masterpiece.  

NOTES by GENE MARTIN 
Full disclosure:  These notes are 
plagiarizing or paraphrasing, or both, 
what others have written. They are what 
Steve calls “just Cliff Notes” but I don’t 
know this guy Cliff and he didn’t help me 
chose or integrate the information.   

Let us begin with Mozart.  From Amadeus, 
you will recall that Wolfgang badly needed 
cash and agreed to Emanuel Schikaneder’s 
proposal to create a two act Singspiel, an 
opera which includes both singing and 
spoken dialogue.  Thus, Die Zauberflöte 
was premiered September 30, 1791 at 
Schikaneder's theatre in Vienna. The opera 
was very successful and would have made 
Wolfgang a lot of money but he died just 
two months later, but much too soon. 

In the opera, the Queen of the Night 
persuades Prince Tamino to rescue her 
daughter Pamina from captivity under the 
high priest Sarastro; instead, he learns the 
high ideals of Sarastro's community and 
seeks to join it. Separately, then together, 
Tamino and Pamina undergo severe trials of 
initiation, which end in triumph, with the 
Queen and her cohorts vanquished. The 
earthy Papageno, who accompanies Tamino 
on his quest, fails the trials completely but 
is rewarded anyway with the hand of his 
ideal female companion Papagena.  There 
are  many mentions  or allusions to Masonic 
belief and ritual.  

Okay, now for Ingmar Bergman. He was 
12 when he first saw The Magic Flute at 
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This Week’s Program 

Ingmar Bergman’s Production of

Mozart’s Magic Flute 

Trollflöjten 
English Subtitles

————- 
Runtime: 138 minutes • 2K digital 

restoration of 1975 SVT production • BD 
Criterion Collection Edition released 2019 

MPAA rated g • ASIN: B07KZ5NTS2

For November 22, 2019 

The Cast 
Tamino (tenor): Josef Köstlinger    •    Pamina (soprano): Irma Urrila 

Papageno (baritone): Håkan Hagegård    •    Papagena (soprano): Elisabeth Erickson 
Sarastro (bass): Ulrik Cold    •    Queen of the Night (soprano): Birgit Nordin 
Monostratos (tenor): Ragnar Ulfung  •. Talaren, the Speaker: Erik Saedén  
Three Ladies: Britt-Marie Aruhn, Birgitta Smiding, and Kirsten Vaupel   

Three Spirits: Ansgar Krook, Urban Malmberg, and Erland von Heljne 
The Swedish Radio Symphony Orchestra conducted by Eric Ericson 

“You must see Bergman's "Trollflöjten" at 
least once in your life, even if you do not 

ordinarily care for opera…” 



the Royal Opera in Stockholm. He wanted 
to recreate it in his marionette theatre at 
home but could not because he couldn't 
afford the cost of a recording.   Also, while 
still a child, he discovered the Baroque 
theater Drottningholm, Stockholm’s unique 
court theater from the eighteenth century, 
that served as the inspiration for this 
production. He wrote; “In my imagination I 
have always seen The Magic Flute living 
inside that old theater, in that keenly 
acoustical wooden box, 
with its slanted stage 
floor, its backdrops and 
wings. Here lies the 
noble, magical illusion of 
theater. Nothing is; 
everything represents. … 
It is obvious that the drama of The Magic 
Flute should unfold in a baroque theater.” 

In 1968, the Swedish poet Alf Henrikson 
prepared a Swedish-language version of 
the libretto for a performance by the 
Royal Swedish Opera. Bergman adopted it 
as the basis of his script. However, he 
altered the libretto in many ways. In his 
version, the Queen of the Night offers her 
daughter Pamina to Tamino, but he has to 
bring her back from her father and priest 
Sarastro. She gives a magic flute to 
Tamino and magic bells to the bird hunter 
Papageno, who follows Tamino and wants 
to find a wife. The duo travels in a journey 
of love and knowledge. 

Bergman sought to tell the story not with 
a realistic cinematic depiction of a fairy-
tale world, but rather with a realistic 
depiction of a theatrical event, itself 
portraying a fa iry-ta le wor ld. In 
Bergman’s production  Sarastro and The 
Queen of the Night have undergone a 
bitter divorce and are fighting over 
custody of their daughter, Pamina. The 

Masonic elements of the libretto are 
almost completely ignored. Example: 
when Sarastro sings his great bass aria, 
'O Isis und Osiris' he omits mention of 
those two Egyptian deities! 

If you are familiar with the original 
version, other changes include: Sarastro 
is Pamina's father; trios in Act 2 are 
omitted; and "Ein Mädchen oder 
Weibchen” (A girl or a little wife) is sung 
by Papageno just before he sees 

Papagena; Papageno 
wears convent iona l 
clothing instead of his 
u s u a l c o s t u m e o f 
plumage; the Three 
S l a v e s , o r i g i n a l l y 
spoken roles for to adult 

actors, are given to children, who remain 
silent. 

Bergman had unsuccessfully tried for 
years to mount a production of “The 
Magic Flute,” finally getting his chance in 
his mid 50’s with an offer to produce 
Trollflöjten, Swedish for The Magic Flute, 
f o r t e l ev i s i on . I t was f i lmed i n 
Drottningsholmtheater during 1974 and 
was first shown on Swedish television on 
January 1, 1975 with a third of the 
Swedish population watching. The cinema 
release later that year was immediately 
popular around the world.  

Bergman later said that making this film 
was the best experience of his career. His 
enthusiasm was contagious. The work is 
widely viewed as one of the most 
successful films of an opera ever made. 
One reviewer dryly remarked: “Most 
people would agree it is an unusual item 
in the director's oeuvre.” Another opined; 
“Swedish is as singable a language as 
Italian, with many feminine endings, so 
that the poetry strikes the ear as just as 

Page �  of 42

“…And this might be a recording to 
put into a Package for the Future 
and mail to another century.  It's 

that good a performance.”

https://en.wikipedia.org/wiki/Royal_Opera_Stockholm
https://en.wikipedia.org/wiki/Drottningholm_Palace_Theatre
https://en.wikipedia.org/wiki/Alf_Henrikson
https://en.wikipedia.org/wiki/Royal_Swedish_Opera


beautiful as the music.” The two 
costumers received an Academy Award 
nomination for their work. 

Bergman exploits the wonderful charm of 
eighteenth century stagecraft and fosters 
the illusion that we are indeed witnessing 
a repertory staging of "The Magic Flute" 
in a public venue. During the Overture, 
for example, we see the many faces in 
the audience, including a little girl (said 
to be Bergman's daughter) whose 
changing expression becomes the 
touchstone for onlooker-response during 
the two acts. On the other hand, we are 
aware that we are not really viewing a 
performance in the style of PBS or the 
Met. For the most part, Bergman takes 
us inside the action so that we forget the 
presence of stage and audience.  

The real genius in this productions lies in 
the development of the characters. 
Papageno sleeps through the overture 
and is awakened just in time to blow on 
his pan pipes and rush onto the stage. 
Much of his comic dialogue is cut and 
instead, we see his character clearly 
through his expressive face and his 
actions. Sarastro is not the remote, 
pompous head Mason that we find in so 
many “Flutes.” He becomes a real and 
complicated person, an emotional, 
sometimes angry, sometimes tender 
father rather than the cardboard 
wiseman and lawgiver that he usually is.  

Unique to this Bergman “Flute” are the 
slyly humorous backstage interactions: 
Pamina and Tamino play chess during an 
intermission; Sarastro studies the score 
to "Parsifal" while a small demon reads a 
com i c book . The Queen ' s t h ree 
attendants smoke. So many details call 
for close attention: watch how, by 
emphasizing a nod or a dirty look, 

Bergman conveys that the Three Ladies 
are not merely a girl ish trio but 
resentment-dr iven servants o f a 
resentment-driven Queen of the Night. 
And watch the gradual alteration of the 
Queen's appearance. 

The faces and physical characteristics of 
these singers are so perfectly attuned to 
their parts that one might falsely assume 
Bergman used actors to play the roles 
and had others to do singing as voice-
overs. Even the minor roles are perfectly 
cast: Papagena is a stunner and you can 
tell that Papageno is going to have his 
hands full when they finally meet at 
opera's end; we first see the Speaker in 
his manuscript-filled study. He is wise, 
tender and honorable. He sings (almost) 
the same music as Speakers in other 
“Flutes” yet somehow, Bergman has 
brought forth the shining, Platonic ideal 
of the Speaker in just the few minutes he 
inhabits the stage. 

Encore Opera is presenting the Criterion 
DVD of Bergman's production; it is said 
to be the best home-version, the most 
endearing of the cinematic or video 
representations of Mozart's opera yet.   

And, in true Steve Schwartz tradition, a 
sage reviewer concluded his comments; 
“One would have to be made of stone or 
wood not to laugh and cry by turns 
during the two hours and twenty minutes 
of this extraordinary film. Buy it for your 
children, especially if they are young. 
The dragon alone justifies the price of 
admission.” 

— — —      
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Friday, 1:00 PM in Encore Theater 
OPERA NOTES FOR : 

Encore Opera is published weekly to inform the 
Riderwood Opera Theater community. It is edited 
and printed by Gene Martin and distributed by 
Paula Cook to the cubbies of residents without 
email. • For a free subscription send name and 
(cubby) address to Paula Cook, KC 211 or email  
to genemartin36@gmail.com.  
Riderwood Opera Theater presents programs by 
Encore Opera (recorded) and The Purple Lady 
(Live Opera) produced variously by Mike Beard, 
Paula Cook, Trudy Downs, Betty Dunkins, Sally 
Koenig, Joan Kugler, Gene Martin, Al Morey, Sally 
Porter, Steve Schwartz, Millie Trimble, and Ken 
Welliver. We invite you to join us.  202-352-0725


