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When, as it happens from year 
to year, I replay this film, I am 
amazed and delighted anew by 
the energy and good feeling 
generated by 76 Trombones.  

The Music Man was nominated 
for an Academy Award in 1965 
as Best Picture and for five 
other production attributes but 
won an Oscar only for Ray 
Heindorf for “Best Adaptation 
or Treatment Score”. Best 
Picture went to Lawrence of 
Arabia. However, this film won 
the Golden Globe award for 
“Best Film - Musical”.  Director 
Morton DaCosta, along with 
actors Robert Preston, Shirley 
Jones and Hermione Gingold, 
were each nominated for a 
Golden Globe in their various 
categories. Additionally, the 
Directors Guild of America 
nominated DaCosta for 
“Outstanding Directorial 
Achievement in Motion 
Pictures” and the American 
Film Institute (AFI) nominated 
the film as having one of the 
best 100 songs (76 Trombones) 
and being one of the 100 best 
musicals of all time. -Gene 

Founder Steve Schwartz

Next Week In Encore 
Sept. 17 FAUST by Gounod 
THIS PERFORMANCE BEGINS AT 2:00 PM 

MASKS REQUIRED

Program for Friday, Sept 10, 1 PM 

Robert Reiniger Meredith Willson 
English subtitles • 151 minutes 

————- 

NOTES by STEVE SCHWARTZ 
This musical was filmed by Paramount in 1962 
nearly a decade after the Hollywood leader of 
that genre, MGM, had stopped making them.  
It stars Robert Preston in the role that 
skyrocketed him to fame, Harold Hill, as the 
consummate con man, and Shirley Jones as 
the town librarian, Marian Paroo. The film is 
based on the 1957 Broadway hit musical of the 
same name by Meredith Willson, and was one 
of the biggest hits of the year, achieving 
commercial success  as well as being highly 
acclaimed critically.  In 2005, it was selected 
for preservation in the United States National 
Film Registry by the Library of Congress as 
being "culturally, historically, or aesthetically 
significant”.  This Special Edition is a digitally 
remastered version from restored elements. 
This film has it all - wonderful music, a fine 
script, good production values and a talented 
cast. What makes it really special is Robert 
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Preston's tour-de-force performance. 
Quite simply, it’s one of the most truly 
great performances in the history of 
film, and a benchmark performance 
that must make any future actor who 
takes on the role quake in his boots. 
As long as the memory of Robert 
Preston as Prof. Harold Hill exists, 
everyone else will be compared 
against him and will undoubtedly be 
found lacking. But, the rest of the cast 
is also superior.  Shirley Jones is 
lovely to look at and wonderful to 
hear and a good enough actor to keep 
up with Preston.   
Hill’s sidekick Buddy Hackett is a little 
out of place here, but so what? He was 
one of my favorite stand-up comedians 
whom I first saw in the Catskills 
borscht belt in the 1950s, before TV 
overtook and displaced the genre.   
The other, first-rate players include 
Ron Howard, then a young boy just 
starting out in the entertainment 
world.  This role was the spring-board 
for his long-running TV role as 
Mayberry sheriff’s son Opie. Hermione 
Gingold, Paul Ford and Pert Kelton 
were all established actors who play 
their parts perfectly.  All in all, it’s one 
of the last great musical films. As you 
have heard me say, “they don't make 
'em like that no more”. 

PLOT 
The time is 1912. Confidence man 
Harold Hill arrives in the strait-laced 
town of River City, Iowa.  He intends 
to cheat this community, as he has 
others, by  offering to equip and train 
a boy's marching band, then skip 
town with the money.  He’ll have to, 

since he has no music skills.  Things 
go awry when he falls for the town 
librarian (Shirley Jones). He tries to 
divert her from exposing him. 
Instead, he winds up enriching the 
town with a love of music - and 
falling for Shirley Jones.   
Needing a gimmick as foundation for 
his scam, Professor Hill incites the 
town’s parents to become concerned 
that their young boys are being 
seduced into a world of sin and vice 
by the new pool table in town with 
his first great patter song "Ya Got 
Trouble". He convinces them that a 
boys' marching band is the only way 
to keep the boys of the town pure 
and out of trouble, and begins 
collecting their money, leading to his 
second blockbuster song  "76 
Trombones". He anticipates that the 
town librarian Marian Paroo, played 
by Shirley Jones, will attempt to 
discredit him, so he sets out to 
seduce her into silence.  But his plan 
backfires when he falls in love with 
her (wouldn’t you?) 
Hill’s opposition includes the town's 
Mayor Shinn (Paul Ford), who orders 
the school board to obtain Hill's 
credentials. When they attempt to do 
so, Hill avoids their questions by 
teaching them to sing as a 
barbershop quartet (always one of 
Wilson’s pet musical loves) via 
"sustained talking." They are 
thereafter easily tricked by Hill into 
breaking into song whenever they 
ask for his credentials. 
Finding that his charms have little 
effect upon Marian or her mother 
(Pert Kelton), he wins the admiration 
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of the mayor’s wife (Hermione 
Gingold) and Marian’s shy kid brother 
Winthrop (Ron Howard).  In the 
tradition of musicals, Marian in turn 
falls in love with Hill. She hides 
evidence she’s discovered that he is a 
fraud, explaining the source of her 
dilemma in her number "Till There 
Was You". (If you listen closely, you 
will notice that the melody is the 
same as “76 Trombones” but since 
it’s in an altogether different setting 
and has a different message, you 
don’t mind, for it’s enchanting as a 
love song as well.)  
The band's instruments arrive ("Wells 
Fargo Wagon") and Hill tells the boys 
to learn to play via the "Think 
System" which is simply thinking of a 
tune over and over until they know 
how to play it without even touching 
their instruments.  
Meanwhile, Marian is falling more in 
love with Harold, and then the 
Buffalo Bills sing "Lida Rose/Will I 
Ever Tell You".  
Hill's con is nearly complete.  He just 
needs to collect the rest of the 
money for the instruments and 
uniforms, and disappear. But this is a 
musical, and we need a bit more 
drama.  He is about to leave when a 
disgruntled anvil salesman comes to 
River City after being run out of 
another town in a backlash to Hill's 
having conned the townspeople 
there. He exposes Hill and his plans.  
Chased by an angry mob and pressed 
to leave town, Hill realizes that he is 
in love with Marian and can't leave 
her. He is captured by the mob and 

brought before a town meeting, 
expecting to be tarred and feathered. 
He is saved by the boys' band who 
miraculously have learned to play 
their instruments (albeit badly). Hill 
remains in River City with Marian to 
conduct the boys' band full time, 
which eventually becomes properly 
trained (don’t ask by whom) and 
equipped with better instruments and 
uniforms (don’t ask from where).  For 
now, just suspend disbelief and root 
for romance (don’t ask!)  
The show ends, as all good musical 
comedies must, with a grand finale.  
Preston struts from one side of the 
screen to the other as he leads the 
entire town marching down the street 
while the band plays a last reprise of 
“76 Trombones”.  
This 1962 film was nominated for an 
Academy Award as Best Picture and 
for five other production attributes 
but won an Oscar only for Ray 
Heindorf for “Best Adaptation or 
Treatment Score”. [Best Picture went 
to Lawrence of Arabia.] However, it 
won the Golden Globe award for 
“Best Film - Musical” and Director 
Morton DaCosta, along with actors 
Robert Preston, Shirley Jones and 
Hermione Gingold, were each 
nominated for a Golden Globe in their 
respective categories. Additionally, 
the Directors Guild of America 
nominated DaCosta for “Outstanding 
Directorial Achievement in Motion 
Pictures” and the American Film 
Institute (AFI) nominated the film as 
having one of the best 100 songs (76 
Trombones) and being one of the 100 
best musicals of all time.  
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 SEPTEMBER 
  3 ELIXIR OF LOVE Donizetti 
10 MUSIC MAN Willson 
17 FAUST Gounod  *[Starts 2:00 PM] 
24 PHANTOM OF THE OPERA 25th Anniversary 

 OCTOBER 
  1 MANON Massenet 
  8 LA TRAVIATA Verdi 
15 LA SCALA DI SETA Rossini 
22 CARMEN Bizet 
29 LUCIA DI LAMMERMOOR Donizetti 

 NOVEMBER 
  5 EUGENE ONEGIN  Tchaikovsky 
12 BARBER OF SEVILLE Rossini 
19 MARRIAGE OF FIGARO Mozart 
26 MY FAIR LADY Lerner and Lowe 

 DECEMBER 
  3 LAKME Delibes 
10 RIGOLETTO Verdi 
17 TALES OF HOFFMAN Offenbach 
24 LA BOHEME Puccini  
31 DIE FLEDERMAUS Straus Jr. 

ENCORE       OPERA
Friday at 1:00 P.M* 

ENCORE THEATER

Runtime: 151 minutes • 
Paramount Pictures 1962 • DVD 

released 2010,  
Warner Home Video • MPAA G-

rated • ASIN: B005NFJAZS 

This film will have you exit the Encore 
Theater with a smile on your lips and 
an extra lilt in your step.  I hope 
you’ll plan to try new programs… and 
bring friends to experience the joys 
of opera as often as possible.   - 

Riderwood Opera Theater  
presents both recorded and live performances about 
opera.   Live concerts are Purple Lady Productions; 
recordings are shown as Encore Opera. Residents 
are invited to join and work with Opera Theater’s 
members: Mike Beard, Paula Cook, Joe Davidson, 
Judith Dighe, Trudy Downs, Betty Dunkins, Sallie 
Holder, David Knutson, Sally Koenig, Joan Kugler, 
Gene Martin, Sally Porter, Steve Schwartz, Leah 
Solat, Mary Ann Stroker, Millie Trimble, and Ken 
Welliver.  
Encore Opera Notes is published weekly 
for the Riderwood Opera community. It is 
edited and printed by Gene Martin and 
distributed by Leah Solat, Mary Ann Stroker, 
and Judith Dighe to the cubbies of residents 
without email.
For a free subscription send your name and 
(cubby) address to Paula Cook, KC 211 or 
email:    genemartin36@gmail.com

OPERA NOTES FOR : 
Friday at 1:00 PM at Encore Theater 
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